War and Peace

A Symphonic Ode

SET TO MUSIC FOR

Soprano, Contralto, Tenor & Bass soli, Chorus and Orchestra
by
C. Hubert H. Parry

Contrabass

Composed for Sir Frederick Bridge and the Royal Choral Society
Premiered at the Albert Hall, London on April 30, 1903




IN TH E This score is in the Public Domain and has No Copyright under United States law. Anyone is
4

welcome to make use of it for any purpose. Decorative images on this score are also in the Public
UN ITED STATES Domain and have No Copyright under United States law. No determination was made as to the

copyright status of these materials under the copyright laws of other countries. They may not be in
the Public Domain under the laws of other countries. EHMS makes no warranties about the materials and cannot guarantee the accuracy of
this Rights Statement. You may need to obtain other permissions for your intended use. For example, other rights such as publicity, privacy or
moral rights may limit how you may use the material. You are responsible for your own use. http://rightsstatements.org/vocab/NoC-US/1.0/

copyright, but is shared for public reuse under a Creative Commons Attribution NonCommercial

@ ® @ Text written for this score, including project information and descriptions of individual works does have a new
(CC BY-NC 4.0 International) license. https://creativecommons.org/licenses/by-nc/4.0/



\@’)LLB MUSIC SERIES

The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in 1880,
and was most notable for compositions by C.V. Stanford, C. Hubert H. Parry, Edward Elgar, Henry Walford Davies, Harold
Darke and others. Public demand for major works in support of the annual choral festivals held throughout England at that
time was considerable which led to the creation of many large scale works for orchestra with soloists and chorus. Although a
number of those works found their way into print and are regularly performed today, a considerable number of compositions,
both large-scale and more intimate works, are not available. These works either were never published or were published but
are no longer available in the publishers” catalogues. While the existence of these works is documented in biographies of the
composers, the ability to study and, most importantly, to perform these compositions is not possible.

Changes in the International copyright laws in the mid-1970’s played a pivotal role in creating this void, opening a significant
number of musical compositions to public access. As a result, music publishers lost the ability to generate revenue from

the sale/rental of such music. Performance score inventories of these works were eliminated. In addition, for many
compositions, the only published material were vocal scores - full scores and orchestra parts were hand notated for the
premiere of a work and then were ‘recycled’ for future performances. While full score autograph manuscripts are now
accessible through the major music libraries in the UK, the hand-notated parts have long since been lost. These autograph
tull score manuscripts along with copies of the published vocal scores are now the only resources available for studying and
performing these works.

The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:

o Source unpublished/out-of-print English composer compositions that are in the U.S. public domain

o Preserve these compositions through the preparation of performance scores using notation software

o Provide open Internet access to the scores to facilitate study, performance and sharing of
performance material (program notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi. Should questions arise in the use of
these editions, the composers’ autograph manuscripts and the Novello vocal scores should be consulted for clarification.

Matthew W. Mehaffey
Editor

Professor of Music
University of Minnesota - School of Music
Minneapolis, Minnesota USA

Source Information

Autograph Manuscript: Bodliean Libraries, Oxford University MS. Mus. C. 113

Vocal Score: Novello Octavo Edition No. 11638

Royal College of Music Library Michael Mullen, Ass’t. Librarian - mmullen@rcm.ac.uk

Oxford University, Bodleian Music Section, Weston Library Martin Holmes, Curator of Music - martin.holmes@bodleian.ox.ac.uk
Manuscript Transcription & Score Preparation David Fielding - dhcfielding@charter.net

Reference Material and Software

Notation Software: Finalev.26  Audio Software: Garritan Personal Orchestra5  Graphic Software: Adobe Photoshop CS5
Document Software: Adobe In Design CS5  Music Notation Reference: Behind Bars by Elaine Gould, Faber Music © 2011




Contrabass

War and Peace
C. HUBERT H. PARRY

(1. Prologue)

Lento
hee N > >
XD ) \ \ N v
hdl D A} y y ] - y ]
. ) | P SE— Py ]
5 g ‘
~————— \/
f — > > = f
> = > > > > > >,
: AN AN - N . . P | .
%o— - ¢ 4 :
Y >
‘?fa > cresc.
>/_\ 1
>
> e e, >
ey e s e Te o , : - .
7 Py o ) } - —— - \
f / > ) . Y
—_ >\\/ >
25
>
-} y Z— 2 N D y Z— ] -
7 Py P — T 1 P —
€ e ¢ by b S
> S — > \. —
mft —=
Poco animando |, 27\ >
33 be be
> — T & .
Feihe e 2 =
) L : e, e e
> >
2 Animando
41
> 1
&) \ N AN \ - AN ——
Yottt 2 e =
> NS
49 >
o) — —
) ﬁ o
7 p= ! p= e




Contrabass

3
> /\ o s »
57~ /\ T /\ . . ] o °o® co® Y
) o o . bt o2 | o_bt o L o' eoI'"” o
Z-,.i: - J il 1
cresc.
allargando a tempo
64 ® _o® > - > —
Y | | ul V=
hdl O y 2 y 2 y 2 D y 2 y 2] y 2
4 PN PN PN b PN PN Ip PN HI PN
M
4 Tempo primo
73 3
|
o) e z T e e e e S S B S By P T ——— — b
V4 | 5 [ e [ [ [ [ é é I I ll’ lDV
be 2 %8 £ % 7 7 s
g §




Contrabass

86 Allegro
ey | 1|
YD Hh - 170 70 710 0 7
g 2 Z 2 Z
2 J
poco cresc.
p
93 36_'
'l:||Dl-V\ 7K ;- ;- ;. ;. @
5 Animato
102
> > >
RS W) w— o '
7 Ib',," ek ek ® o |
> > o
109 . > >
O ! @ | 2
)Y v - @ 7 ! ]
) o Pe-
6
116
- _— > >
ey | 1 . 1 !
i NN Y O] ] [ A= ==
D | L T y - 17 L ol Ci
. b . ° ° Y i T
° > . ° > >
_ _p
123
> > ,
e O R L . o
)05 . 1 = ae
7 51 | p=
cresc. cresc.
7
131
L3 Dl - b = —o—® —*— 3 - 3
—JLo>—ae " P — -
1’4 D T T < ' <
ik
138
6 ) | | \ \ \ Il \ \ \
i CHN Y y 2 y 2 y 2 y 3 ] y 2 y J
7 5P Py Py Py Py o p Py Py T =

>\/ ~—— —




Contrabass

rit.
146
4 Ol
N 1 Db
J bh |V = =0 =K =K =
7 0 .
— —
> >
sf
a tempo
156
ey | 1 N
N 1 Db y ]
y.4 h [V ~ Pl . PR ‘
VD ~° P
—
165
< Ol
N 1 Db
7 | D D . . D D D
174 P [ J —_—_I— e ——
~ ‘\_/'
rit. Meno mosso.
175
ey | 1
N 1 Db
7 h 17 . . . . . D . .
V1) ~
185 >
6 ) ] | \ \
N 1 Db 4 y 2 . 1 y 2
J hHh [V D ~ PN PN ! ] PN
2 € < D =D bo- ! <
— — =
i §f'
) ] | | \ \ N
N 1 Db ] ] Dd e < y 2 - y 2 I ]
ZJ b |V [ I PN PN 0 PN [ I
Vv [) ~

193-194 §f

200-201




Moderato - Alla marcia

Contrabass

202-205

p

10

\Q!

e

rit.

L @le|

\g!

\Q!

M

223

11

ee

I

@@

@e|

a tempo

M

2 d

"™

240

233-236

AT

i vy

4

N

N

I

248

12

M

M

M

VQ

pizz.

o)

"™

M

gEN
"
"

W

FaN

Va

cresc.

rit.

arco

253-254

13

Maestoso

dim.

Tempo primo

M

M

M
I

N

I

M

N

N
y 2
PN

mf—




Contrabass
Moderato 14 Animando
265
) b ¥ y; ¥ y; | |
75 N P Y et Y 9 & et P - P= 0 =00
7] v - . =] < = < T e o < . A L
* w. ﬂ M *
y 4 P cresc.
rit.
272 >
0 | —_— —— S — S -
AR R R e ! SR ¢ e U 17,
. ¢ 4 e | ¢ ¢ kD
- T N— -> . .1. dt . 1 > "
cresc.
Lento vit Allegro allla Marcia.
278
/\> > N
5‘l: I y 2 y 2 Lol -
7 5 s & ﬁ/'ﬂ . —— ®
f @ > o ~
(2. War Song )
286 Allegro con fuoco
> > > > > > > > > 2
7 L‘ o1 AN I { 0 h 5 - \
> d >0 ~ '
293-294




10

15
295

Contrabass

M

M

2. d

DN

BT

299

Q!

A

2%

poco allargando

>
o

hll D
4

s v v

N

305

Poco meno mosso.

o = > >

poco rit.

> > > >

o)

M

16
311

animato

o)

"

"™

}v./
"™

I

AN

l"./
"™

N

M

™

9

-

~e|

‘T’>

~e|

cresc.

>

N

324

" 3

poco rit.

r 3

o)

—

meno mosso

&

s

allargando
> > > >

hll D
4

17

M

animato

v

N
y 2
PN

"™

L2 g

M~

M

2. d

g

"™

FaN




Contrabass

336
> > pd ﬂ"#l
X AN 3 - . :
*) y Z— ] y 2 o y 2. P i &
@
74 = < Y f—+ = s
> .
341
He
: P ' C \ i N
! / # 4 o he e o U —
— — c > s > < > *
P cresc. poco a poco
rit.
346
¢ o -
: | ’ .-H‘—. t ~—
—o b 7 D
° .« > . ° S~—>~ ~—
cresc. molto
Meno mosso.
351 > >
e 1 .
) 3 P SE— e 9 e
_ §f
rit. animato
357 S
° * l\> h
0 N N = < =l O \ \ \
D y J y 2 i v 4 4 &
Py Py ¢ < <
. e z -
18
19
363 > .
el ®
o\ N N AN y, }
o) y; y 3 y 3 y 3 = - - ¢ | —t
¢ : : S S e \—
(3. Recompense )
369
_ .. g 4
o) ¥ B — —— = |
7 < i P e ‘

373-376




12

377

Contrabass

Y

I

O .

A"
o

pizz.

33X

arco

M

DN

DN

"™

"™

"™

391 20

o) N

M

M

M

[ va v

»p

Lento J:J 21

a tempo

394-397

?

401-408

22

415

cresc.

A

"™

~e
N

23

423

Ve

Poco pin mosso.

419-420

——

o)

AT

M

E==

)»./

430

E=

g

N

M~

% 5 d

fe

v
v

DN

N

11
‘N
'Y




13

Contrabass

rit.

animato

444

_._

_._

meno mosso

451

O

I
o # 0

457-462



14 Contrabass

26 Lento
P
—)a# —
V4 1l O = | ©O
bl D =D
P !
470
5 N
O Ne wuTl - - ~ L | y 2
V4 o ! 0 |u| h | PN
bl |q | vV
f P
477 rit. e dim. 27 Allegro
*): ﬂ ﬁ P — -
7 o
TI —
4#. o . e =
p
484 ..
s ., * o
7 To oo
hul ' °* o

(4. Comradeship )
491 Allegro

Lk

= - %k, 3
§ %
& @
mf
498
)R
@ @ & &
505
f
@ R @
29
512 > . . .
: o [~ ° ° ° ° 2
J 1L
;




Contrabass
30
519 . - > s > . >
— = -
J
b
526
T Z . >
- W ~ = N =
Yo L <
J U PN
4 ¢
31
533
, > > . > .
—Hy ) ) ) )
J % ~ - PN PN ~ PN PN
< .
540 . . > o
. o ° @ . o @ > =y _
": nu. < < <
'  S——— <
= .
547 3 dim.
9 S 3 —3-
LJ ‘)
ﬁzgﬁ_—ﬂc ¢ ¢ ‘ g 0PefPo Prolely
B F S S ! - 'H"_‘" —-—z—o o g4 3 ! .
& -
548-556 \_/ S~ \\_/ 3 3 3 3
pp
32
562 3
° ; | IH | | | ]
#EF'—&& o®eo o 0 PloPeolPo PloPele Pielely Predy ProPo®
11 ' | i i i
...
3 3 3 3 3 3 3 3 3 3 3
569
3 3 3 2 3 3
o) .
V4 P g 00—
|| oy s ] 1 e
0949 %9 o B U—o —0@—0 ~—
sempre dim.
576 2
o) = D | \5 \
{ "#‘!_‘ . = D ;
.6. e —
~ g L 585-586

15



Contrabass

16

animato

33

594

34

601

”"\

[l

608

O

g
LO

)
- d

615

35

622

629

36

636

dim.



Contrabass

643
. . > > >
)4 3 ¥ ¥
7 1 Py = Py = Py =
T . =
1zZ.
650 P
> 1 l
0 \ . \ 2] \ N \ 2]
o Y y Z— y Z— ] y Z— y Z— ] o y Z— y 2
L d P NEENP X e ¢ 1 e ¢ e ¢ : e ¢ P SEEENP NEEL
_
37
657
L i) i)
o 0 - YK
[ Iy y 2 y 2 ul a
7 1 PN Py X -
b =K L=
> H
J= J Poco meno mosso.
664 3 4 2
S p— z ‘ ‘
7 1 P -
1t € ¢ O O
v
666-668 669-672 675-676

mf

17



Contrabass

18
577 rit. 38 a tempo .
pizz.
° $ \ \ N | |
) E o 1 = e 5
" N N O O D O s
(5. The Dirge)
684 8
o | | \. N N N
) D H i d = y3 DA d = y 2 DA d = y 3 o d =
Z P e L] e e L] e e L\ P
P @ @ & !
691
arco
N >
° N _. N N
=P e =k i L R S Ei=E
Z Db o—!’—o—! CR e ve &
39 40
698 >
> > S >
Y5 y 3 o] y 3 L ] y 3 >
&)
D < P i Py P oo
o o : ¢ )
v 4
rit. a tempo
705 pizz.
I — \ L Rc—
L] . N L q ] NI = \ N\
i AR & o B2 e e S At
Db e ¢ s ¢ e ’_i‘
dim
712
o~
L | | \ \ AN AN N | | N
) D H i d = y 2 o ¢ = y 2 I A d = y 2 =
v PN PN 1] PN PN 1T PN . & %9 PN
b ._i‘. | @ /
rit.
719
—
. B y 3 y 3 y 3 o L ] y - ;
L - .
117 Py PN & Py 117 i P P§
Db ¢ ¢ o "o e o - e
v Y
cresc. f _
41
a tempo sempre dim.
| | \ \ \ \ \ \ \ \ \ ]
bl L)Y y 2 y 2 y 2 y 2 y 2 y 2 y 2 y 2 y y 2 y y y
—® ¢ o ¢ @ ¢ @ ¢ @ ¢ @ ¢ @




Contrabass

Andante
733
: !\ .'\ . .
D — @ h——— Cl— S— o
740
e 2 ; = —
) ) :p,‘ < \A ‘A @ ‘A ‘A ‘A ‘A -
~—
o — i
42 .
747 arco 5 pizz. 2
5‘: | y - y 2 I T y ) > —
o o {4—< ‘ ‘ & y
. € N ; - =
vV . [) q
- sf—— \_/p 752-756 PP 759760

19



Contrabass

20

761

arco

fax)

< =

Con maesta, alla Marcia.

[ ]

43

B LD
Esi
Ul L)

rit.

768

e):

775

e seobevs

A

Yo 1 D

dim.

782

arco

a tempo

44

hdl CINNVJ

o)

789

—4

y 2|
PN

—Pe

46

wt

\

@

y 2
PN

1 D 1
h [V

45

[ Y72
/

A

e 1 D

>/\

o

W

796

rit.

L>

803

J bh (V1D
v

).

Animando.

810

Z

2

Z

?

LT




21

Contrabass
817
P — — — —— — — — — —— — — — —— —
T = — — = — —
V4 1l = ~ ~ L ~ = ~ = ~ ~ L ~ = ~ ~ L ~
47
824
Ll —
Car- g . 7T 4 . 77 4 7T 4
#ﬂ—d—a—‘
~—— @ & @ & @ & & @
sempre cresc.
831
TI
& & & @ & o @ &
(6. Homecoming )
48| Allegro vivace
838 g >
> > > > 7 - = o) . . - =
0 . €) D D
: o ® o = o — o
1t 7~
& f
845
4 . > > .
'l. ﬁu% M - J
L y ' =
V4 1L
bl : ® o . ® .
p
852 Lo —
. —d 2 . o ® o ®
0 . o . IH Py
[ [
i ! g
crese. molto cresc. molto
Animato.
859 49
Ly
OO~ A el y 3 y 3 y Z— ] y B o)
A - e P e ¢ e # o
T — *
sf
866
| ﬁ L] .
1'1.rI f e "\ = :\ :\ = : —




Contrabass

50

g

873

22

LT
Tl

b>

Animato.

51

880

(2

L L
o 1l
T

887
X

894

O

o)

901

52

A

908

915

53

O

)

922

o)




Contrabass

929 54

.
L1

dim. mf

936 . . . . . . .
) ' N A R i Y A
75— o o ® . — o o - —a
943 .
rax . AV P —— g — e — Py —— P —— P S———
‘,'0| . ] ’- ’c .o '- '- '-
v . 7 7 7 7 7 7
55
950
_q:I_ s ;' Il '. ~ ~ ~° ®—
b pmin ) [
' Y
mf’
957
... ﬁ
. _ Y 1t ul O N . P
A O~ A ] ] g 8
4 Y
064 rit. 56 a tempo 3 —3—
&7 _1 e .
PR S i AT ceseffe
¢): —_ . R
H;. z) Vo -r|
H\/
l_3_|
971 _. !‘_. > > —3—=—3 —3—=—3
. ———1
Ml OO JVNAF )
Vi = & . . . p=
S > > > = > | | = [ [ I
oco rit. a tempo
979 3 7 s
it s > e - be - be ! 1
—) gt o7 [ L & L I y 3 \ \
7 "4 # - 1 i fo/ g - —— \ !
: 4 % §

986-986



Contrabass

24
987 ~3 3—
'\3|\||/3"' —3—r—3— — , T = >
° o @ @ | N | @ ] o 1
Car- I ) y 2N J o _¥ 7 2 | T d0hL
7 "0 W & T i e | & ' = P -~ T =ik >
# c . } & € +—
>
S8 allargando
994
y > > L= > L> > L L
OO s ol ol o i
&)t e ul & " o i & 4 N
7 1 / T~
1t
a tempo rit.
1001
L >
- # 1
) a > @ D
7 = & Py = &
hul O
59 a tempo 60 61 (7. Peace)
M 13 27 3 7 12
) AR BRI 3 Y,
7 1 - Y ! \ y,/— (e
O ) &)
— ¥
,ﬁ 1010-1022 1023-1049 1050-1052 1053-1059 1060-1071
1072 Tenor Solo
A | > >
0> : i — N : o N r—»
G b e e M P
%) ~ ~ \/._
Af - ter tu mult rest, af - ter tem -  pest prp
62 a tempo
1079 2
Y ] | N N e ——
bl CRA Y ; 7 2 y j I w 0 .
7 bH v = PY P ! =K
4 [) HI <
dim. 1082-1083
poco animando
1087
/\ . n
0 —~ P | ! N o 1l
. . ] 7 y 2 ] AT —
F14 b~ P N i N 27
v D T T Vv < T'l T n
b
>\/
_
1094 pizz.
' y — y Z— y Z— y Z— y Z— - y Z— 2
7 g ay P NI P S P S P S P S e &
11




Contrabass

1101 arco 63
)
° T AN
. T y 2 y 2 |
PN PN 1 ° hd ~° ~ hd ~
1
TI
1108
Lh
o A 1.
e #uTle
y4 ik~ J7Y - e e e - |
S ! &
T !l
>\_/
64
1115
L
o o 1. \
e #TTH . . [ y 2 y
y_ AR I e il e PN PN
T % | -
N—" ..-
1122 p1zz.
L
. o N N N N N N N N N
. T y 2 y 2 y 2 Y 2 y 2 y 2 y 2 y 2 y 2 y 2 y 2 y 2 y 2 y 2
S S S S S S S
11 &
1129 arco
L
L \ AN \ \
o #1l y 2 y 2 y 2 y 2 y 2 y 2 y 2 y 2 y 2 y 2
74 ey = = = =< =< : ZE
I
65 66
1136 izz.
L 4 p
"' g T AN AN
o MLuTIe y 2 y 2 ] ) y 2 y 2
AR Y PN PN I b | PN PN
hal '_PI. ~° < ﬁ vV D
. 0 =g &
~___ — 1141-1144
tranquillo
1146 arco ) S —
ey |, | N
Yo 1 Db y 2 & (7] & &
J bh |V PN 1 1 i i .
D N / / / -~
.
1154 2
ey |, | .
“Je 1 Db . ] |
A N = ] [~ [ I
vV =D I-V"..

1162-1163

25



26

Contrabass
1164 2
ey | 1
N 1 Db o y [ T .
7 H 1P 0 > & 1 \
P
v _
m 1169-1170
1172
6\ | T
ol 0 . < :
7 5 1P
) J . . . .
\—/ v
(8. Home)
rit. .
2 67 Vivace 2
e O N Fo NT s
) D w IRl ¥ & I w y 2] [ 2 ] =
7 b 1P T & X - e/ & 11 & o
P T o) ) )
. o 4
1179-1180 > 1182-1183 S~——
f i
1188
O s 2
. Ly~ Y 7] 7] 7] . 7] 7] v ¥y \ \
_ ja O i @ - A — 1 \
\/ > \/
cresc. — 1194-1195
68
1196 pizz. arco
m b .
0 i a
. Ly y 2 [ Y] [ Y] [ Y] [ Y] [ 7] ! [ Y] ] [ Y] [ V] .
7 At S S— = i \ i i i — i
.99 S~—— o' ~_
p
1203 i arco izz.
. o pizz. p
: P [ 7] ] - [ 7] [ 7] [ 7] [ 7] [ 7] [ 7] | [ 7] [ 7]
% i 7 i i i i i i ; i i
& & & 4 &
rit.
1210 arco
RN . u
o # 0 . . -
. 7] . 7] -] o @ o @ o & 7] #pTte—
/K 1 i i i i i o "
7 AL
o
69 a tempo
L
O H ha
0 LLTT [ V] [ V] [ 7] [ 7] [ 7] [ 7] [ 7]
i i i i i i i i
o° o° o° o° o° o° °



Contrabass

Y

1224 70
L
_q0_g T 7
OO - 9Nt -] 7] 7] 7] 7] 7] 7] ]
i i i i i i i i
i * o * * o
1231
o # 0.
o). u P — Y] Y] Y] 7] 7] 7]
B4 i i N i i i . i i .
#
1238
o # 0. I
e # LTI [ V] [ Y] D [ Y] [ Y] . [ Y] . [ Y] .
i i . i h U i i i i
v o)
TI TI
~ \\_/
1245
] 'l) /\ /—} | ] | ]
=F— e 5 irs o T 27
dim.
72
&) | AN N N
Qe | D I [ VI ] [ Y] [ VI ] [ Y] & 2 [ V] [ YA ] [ 7] [ YA ] [ 7]
7 5 \ . - i — T — . — . —
.‘.
1252-1261 1262-1272
animato
1278
Ll L
0 N N \ m U \
. R 2] DR 2] y 2 7] & & [ HLT v & -
[ & 1 [ & 1 e [ [ & 1 ' H [ & 1
bl < < < l <
_ f — cresc. e
73
1286 . >
Jn | /15
o # 0 N \
Ml - JV\ L J D] v ¥ o ¥ & D] 4 ) v ¥ &
i 1 P N > - ) ] &1 \
: =

1293-1307




Contrabass

28
74 poco rit.
P L
‘,o ﬂ 11 ||
0 LTt [ 7] y & L= 19| [ 7]
7 1 —& i s i
T B ) 0 0
“ \_/ # v ne-: — —
mf’
a tempo pizz. 75
1313
@ E g
6\ D \ \
hdl D [ Y] [ Y] [ Y] [ Y] [ Y] [ Y] y ] [ Y] [ Y] y 2 [ Y] [ Y]
7 . i i i i i T e i & i i
N’
p
1320 arco
N\
hdl D [ Y] y 2 [ V] [ Y] y 2 [ Y] [ Y] y 2 [ V] [ Y] y 2 [ V] [ Y] y 2 [ V] [ Y]
1 & i 1 & i T & i 1 & i T & i i
.6.
v
mf
76
1327 2
g}: [ Y] \' & [ Y] \' [ Y] [ 7] [ Y] & 2 [ 7] I BE#;
7 A — = A — i i i S— \ 4 #
~ _ R 1333-1334
p
/4/
i 4
L /19 9 . Violin T [,j‘
0 ! 0 = -
)t s o *ior S e
- D AN 5 - o N D -
1335-1353 1354-1362 >
77 ! T4 — 44—
;\ ﬂ*u\' s
o i il N 1 f
hdl OV - [ 7] & & & - [ 7] ! [ Y] ] LT e
7 b1 i 0 0 f 11 i il i Y -
vV D@ 1 1
meno mosso rit. 78 animato
1375 2
A
. [~ y 2 (%] .
& i
1376-1377
mf
animando
1383 RN
) ﬁ . e 5
) It y 3 7] R J 7] R J 7]
7 "4 & Py i & i —e i

cresc.




29

Contrabass
1390
L . . L —
‘,' ﬂ T N \ | N u] L
° LUTT e ¢ 2 [ 7] [ YE 1 [ 7] ] . y 2 [ 7] 1 [ 7]
J % f_) [ & / [ & i HI i P [ [
cresc.
(9. Marching Song of Peace )
1397 Vivace
m L
P . — | 1, ﬁ \ —
. L [ 7] . & ] . [P | T - BV [ Y & - y 2 & Ll & .
b | [ / | "N o [ & [ PN [ /
m 7 ! i il - - hl
_ S
79 allargando |80
>
, > oo fe L
: - [ Y] . [ Y] * & 2 & 2 [ Y] \l [ 7]
i i & & i — i
] / -
4
cresc.
> > — R T o
141 A T e & & e e e o
_q:_ﬁ [ 7] .4' [ 7] [ 7] [ 7] [ 7] \' [ 7] [ 7] ) [ 7] i
J / [ [ [ / / PN [ VAP N [




30

1418

Moderato, alla Marcia.

Contrabass

y4

AN

pivvs

P

1432

> >

poco rit.

>

81

a tempo

o #

* ). &

1439

17

M

1446

POoco rit.

a tempo

>A

>A

83

1460

>~

]

>~

rit.

iy

iy

84 Poco animando.

L3

19

s v v

M

e

NS}

E=e

N

AN

dim.



1474

Contrabass

o #

31

4L

NBZ

M

N

M

DN

-

i3

poco cresc.

86

A

A

A\

"™

1488

cresc.

87

raY
hdl OO

)

0 )

s

cresc.

>/—\

“\

88

pizz.

AN

A\Y

I

fs v v

I

M~
M~

I
I

1502

dim.

dim.

o)

N

"™

N
N

2 5 d

% g

% g

2 5 d

P

2 g

N

M~

"™~

M

89

arco

A

1516

cresc. sempre

E e

vV

rit. molto
@

"

1522-1522



32

90

Tempo primo.
> >

o 2 >

Contrabass

> >

>

s v v

N

> > >

YV

91

Vie

1537

)

)

92

-’:# °

1544

poco rit.

o)

O

hdl D
y4

1551

a tempo

rit.

93

a tempo animato.

>A

A

)

L]

y4

O
A4

M

( 10. Aspiration )
Lento J=.

dim.

D

.
B
=

O

M

e

1568-1570

J

rit.

g

1580-1582



33

Contrabass

95

pizz.

fax)

1589

o)

1595

o)

1599-1599



Contrabass

34
96
° \ N \ \ \ L] \ \ \
) r et e e —— U el J9e® ol
Y
p
98
97 P .\ .
oco pit mosso ma tranquillo.
Ly
&) AN AN \ AN \ H 1l \ AN
o). y 2 y 2 y 2 y 2 y 2 J y 2 Ny ] y 2—— - y 2
py & & <& ik py Py o
e e e - ——— 4 € €
#
p
1614
o ,
. ) = e
‘_
1621
L N —~
° o \ \) ° . .
o o , D
7 "4 & 1 el ‘u . ——
7 i < T. o e
_
rit. 99 Animando - cresc. molto
1627
m | hl"
D [y lJ L\ \l 4 .
it ' : bR ——2—= —
o —g
4 *
pp cresc.
1633 Moderato
ey | 1|
5 p=
v [) Vo
_ — dim.
1640
ey | 1
ol 0 > N e
7 5 1P p= . )
4 D oo Vo
1647 100
> > > > o & o
é/}: inu|:b' hl h /'. N Ig| Ho— _.._/
P . . p - ) . >




1654

Contrabass

101

35

fax)

A

El oy

1661

cresc.

o)

NIB

1668

cresc. sempre

poco rit.

a tempo

A

0

1675

rit. e dim.

103

meno mosso

)

dl O
y4

O

1682

o)

o)

o)

104

A

[\

0

M

0 2.

1689

105

fax

o

O

1696

)

A

0

1703

cresc.

106

)‘;./
.

O




36

1710

Contrabass

107

Y

o

O

1717

o)

rit.

dim e sempre rit.

o)

Ve

1724

>

Slower

wo

WO

WO

O

O

O

O

O

O

1731

Slower

108

O

O

rit.

a tempo

O

O

O

1745

&)

<

J — P

=D

J ©O







AN
ENGLISH HERITAGE

MUSIC SERIES

AR LIBRARIES

PUBLISHING
ehms.lib.umn.edu

Catalog Number
1.12/03




