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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
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Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
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of these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
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