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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.
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As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and

copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College
of Music Library (see The RCM Novello Library – The Musical Times, Feb. 1983 by Jeremy Dibble ).
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• Provide open Internet access to the scores to facilitate study, performance and sharing of performance material (program

notes, audio, reviews, etc.)
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and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
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Mass in C minor - No. 6 Agnus Dei - Cello
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