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and was most notable for compositions by C.V. Stanford, C. Hubert H. Parry, Edward Elgar, Henry Walford Davies, Harold 
Darke and others.  Public demand for major works in support of the annual choral festivals held throughout England at that 
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number of those works found their way into print and are regularly performed today, a considerable number of compositions, 
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are no longer available in the publishers’ catalogues.  While the existence of these works is documented in biographies of the 
composers, the ability to study and, most importantly, to perform these compositions is not possible.

Changes in the International copyright laws in the mid-1970’s played a pivotal role in creating this void, opening a significant 
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and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required 
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A SONG OF DARKNESS AND LIGHT
C. HUBERT H. PARRY
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