Scenes from Shelley’s

PROMETHEUS UNBOUND

SET TO MUSIC FOR

Soprano, Contralto, Tenor & Bass soli, Chorus and Orchestra
by
C. Hubert H. Parry

Trombone 2

Composed for the Three Choirs Festival (Gloucester) - September 7, 1880




IN TH E This score is in the Public Domain and has No Copyright under United States law. Anyone is
4

welcome to make use of it for any purpose. Decorative images on this score are also in the Public
UN ITED STATES Domain and have No Copyright under United States law. No determination was made as to the

copyright status of these materials under the copyright laws of other countries. They may not be in
the Public Domain under the laws of other countries. EHMS makes no warranties about the materials and cannot guarantee the accuracy of
this Rights Statement. You may need to obtain other permissions for your intended use. For example, other rights such as publicity, privacy or
moral rights may limit how you may use the material. You are responsible for your own use. http://rightsstatements.org/vocab/NoC-US/1.0/

copyright, but is shared for public reuse under a Creative Commons Attribution NonCommercial

@ @ @ Text written for this score, including project information and descriptions of individual works does have a new
(CC BY-NC 4.0 International) license. https://creativecommons.org/licenses/by-nc/4.0/



(-JJ&{JA\% MUSIC SERIES

The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in 1880,
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the sale/rental of such music. Performance score inventories of these works were eliminated. In addition, for many
compositions, the only published material were vocal scores - full scores and orchestra parts were hand notated for the
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contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
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SCENE ONE

Act I - “A ravine of icy rocks in the Indian Caucasus. Prometheus is discovered bound to the precipice.
Panthea and Ione are seated at this feet. Time, night. During the Scene, morning slowly breaks.”
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Andante con moto. J=76
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SCENE TWO

ActI (contd) and Act I Scene V - “Morning. A lovely vale in the Indian Caucasus.

The Car pauses within a Cloud on the top of a snowy Mountain)”
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Act III Scene I - “Heaven. Jupiter on is throne. Thetis and the other Deities assembled.”
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SCENE FOUR

ActIII Scene IV - “A Forest. In the background a cave. Prometheus, Asia, Panthea, Ione, and the Spirit of the
Earth”
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SCENE FIVE

Act IV - “A part of the forest near the cave of Prometheus.

Panthea and Ione are sleeping; they awaken gradually during the chorus singing”
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