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SCENE ONE

Act I - “A ravine of icy rocks in the Indian Caucasus. Prometheus is discovered bound to the precipice.
Panthea and Ione are seated at this feet. Time, night. During the Scene, morning slowly breaks.”
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SCENE TWO
ActI (contd) and Act I Scene V - “Morning. A lovely vale in the Indian Caucasus.
The Car pauses within a Cloud on the top of a snowy Mountain)”
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SCENE THREE

Cello II

Act III Scene I - “Heaven. Jupiter on is throne. Thetis and the other Deities assembled.”

Allegro moderato J=76 divisi j n m
> > > > i : - =
'S L] | | N i
Je 1Dy g0 y 2 y 2 y 2 y 2
Z b1V PN PN PN PN
b b ¢ ¢ e e |a,
p poco cresc.
p

I IAH

P

.

—

SsP

) -
(L -

4 d

d

)

:

§ — O Py
%ﬁ - . o '_F
V1 7 D | r?—ﬁ ;
= — © >
| Ny e s
W
(A]
. > unis. #r
637 J >
! = > > <>
< O N \ | — |
ol Y N y 3 ) y 2 B p= p=10 0
7 HiP 0 ) & C— P 5
— A — '
>K/ POCO a poco cresc. '?f crese T T T f
p
643 be 8 )
> > N - e o o b
2 I 1 L] T — -
f j_ Iﬂl - ql
—_ dim. - -—--—-———-_________.
divisi .
648 unis.
>
B A = —- 2
7 PV‘ |DV P=D o o @ \A &
©O ©O ©O
___________________________________________ mf cresc
largamente.
654 > pizz.
)—o+ y 3 - y 3 y 3 y Z— ] y Z— ]
7 HiP P — Py Py P —Y P 3
5T, ¢ ¢ o
- = | |> ¢ &
5 S e
Allegro (much faster) .b= 132
660 arco & pizz.
< O \ \ N \ \ \ - \ \
*). y 2 y 3 y Z— ] p— y 2N R y Zm— 2 2
P Py P - P — ] = P — P —
& 2 ¢ . -




Cello IT 21

666
3 B - — e e
7577 4 = : & e ! T i —
q"' b.‘ t
o1 pizz. arco
he , 2
5}: | lp | ] | - - | - { | - y 2 | y, y, y 2 y 2
7 5 P ] ] { \ Py D P S N
v D HI HI < < < < < PV‘.—
f 673-674 p
Sostenuto. Meno mosso. J =96
678 J 13
< O N \ \ \ \ h
). y 2— 2 y 2 2 r J
- | ‘A PN ‘A PN [ 1
o *h —
cresc. A §f 683-695
_ 'ﬂ)
696 N Sostenuto. Poco meno mosso. >
i " B -
hdl O | y 2 y 2 ] | |
= fe ey
' > o gt e &
> >
700 > > > > >
) e Ge— Ge -
_— . # o AN
[ & 1~ @ 1~ & & - - -
~— cresc.
704
a\* J >
hdl D - [y [ J [ Y] iy
@
p- N i g =~ _ﬁj“ﬂ‘j n‘:ﬁl : \ p~ _ﬁj
N~ ft ~ ﬂ &
v ~

3
\

f
9
e
-l
-l
Y
e
-
:E;
-
|
N
N
|
1
et
E=Y
=
Y

M 14 12

L,
o # 1. © R
*). bl \ J Y3 y3 Y3 \ J Wt ge
[ 1 ‘A e ‘A [ 1 'gll'! \
E 4

713-726 f 729-740



Maestoso J:J ( J=63)

Cello II

I:Chtj 2

Ol

A

(J=66)
748 divisi unis.
== =SS SE=  —
* it it i— —
z
e ——— P rp
K
756 S
) r— =1 5 % =
’—¢ z z Z g s : ‘ - :
Z Z Z Z g2
o o o o & 761-768 ’_ bg 3
~————— °
prp
Allegro J:J (J=132) Tempo
772 2
1: ; ? * g ? I‘\\ I\\.f  — } 1 i *
| | 1 0 7 € \ N
g2 b2 2 g 3 ﬁ% — e .
Crest. == --- - - m s s s — ./.f mp  cresc.
779 2
p? o T e T e e
] [ 11 8- O v P
bt e 782-783 mf
Allegro molto. ( J: 140)
786 5 I ? > |
e e % Toe
= 789-793 f A
— mf
796 1 | i
hdl | Ilﬂ:l‘,‘ lD b | : .;o v ./4. )
/ _P_‘ I[) ) ]
& & -
J
801 - > |
. Pe = 3 3
P 4 - s s
¢ | tw — ~Fhe pg €



Cello II

rit. largamente ad lib.
7 > > >
PN 1 ] | PN
€ . . o ~ -‘|. A
809-815 — S
cresc.
\' L
PN
O
\/




24 Cello II

SCENE FOUR

ActIII Scene IV - “A Forest. In the background a cave. Prometheus, Asia, Panthea, Ione, and the Spirit of the
Earth”
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SCENE FIVE

Act IV - “A part of the forest near the cave of Prometheus.

Panthea and Ione are sleeping; they awaken gradually during the chorus singing”
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Poco pit mosso.
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Allegro molto. tempo guisto
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