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Act I - “A ravine of icy rocks in the Indian Caucasus. Prometheus is discovered bound to the precipice.
Panthea and Ione are seated at this feet. Time, night. During the Scene, morning slowly breaks.”
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Clarinet 1

SCENE TWO

ActI (contd) and Act I Scene V - “Morning. A lovely vale in the Indian Caucasus.

The Car pauses within a Cloud on the top of a snowy Mountain)”
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SCENE THREE

Act III Scene I - “Heaven. Jupiter on is throne. Thetis and the other Deities assembled.”
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ActIII Scene IV - “A Forest. In the background a cave. Prometheus, Asia, Panthea, Ione, and the Spirit of the
Earth”
Clarinet in Bb
Andante J =80
5
h H — . & h
L D - [ ] - ‘(/
;# ‘ 7 e ] 1 £ & - @
o % :
—_ — ]7
p
827 /\ cantabile
o | — '._ﬁ_' o o | —~~——~ L P
> 1 : 10 o o | P )
| ﬂ / / ) # @ ) _i
AN3Y 7 T o
D) cresc. molto f P —— _
_ P
831 /\
" b o2 2 —~n 10 N
L] r e . H' In ] - y { | P ‘l
\ U d PN I I . e
/) o
o 3 dim. 834-843 y 4
ST Poco piu moto.
845 P /.\A /.-_#\.. ! o
W S T e . 3
-] ] ] .
H‘ - y ] & [~ y 2 | |
| PN [ PN [ 1
ANV 4
) cresc. —_ —_ — 849-851
. (D]
852 —— . ———
b s e e, e P Pliar® F 2
TR § e S fo @ ] y Z—— J
[ an ) il 1] PN 1
ANV €
J 857-858
P cresc. ——— _ = @ —_— — P
A 2 ) U o 10
L J et a1 J
[ fan 1 ~ =) o _'_H' i [T [ 1
o ®
859-860 m f cresc, ——— f 865-874
875
0 4 e te : — 4
" A - . N N I - 4 \ J
l’ﬂL\ -1 il 5 - % - [ 1
A1V 1) /
e Y
p — 880-883



4

Clarinet 1

@ poco sostenuto

—

o

23

884-887

fs vi v

0

»p

rit.

3

I

tempo

PR

O

°e
4

Y
9
XX
9
[T®
ID)
N

895-897

RS

cresc.

M

mf dim. —T———




24 Clarinet 1

SCENE FIVE
Act IV - “A part of the forest near the cave of Prometheus.

Panthea and Ione are sleeping; they awaken gradually during the chorus singing”
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