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Mass in C minor - No. 2: Gloria - Clarinet 1 in Bb
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Mass in C minor - No. 2: Gloria - Clarinet 1 in Bb

Mass in C minor - No. 2: Gloria - Clarinet 1 in Bb

P g
to

—
o

#

249-251

154-159

o\

Pin mosso.
4

accel.

—
=

r ]
I

£ £ e

2
I

£

258

molto rall.

264-267

165-166

160-162

H 4
J

269

s

b5
174-178

3
170-172

168
0
, T
AN3Y
[y

{

f) 4

273

180
| o WL

280
ANIY4 I I )
J ! 4

AQLL e
%]
s 2
1
ol
W\ E
alé
| | | 1
X
ol R
ol
w
W 2
ol
Wl
ol 2
(18
JJY| e
i =
(Y8 .
172]
-lu 2
1
2
o s
w2
v
A =
xx
[ YN 1
o« 2
2
g5 v 2
=
S el E
() 1
g |l L
m wh | E
(=}
S| e S
o S
- S
©
Re=
XN
q
&

287

208

[ fan

i

&

I

F Lo ™

I

|

|

P A I )

[ oo WA

in glo-ri - a

te

Chris

Je - su

si - mus,

- tis

al

so - lus

~+
=
N

P A - IV

21

=
=z

|

|

T

A I}

[ YL
ANV
[y

in glo-ri-a De Pa tris.

tris,

Pa

De - i

301

224

g

| 4 < W~ K0
ANV
[y

=0

o

)

—

]

245-246

239-241

232-238

mf< —



11

10

Somervell - Mass in C minor - Clarinet 1 in Bb

No. 3 - Credo

Allegro

1-4

10

—

11-14

20-24

31

38

33—

45

50-53

55

Horn 1 & 2

19

Adagio

poco rall.

63

=Tt 0

f
|
=
Pp

67-85




13

12

Mass in C minor - No. 3: Credo - Clarinet 1 in Bb

Mass in C minor - No. 3: Credo - Clarinet 1 in Bb

12

198
éji é I |
A\SY, T
[y

88

3
&

[ an W) A
\\3b,
o

M

202-213

89-97

rall.

21

105

=2

=

106-109

[ & an W) J

o

i
P
o

T

EF s

129-135

117-128

TN S
S
N 4
X
~t
e
o K
9 <
L=
T
TTT®
e
= =
B
= v vd
SN

148

Poco meno mosso.

1"

160-170

N
[N
~

180

>
=

189

|
|
o
@

(7]
I
I
I




15

15
Piu mosso.

10-24

"l

No. 5 - Benedictus

Somervell - Mass in C minor - Clarinet 1 in Bb
rall.

1-6

Adagio

N~ D U

ANV

26

i

e

No. 4 - Sanctus

Somervell - Mass in C minor - Clarinet 1 in Bb

1-4

Maestoso

10

14

J o
T . ol
i M ol
FhL =9 ol

il S el
(<P]
I = ol
thw-v
UL ea .
TTTe
"IIIV vl. ‘mll
S
ol ~ - TTTe
P |
ol S N
ol .
[ . ™
| al
aER ol
ol

32

H | | |
P AN M————
38

H | o °

0] —o

o W— - ]
© =
44

H | _

 f an WL i T
Do 7

Q] ~y
~C
o Q
ol TS
ol
N
[ IaN
. QL
ol o
[ BEN ﬁuvy
Al A L
ol ol
QL] =~
[ 1BNE
e
. = 5 Q|
ol -
ol 11
]
~C
~{
alll 0
T
[ 1BNE
s
[ YR N &
(YRS ol
ol ol
M Y
Imhv Imhv
NG ~ NG

1

2
7.

P——-— ~ -

o
"

Tempo 1.

rall.

42
48




16

Somervell - Mass in C minor - Clarinet 1 in Bb

No. 6 - Agnus Del

Andante sostenuto.

17

€

L

67-74

49-66

33-48

18-32

1-17

Tenor Solo

75

|
1

0
i

o o 04

| o @ ™

17

o
1]

ta mun-di

lis pec - ca

mun-di qui tol

ta

De - i qui tol -lis pec - ca

Ag - nus

rall.

84

> P e
1

e

1

di

nus De-i qui tol - lis pec -ca - ta mun

Ag

De-i

nus

Ag

Trombone 3

Adagio

12

a tempo

92

oy

° %

95-106

cem

I
pa

1

do-na no -bis

“
g

109-111

116

g
=
[ on W

A1V

118-121

10

) A D7)
fen—1

131-140

125-130



(XN
11
BV IERITAG

MUSIC SERIES

AN LIBRARIES

PUBLISHING
ehms.lib.umn.edu

Catalog Number
22.1/03




