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Act I - “A ravine of icy rocks in the Indian Caucasus. Prometheus is discovered bound to the precipice.
Panthea and Ione are seated at this feet. Time, night. During the Scene, morning slowly breaks.”
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SCENE TWO

Act I (contd) and Act II Scene V - “Morning. A lovely vale in the Indian Caucasus.

The Car pauses within a Cloud on the top of a snowy Mountain)”
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Act III Scene I - “Heaven. Jupiter on is throne. Thetis and the other Deities assembled.”
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ActIII Scene IV - “A Forest. In the background a cave. Prometheus, Asia, Panthea, Ione, and the Spirit of the
Earth”
Horn in F
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SCENE FIVE

Act IV - “A part of the forest near the cave of Prometheus.

19

Panthea and Ione are sleeping; they awaken gradually during the chorus singing”
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