
2

PIANO/VOCAL SCORE

Three holy children
the

An oratorio

The Music Composed by

In Two Parts, The Words Selected From

The Holy Scriptures

Charles Villiers Stanford
(Op. 22 - 1885)



3

Text wri�en for this score, including project informa�on and descrip�ons of individual works does have a new copyright, but is shared for
public reuse under a Crea�ve Commons A�ribu�on NonCommercial
(CC BY-NC 4.0 Interna�onal) license. h�ps://crea�vecommons.org/licenses/by-nc/4.0/

This score is in the Public Domain and has No Copyright under United States law. Anyone is welcome to make use of it for any purpose.
Decora�ve images on this score are also in the Public Domain and have No Copyright under United States law. No determina�on was made
as to the copyright status of these materials under the copyright laws of other countries. They may not be in the Public Domain under the
laws of other countries. EHMS makes no warran�es about the materials and cannot guarantee the accuracy of this Rights Statement. You
may need to obtain other permissions for your intended use. For example, other rights such as publicity, privacy or moral rights may limit
how you may use the material. You are responsible for your own use. h�p://rights statements.org/vocab/NoC-US/1.0/

Cover Image
“The Burning Fiery Furnace” by George Jones, 1832



13

The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
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To Her Most Gracious Majesty
Queen Victoria

this Oratorio is (by special permission)
dedicated

by Her Majesty’s
loyal and devoted servant

Charles Villiers Stanford

PREFATORY NOTE

The words of this Oratorio have been selected in the main from those portions of the Old Testament and of
the Apocrypha which relate to the period of the Captivity of the Jews under Nebuchadnezzar ; the most
important exception being the version of a hymn to Merodach (Bel) from an Assyrian inscription.

It has been thought better to leave the words of Scripture without alteration, even where that course
involved an alternation of direct speech and narrative, as in the case of the opening chorus and of the
choruses which describe the king’s anger and the kindling of the furnace.

For the sake of compression, a combination of the Prayer of Azarias (Song of the Three Children) and of the
148th Psalm (its probable prototype) has been employed for the final chorus.

The metronome marks are to be considered only as an approximate indication of the tempi :they are not
intended unduly to hamper the discretion and feeling of the Conductor.

Cambridge, February, 1885

Dramatis Personæ

Azarias Tenor
Ananias Baritone
Misael Bass or Bass-Baritone
The Herald Baritone or Bass-Baritone
The King Baritone or Bass-Baritone
Soprano solo and Chorus



THE THREE HOLY CHILDREN
Nebuchadnezzar, King of Babylon, has erected on the plain of Dura a great image of Bel,

and has summoned his subjects to worship it, under penalty of death by fire.

Some Assyrian soldiers on their way to obey
his summons, come upon a company of Jewish
women, seated by the river Euphrates, who are
mourning over the captivity of their race.
Taunted by their captors, the women reply by
songs of praise for their lost country, and
imprecations on their enemies. They are
comforted by a prophecy of their return from
captivity.

THE BURNING FIERY FURNACE
George Jones, 1832

Among the crowds assembled on the plain are
three Jews of influence - Ananias, Azarias, and
Misael, who denounce all idolatrous worship.
Refusing to obey the orders of the King, they
are dragged before him, and, at his command,
are cast into a furnace ; but to the King’s
amazement, they remain unharmed by the
flames. He calls them forth, and joins the
assembled multitude in praising the true God,
who alone can work such miracles.

BY THEWATERS OF BABYLON
Arthur Hacker, 1888



PART I.
( BY THEWATERS OF BABYLON )

Jewish Women By the waters of Babylon we sat down and wept ; when we remembered thee, O Sion.
As for our harps we hanged them up ; upon the trees that are therein.
For they that led us away captive required of us then a song, and melody, in our heaviness,

( Psalm 137: 1, 2, 3 )

No. 1— INTRODUCTION & CHORUS

No. 2—MARCH& CHORUS

Assyrian Warriors Sing us one of the songs of Sion.
Jewish Women How shall we sing the Lord’s song in a strange land ?

( Psalm 137: 3, 4 )

No. 3— SOLO & CHORUS

Soprano Solo and Jewish Women If I forget thee, O Jerusalem, let my right hand forget her cunning.
If I do not remember thee, let my tongue cleave to the roof of my mouth ;
Yea, if I prefer not Jerusalem in the day of my mirth.

( Psalm 137: 5, 6 )

O God, the heathen have come into Thine inheritance ; Thy holy temple
have they defiled, and made Jerusalem an heap of stones.

( Psalm 79: 1 )

No. 5— SOLO & CHORUS

Soprano Solo and Jewish Women O daughter of Babylon, wasted with misery : yea, happy shall he be that
rewardeth thee as thou hast served us.
Blessed shall he be that taketh thy children ; and dasheth them against
the stones.

( Psalm 137: 8, 9 )

By the waters of Babylon we sat down and wept ; when we remembered
thee, O Sion.

( Psalm 137: 1 )

Assyrian Warriors Down with them ! Come, let us make havock of them altogether.
Let us burn up the houses of God in the land.
Down with them, down with them, even unto the ground.

( Psalm 74: 9 ; Psalm 137: 7 )

No. 4—CHORUS

The heathen shall fear Thy name, O Lord, and all the kings of the earth Thy Majesty ; when the Lord shall build up
Sion, and when His glory shall appear.,

( Psalm 102: 15, 16 )

No. 6—CHORUS

O Jerusalem, look about thee towards the east, and behold the joy that cometh unto thee from God.
For lo ! Thy sons come, whom thou sentest away ; they come gathered together from the east to the west by the
word of the Holy One, rejoicing in the glory of God.

( Baruch iv: 36, 37 )



PART II.
( ON THE PLAIN OF DURA )

Chorus of Assyrians Bel ! Great is thy name, among all gods most honoured thou.
With fuller hand thou givest back the gifts we bring to thee.
Kingship be thine over gods and men,
High thy commands, unconquered thy sword,
Tremble thy foes over all the earth !

TheThree Children As for the images of the heathen, they are but silver and gold : even the work of men’s hands.
They have mouths, and speak not ; eyes have they, but they see not.
They have ears, and yet they hear not ; neither is there any breath in their mouths.
They that make them are life unto them ; and so are all they that put their trust in them.

( Psalm 135: 15, 16, 17, 18 )

( From an Assyrian Inscription )

No. 7—CHORUS OF ASSYRIANS

Chorus of Assyrians Bel ! Great is thy name !
Kingship be thine over gods and men. (The King and Assyrian Warriors enter)
O king, live forever. Thy greatness is grown, and reacheth unto heaven, and thy dominion
to the end of the earth.

( Daniel iv: 22 )

Herald To you it is commanded, O people, nations, and languages, that at what time ye hear the sound of
musick, ye fall down and worship the golden image that the king hath set up ; and whoso falleth
not down and worshippeth, shall be cast into the midst of a burning fiery furnace.

( Daniel iii: 4,5,6 )

No. 8— THEHERALD AND CHORUS OF ASSYRIANS

Chorus O king, live for ever : thy greatness is grown and reacheth unto heaven, and thy dominion to the
ends of the earth.

( Daniel iv: 22 )

No. 9— INSTRUMENTAL INTERLUDE AND CHORUS

Assyrian Worshippers Bel ! Great is thy name !

( Daniel iv: 22 )

Semi-Chorus O king, live for ever. There are certain Jews whom thou set over Babylon, Ananias, Azarias and
Misael ; these men, O king, have not regarded thee ; they serve not thy gods, nor worship the
golden image which thou hast set up.

The King Is it true ? Do ye not serve my gods, nor worship the golden image which I have set up ? Now if
ye fall down and worship well ; but if ye worship not, ye shall be cast the same hour into the
midst of a burning fiery furnace ; and who is that God that shall deliver you out of my hand.

TheThree Children Our God whom we serve is able to deliver us from the burning fiery furnace, and He will
deliver us out of thine hand, O king. But if not, be it known unto thee, O king, we will not
serve thy gods, nor worship the golden image which thou hast set up.

( Daniel iii: 9, 12, 14, 15, 17, 18 )

No. 10— THE KING, THE THREE CHILDREN & SEMI-CHORUS OF ASSYRIANS



PART II cont’d.
( ON THE PLAIN OF DURA )

Then was the king full of fury, and the form of his visage was changed against the men ; therefore he spake,
and commanded that they should heat the furnace seven times more than it was wont to be heated.

And he commanded the most mighty men that were in his army to bind and cast them into the furnace.
Then these three men were bound, and cast into the midst of the burning fiery furnace.

No. 11—CHORUS

( Daniel iii: 19, 20, 21 )

Semi-Chorus of Jewish Women O daughter of Babylon, wasted with misery ; yea, happy shall he be that
rewardeth thee as thou hast served us.

( Psalm 137: 8 )

Azarias Blessed art Thou, O Lord God of our fathers ; Thy Name is worthy to be praised and glorified for
evermore ;

For Thou art righteous in all the things that Thou hast done to us : yea, true are all Thy works, Thy
ways are right, and all Thy judgments truth.

For we have sinned and committed iniquity, departing from Thee.
in all things have we trespassed, and not obeyed Thy commandments, nor kept them, neither
done as Thou hast commanded us, that it might go well with us.

And now we cannot open our mouths, we are become a shame and reproach to Thy servants, and
to them that worship Thee.

Yet deliver us not up wholly, for Thy Name’s sake, neither disannul Thou Thy covenant :
and cause not Thy mercy to depart from us,

But in a contrite heart and humble spirit let us be accepted.
And now we follow Thee with all our heart ; we fear Thee, and seek Thy face.
Put us not to shame : but deal with us after Thy loving-kindness, and according to the multitude

of Thy mercies.
Deliver us also according to Thy marvelous works, and give glory to Thy servants hurt be ashamed ;
And let them be confounded in all their power and might, and let their strength be broken ;

TheThree Children And let them know that Thou art Lord, the only God, and glorious over the whole world.

No. 12—THE THREE CHILDREN

( Prayer of Azariah: 3, 4, 6, 7, 10, 11, 16, 18, 20, 21, 22 )

Ye are My witnesses and My servants whom I have chosen ; that ye may know and believe Me, and understand that
I am He ; before Me there was no God formed, neither shall be after Me.

I, even I, am the Lord ; and beside Me there is no Saviour.

No. 13—SOPRANO SOLO AND SEMI-CHORUS

( Isaiah xliii: 10 )

And the King’s servants that cast them in ceased not to make the furnace hot with rosin, and pitch, tow and wood ;
So that the flame streamed forth high above the furnace ;
And it passed through and slew those whom it found about the furnace.

No. 14—INSTRUMENTAL INTERLUDE & CHORUS

( Prayer of Azariah: 23, 24, 25 )



Soprano But the angel of the Lord came down into the furnace, and smote the flame of the fire out of the
furnace ; And made the midst of the furnace as it had been a moist whistling wind, so that the
fire touched them not at all, neither hurt nor troubled them.

No. 15— SOLO

( Prayer of Azariah: 26, 27 )

The King Did we not cast three men bound into the midst of the fire ?
Chorus True, O King.
The King Lo ! I see four men loose, walking in the midst of the fire, and they have no hurt ; and the form

of the fourth is like the Son of God.

No. 16—THE KING, THE THREE CHILDREN, CHORUS OF ASSYRIANS AND JEWS

( Daniel iii: 24, 25 )

TheThree Children Blessed art thou O Lord God of our fathers, and to be praised and exalted above all for ever.
And blessed is Thy glorious and holy name, and to be praised and exalted above all for ever.
Blessed art Thou, in the Temple of Thy holy glory, and to be praised and exalted above all
for ever.

( Prayer of Azariah: 29, 30, 31 )

The King Ye servants of the Most High God, come forth and come hither. Blessed be your God, who hat
sent His Angel, and delivered His servants that trusted in Him ; there is no other God that can
deliver after this sort.

Chorus There is no other God that can deliver after this sort.
( Daniel iii: 28, 29 )

O all ye works of the Lord, bless ye the Lord, praise and exalt Him above all for ever.
O ye heavens, bless ye the Lord, praise and exalt Him above all for ever.
O ye angels of the Lord, bless ye the Lord, praise and exalt Him above all for ever.
O ye waters above the heavens, bless ye the Lord, praise and exalt Him above all for ever.
O ye powers of the Lord, bless ye the Lord, praise and exalt Him above all for ever.
O ye sun and moon, bless ye the Lord, praise and exalt Him above all for ever.
O ye stars of heaven, bless ye the Lord, praise and exalt Him above all for ever.
O ye showers and dew, bless ye the Lord, praise and exalt Him above all for ever.
O ye winds of God, bless ye the Lord, praise and exalt Him above all for ever.
Praise the Lord upon earth ; ye dragons and all deeps ;
Fire and hail, snow and vapour ; wind and storm fulfilling His word.
O ye mountains and all hills ; fruitful trees and all cedars ;
O ye fowls of the air, bless ye the Lord, praise and exalt Him above all for ever.
O ye beasts and cattle, bless ye the Lord, praise and exalt Him above all for ever.
O ye children of men, bless ye the Lord, praise and exalt Him above all for ever.
O ye priests of the Lord, bless ye the Lord praise and exalt Him above all for ever.
All that worship the Lord, bless ye the Lord, praise and exalt Him above all for ever.
For His Name only is excellent, and His praise above heaven and earth.
Hallelujah !

No. 17—DOUBLE CHORUS

( Prayer of Azariah and Psalm 148 )
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THE THREE HOLY CHILDREN

PART I - BY THE WATERS OF BABYLON

“By the Waters of Babylon They Sat Down and Wept”, Kate Gardiner Hastings, 1853
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