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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
considerable number of compositions, both large-scale and more intimate works, are not available. These works were either
never engraved or were engraved and printed but are no longer available in the publishers’ catalogues. While the existence
of these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
compositions is not possible.

Changes in the International copyright laws, coupled with changing musical tastes, played a pivotal role in creating this void.
As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and
copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College
of Music Library (see The RCM Novello Library — The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
library sources, are now the only resources available for studying and performing these works.

The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:

o Source non-engraved/out-of-print English composer compositions that are in the U.S. public domain

o Preserve these compositions through the preparation of performance scores using notation software

o  Provide open Internet access to the scores to facilitate study, performance and sharing of performance material (program
notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi. Should questions arise in the use of
these editions, the composers” autograph manuscripts and the Novello vocal scores should be consulted for clarification.

Matthew W. Mehaffey
Editor

Professor of Music
University of Minnesota - School of Music
Minneapolis, Minnesota USA

Source Information

Autograph Manuscript: Unknown
Vocal Score: J. Curwen & Sons, Ltd. no. 71398 © 1913
Manuscript Transcription & Score Preparation David Fielding - dhcfielding@charter.

Reference Material and Software

Notation Software: Finale v.26  Audio Software: Garritan Personal Orchestra 5  Graphic Software: Adobe Photoshop CS5
Document Software: Adobe In Design CS5  Music Notation Reference: Behind Bars by Elaine Gould, Faber Music © 2011



Edgar Leslie Bainton (14 February 1880 - 8 December 1956) was a British-born, latterly
Australian-resident composer. He is remembered today mainly for his liturgical anthem And I saw
a new heaven, a popular work in the repertoire of Anglican church music, but during recent years
Bainton’s other musical works, neglected for decades, have been increasingly often heard on CD.

Bainton was born in Hackney, London, the son of George Bainton, a Congregational minister,
and his wife, Mary, née Cave. Bainton later moved with his family to Coventry and he showed
early signs of musical ability playing the piano; he was nine years old when he made his first
public appearance as solo pianist. He was awarded a music scholarship to King Henry VIII
Grammar School in Coventry in 1891, and in 1896 he won an open scholarship to the Royal
College of Music to study theory with Walford Davies. In 1899 he received a scholarship to
study composition with Sir Charles Villiers Stanford. At college he became friends with George
Dyson, William Harris and especially Rutland Boughton, whose friendship and support
continued throughout Bainton’s career. Bainton kept a notebook listing nearly all his compositions, the first entry being his
first known surviving work, Prelude and Fugue in B minor for piano, written in 1898.

In 1901 Bainton became piano professor at the Newcastle upon Tyne Conservatory of Music. He became involved in the
local musical scene, composing, playing and conducting and in 1905, he married a former student, Ethel Eales, with whom
he had two daughters. Ethel was an excellent pianist and singer, and a founder member of the Newcastle Bach Choir. He
became the Principal of the Conservatory in 1912, and acquired property for its expansion. He introduced his local area
to previously unknown works by Gustav Holst, Ralph Vaughan Williams and Arnold Bax, among others. He developed
friendships with poet Elliott Dodds and cathedral organist William Ellis.

In the summer of 1914 Bainton visited Germany to attend the Bayreuth Festival, but was arrested after war broke out. As
a male enemy alien of military age he was sent to the civilian detention camp at Ruhleben, near Berlin, where he remained
for the next four years. Bainton was put in charge of all the music at the camp. In March 1918 his health deteriorated

and he was sent to The Hague to recuperate. Following the Armistice, he became the first Englishman to conduct

the Concertgebouw Orchestra, in two concerts of British music before returning to England.

Bainton’s life returned to normal and he returned to Newcastle to resume work at the Conservatory (which his wife Ethel
had taken charge of in his absence). His choral works became features of the Three Choirs Festivals. Touring Australia
and Canada from April 1930 to January 1931, he took a break from composing, and from August to December 1932

he visited India, giving a piano recital for the Indian Broadcasting Company. The poet and musician Rabindranath
Tagore made him a guest in Calcutta and introduced him to Indian music. In 1933, Sir Edward Bairstow awarded him an
honorary Doctor of Music at Durham University.

The New South Wales State Conservatorium of Music was impressed by his display of skills in 1930, and offered him the
directorship in the summer of 1933. Accordingly, in 1934 Bainton and his family started a new life in Australia.

Coinciding with Bainton’s arrival in Sydney were moves to form a permanent professional orchestra for the Australian
Broadcasting Commission, which occasionally went under the name of the New South Wales Symphony Orchestra. It was
later renamed the Sydney Symphony Orchestra. Bainton conducted that ensemble’s inaugural concert in 1934.

He introduced music previously unheard in Australia, such as Elgar’s Symphony No. 2 in 1934; Bax’s Third Symphony; and
works by Debussy, Sibelius, Delius, and Walton, among others. In 1944, the premiere production by the Conservatorium
Opera School of Bainton’s opera The Pearl Tree received acclaim from the press and public alike. An additional night’s
performance was given due to demand, and on this latter occasion a bust of Bainton was unveiled in the foyer.

Australia then had a mandatory retirement age of 65, but Bainton continued to conduct (temporarily with the New

Zealand Symphony Orchestra), and gave lecture tours in Canada. In 1956, a heart attack severely affected his health, and
on 8 December he died at Point Piper in Sydney. His wife had predeceased him by only a few months.

https://en.wikipedia.org/wiki/Edgar_Bainton




Choric Song
I

from The Lotus-Eaters

Alfred, Lord Tennyson
1832

There is sweet music here that softer falls

Than petals from blown roses on the grass,

Or night-dews on still waters between walls

Of shadowy granite, in a gleaming pass;

Music that gentlier on the spirit lies,

Than tird eyelids upon tird eyes;

Music that brings sweet sleep down from the blissful skies.
Here are cool mosses deep,

And thro’ the moss the ivies creep,

And in the stream the long-leaved flowers weep,
And from the craggy ledge the poppy hangs in sleep.
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Two-Part Song

Alfred, Lord Tennyson Edgar Bainton
1832 1912
Andante con moto.
~ )
D’ A ./ - I - I - I - ]
Soprano |HesP—%# 1 ! ! 1
ANV =x I I I 1
)
o]
P’ A /1 - I - I - I - ]
N = | | | |
SV x I I I 1
e
Andante con moto.
0 /_\\ el N ‘ — I A 2
G d et s s et mv e
ANIV 4 =x . = = ]
Py, s o %k q e e 8%, 2
Piano Vg — | mf —_— mp — ——— dim.
\ - 2. ’_ o @ b
) ./ | | = & i v
g et e L
= ; - i = \ \ |
-
5 P — _
s e : . == e ——
1) ! n— REEP=D e ua | ]
17 I Y |9%) I I I [ bl || I I ] | 1
) 4 ' . r—7 = e —
There is sweet mu - sic here that soft - er falls Than pet - als from  blown
P —— —_—
0 N N N [\ — N
A 5= e W |y W— H——— S ———— ——
(o i I - He = D T e I — 7 T g
[T A & | I bl I I 1
\d [ 4 o bl |  —
There is sweet mu - sic here that soft - er falls Than pet - als from  blown
5
o) T~ ™ ]
y i o — X K — i ] —
0o WS ! \ A ) \ ° o @ °®
Gl | EET I AN LS ]
~ —_— T —_—_—
P
o .. — J — A
] o o = \
9 E——— —_—_— mf’ ————
— N N ~~ A T N
P N1 N 1N T P il ot q o ]
1 & ., [V [T T & I I I
V ‘V L} }/ } L } L——‘ 1 " } A1 1) 1”4 1] 1
oJ Y ' 7 4 r-vvy T Y
ro-ses on the grass, Or night dews on still wa-ters be-tween walls Of sha-do-wy gran-ite.
mp ————————
m
N\ v N N
} < A I N | \\‘
7 | |
I I I \' I el I
ro-ses on the grass, Or night dews on still wa-ters be-tween  walls Of sha-do-wy gran-ite

N I ——

it Tas o oL il e

T 1. T ol . s P
= - - -
= < 3 3 3 e




————— atempo

rit.

a gleam - ing pass.

in

gleam - ing pass.

a

a tempo
———

]
/i

!

rit.

| 1 B I
&M U 4 £
S i SRS f\ = ﬁw S e
1 XX
T7e 1=y ' ul
o M & e
M 3 e
172} L 1
= &
1 | .Mll..“lm.
o N =
L ESRE N »
N 3 N H‘
1
5 H
(17 = |
L =
P an < 11
N
R =
o 1 T
. = = =
L e =
D7 Ay =
. ' . !
H . I, =
“w| & e E q o
© Yy L= )
a1 5} a1 Q Vo
< » < 0 _ L)
Prami Prami
5 LIRS
« .m ;AH‘ .ﬂ
1 1 e
Pan = urn, = 1
YN OBR MR AR
L] ..Mud L\H. .hm
S T 2 e 2 S e .
S _ ' § )
w~ ~
S = 58—
[ YEN [ YR 41 W Onl
p\\\\ M p LT M 7
TeTe o |
| |
S .
Jen mi.N - N
S RS 0
N —N T —

skies.

down from the bliss - ful __

sleep

Mu - sic that brings sweet

eyes.

tir - ed

- ful

Mu - sic that brings sweet sleep from the bliss

up-on__ tir-ed eyes.

dolce

V4

]
1]

Jbe




rit. Poco meno mosso.

25
_f ~ » \ A N NI
A N T I . N I 1 N 1
ANIV4 || I el || ] 1 - b 1
Y] \ \ \
Here are cool mos-ses deep, And through the moss the 1 - vies
o) A P, | \
D’ A | I | N A I | I | N N A ]
e —f——————& = — i — S —— 0 — —h—
ANIV4 d- I d I i [ 1 1 é [ o I & 1
~e) o o o & LA
skies. Here are cool mos-ses deep, And through the moss the i - vies
s rit. ~ Poco meno mosso.
)— —— ‘ ‘
= - ] i ————— | | |
el I I I I I
%ﬁjﬁ S5 - .. o+ 3 s 3
— rr ~ V4 dolce espr: —  pp
L4
P ot E
I I O O
- 1 — —
- = =S
»
N Tempo 1. . a tempo
—_— rit. P
=) \ - ; } — N—K N—g
Pt e e e " # € o ‘ i S—
ANIV A 17 I I Yy 1 1”4 I I ] 1”4 I 1
o | 1 \ f ! 14 r—v & 4 LA
creep, And in the stream the long-leaved flow-ers weep, And from the crag-gy ledge the
—_—
[o A A N it N
D’ A I I L A I 1 [ A A N L T A I N I N1
I r 2 r 2 [ %] | | I IR . ] ] N I Ty e N A N A A >
PN PN [ IR I I ‘ = 5 & A‘ ] ’i‘ H v 1 "\\ [ ] 1 I } |
= __ \ 14 Y D o
creep, And in the stream the long-leaved flow -ers weep, And from the crag-gy ledge the
2 Tempo 1. rit. a tempo
9 ‘ h \ } ! j \ \ l |
—— e e e e e e
6= 2 i E:jgi
J & JJ o j 5 | ® ] 7 I’F h’
—_— E— P —_—

N
\)
g j :b
v
TN
ool
o
Y
P
L YIE

N
v
e
Aanrs
|
[
[

pop - py hangs in sleep.
A dim y4
p” A— \ KT \ \ u |
g hHh = I Y 1 I - I - il |
v | < & O I I il |
%‘: | ® I I i |
pop - py hangs in sleep.
. rit.
33 rit.
0 r—— \ | ‘ | A
= w E=s—=ape s <=
ANIV4 I O
o g g o ! ! ¥ 8
dim. Pp
e ® — £ 2 e J 4 = o
EE — * ot -







AVAC
ENGLISH HERITAGE

MUSIC SERIES

AN LIBRARIES

PUBLISHING
ehms.lib.umn.edu

Catalog Number
15.2/02




