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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in 1880, 
and was most notable for compositions by C.V. Stanford, C. Hubert H. Parry, Edward Elgar, Henry Walford Davies, Harold 
Darke and others.  Public demand for major works in support of the annual choral festivals held throughout England at that 
time was considerable which led to the creation of many large scale works for orchestra with soloists and chorus.  Although a 
number of those works found their way into print and are regularly performed today, a considerable number of compositions, 
both large-scale and more intimate works, are not available.  These works either were never published or were published but 
are no longer available in the publishers’ catalogues.  While the existence of these works is documented in biographies of the 
composers, the ability to study and, most importantly, to perform these compositions is not possible.

Changes in the International copyright laws in the mid-1970’s played a pivotal role in creating this void, opening a significant 
number of musical compositions to public access.  As a result, music publishers lost the ability to generate revenue from 
the sale/rental of such music.  Performance score inventories of these works were eliminated.  In addition, for many 
compositions, the only published material were vocal scores - full scores and orchestra parts were hand notated for the 
premiere of a work and then were ‘recycled’ for future performances.  While full score autograph manuscripts are now 
accessible through the major music libraries in the UK, the hand-notated parts have long since been lost.  These autograph 
full score manuscripts along with copies of the published vocal scores are now the only resources available for studying and 
performing these works.  

The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for 
scholarly research and, most importantly, are available for performance by future generations.  Its mission is to:

•	 Source unpublished/out-of-print English composer compositions that are in the U.S. public domain
•	 Preserve these compositions through the preparation of performance scores using notation software
•	 Provide open Internet access to the scores to facilitate study, performance and sharing of     

performance material (program notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation 
contained in the manuscripts.  Because of the passage of time and its effect on the condition of the manuscript, the absence 
of clear information often times by the composer in notating divided instruments, and with emendations in the composer 
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required 
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi.  Should questions arise in the use of 
these editions, the composers’ autograph manuscripts and the Novello vocal scores should be consulted for clarification.
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1.

  Soul of the world !
      Spirit of slumbrous things, what-e’er thou art,
 Who dreamest smiling, with bright pinions furled !
      Deep, deep, beyond the noise of street and mart,
 In forest spaces, or in pastures wide,
      Where the hot noonday weaves a breathless spell,
 Along the unfrequented river-side,
      Amid the cool smell of the weedy stream,
 Of sight and scent thou dreamest well, —
      But music is thine earliest and thy latest Dream ! 

2.

  O far-off Time !
      Ere sound was tamed by gracious mastery,
 Faint fugue of wakening birds at matin prime,
       Or mid-day booming of the laden bee,
 Bass of the plunging stream, or, softly stirr’d, 
      The crawling seas’s monotonous undertone,
 Or windy lowing of the forest herd,
      Thin pipe of dancing flies at shut of day,
 Winds in wild places making moan, —
      These were the songs of earth, in artless disarray.

3.

  O march of years !
      The simple days are dead, the rich tides roll,
 And we the inheritors of toil and tears
      Utter the ampler message of the soul.
 How clear the subtle proem !  Murmuring sweet
      The soft wood whispers;  on the silence leap
  The shivering strings, with motion fairy-fleet,
      Soul-shattering trumpets, lending fire and glow,
 The mighty organ wakes from sleep,
      And rolls his thund’rous diapasons, loud and low.

4.

  Behold us met !
      In no light fancy, no inglorious mirth,
 But strong to labour, striving well to set
      The crown of song upon the brow of earth.
 Music, be this thy temple hourly blest,
      Of sweet and serious law the abiding-place;
 Bid us be patient !  Bid us love the best !
      Climb, softly climb, to summits still untrod,
 Spirit of sweetness, spirit of grace,
      Voice of the soul, soft echo of the mind of God !

                                                             Arthur Christopher Benson

ODE TO MUSIC

Cover Image:   Dante Gabriel Rossetti, Roman Widow, 1874.
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