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FOUR PART SONG
Sir Walter Scott Alan Gray
1771 1892
Con moto
f —_—
A | N = | |
Sopran ' S N 4 —
Opa ° | T Wi W) =“ I )' I‘(’ I- I‘l ] I“I ] 1 |
oJ ' 4 —
A wea - ry lot is thine, fair maid, A wea-ry lot_ is__  thine! To
f —_
A | . I
Alto | BT, — a ——— J
o4 L L e e e |
A  wea - ry lot is thine, fair maid, A wea - ry lot is thine! To
f _
A | | | A
Y D [>] I | | N A\ N T AY N | | T AY N T
Tenor : 5 — | o % . i f IF ] |
| I ;
thine! To
Bass i }a {’ i
| | | 1
A  wea - ry lot is thine, fair maid, A wea - ry lot is thine, To
Con moto
f—b—o —— e e I
y . e > } ’, I’Hﬁ—FA - _l-j I. ,\‘, [ e —— >
5 t | | o9 : -
Piano IS 3 _J J_
“Je 1 D o) I D I ] I I I |
4% i H———] . t r ' ' I I

5 p
A | . A | A\ —~ . A | | A
Y 1D - ;' I N N I. I\' I lg q N N1 | I I\' ]
T "4 VA o T 1
oJ y r 4 T
pull the thorn thy brow to braid, And press_ the rue for wine,_ P A
D s f N X —X K i T W — N — ]
A b | | N AY | IAY I\ I | | I AY IAY IAY N I A\ A A\ 1
vV e T T .| T I d Te ’ T d I I AI T Te . N\ I\l N1
5 1e v — v
pull the thorn thy brow to braid, And press_ the rue for wine, A light - some
p
N A\ N | | [
N | T N | T I AY N R A\ A A\
0 T 0 AY AY N1
ANIV4 | 4 el | ) Y ¥ el ——t ) el 1/ p 1 I I/l h !
pull the thorn thy brow to braid, And press the rue for wine,_ A light - some
— ¥4
I k\ F T P T | I ]
Q:—_km > - Y I 0 —® i I |
P — T y I ), I —Hi —t 00— 4 o i
- | 4 | 4 [ Y |4 ' |4 | 4 ’
pull the thorn thy brow to braid, And press_ the rue for wine,_ A
T e N = e e
0 & =| T I. [ D =| T i I. L :hg =I 1 g L
] e e Ee r
z PR e | o. > oo £
Y o ' : = 5 . .
vV I 1 I 1] I I I'I I I I 1 JI I P
T I Y \: — I | |



The Rover

cresc.

N
A

)7 4
W 4
(N 2 D

A

- ther of the blue,_
cresc.

fea

A

sol - dier’s mien,

a

light - some eye,

]
h
(N2 D

"V

A

N

A

Cign

~

blue,_

A

ther of the

fea

a sol - dier’s mien,

eye,

cresc.

A
A

[l
h

A

blue,

fea - ther of the

a sol - dier’'s mien,

eye,

cresc.

A
N

A
A

o !

)
hal DEYJ

)

A

fea - ther of the blue,

sol - dier’s mien, A

a

eye,

some

light

cresc.

hall DNV

=] .nH =) ] =]
o o ™ o o
S > TS * > N "
g TN & N g « g N Ty
= N = N5 | 5 N (YL 5
=
arb (o] [«)]
Pam © = =
i :
V7 M ° °
& Sl &
m Pk ) I 41 o . Y
< = & S~ W
=} +“ Gy Gy S
Z wn o | 0 2 IMI
Vil m m nrp
T 5] N 3 - ) e W
g g g -
pY.an o o o
N~ Z. N7 f‘uu Z
%a %o N %a o %o b)) |
o | = o o
5 e = N2 €W S o
o o o o I |
B
(5] Pam (5] [¢5) (5]
< A < ™ g [ In NG ALY
-+~ -~ > +~
5 Te| = N s o = ; Y
pY.an + +
2 9
+ 1 - 1
2 - @
1 -l 1
1 o 1
3 3
e Q
o | || =]
ks 2 BN s 2
< s
Ul o
e N
hUﬂ o m\ P o
" —




ye
ye
ye
ye

me
P

me
me
me

of
of

f
|

0

no more of

more
more

o' 2
e

3

——

3

no

pocorall. ,_ __—
v v

poco rall.

_‘_l-

The Rover

T

.

o
&

more of me you knew, my love!__

more of me you knew, my love!

no_ more of me you knew, my love! no more
no_ more of me you knew, my love! no

N—

dim.
dim.
dim.
dim.

4

N

knew, my love!
knew, my love!
knew, my love! no
knew, my love! no

N~ D
Z

16
[ £ ML)
) D
N

|
1]

But
But
B'ut
But

fain;

fain;
fain;_

fain;

rose is bud - ding
rose is bud - ding
rose is bud - ding

1Y

The rose is bud - ding

¢ o

_‘_Io

June, I trow, The
June, I trow, The
June, I trow, The

June, I trow,

is mer - ry
is mer - ry
is mer - ry
is mer - ry

1/

morn
morn
morn
morn

a tempo
a tempo

This
This
This
This

knew.

[l
N7 U
A3V

7

[ £ W)
[ £, W)
SY

N

bl I/




cresc.

He
He

gain.__
gain.__
gain.__

>~ o |le £

VA

I — —

we two meet a - gain.

we two meet a -
we two meet a -
we two meet a -

Ere
Ere
Ere

o —

The Rover

win - ter snow, Ere

win - ter snow,
win - ter snow,
win - ter snow,

in
in
in

bl

shall bloom in

=D

|4
she shall bloom

| 4

4
14

she shall bloom
she shall bloom

she

Y

N

He
cresc.
He
VA
cresc.

cresc.
He gave his

He gave his
cresc.

3

shore,

shore,
shore,
shore,
=t

the riv - er
the riv - er
er
er

riv
riv -

on

i

Up - on

Up

Up - on the
Up - on the

spake,

o

turned his char - ger, as he spake,
turned his char - ger, as he spake,
turned his char - ger, as he spake,

turned his char - ger, as he

[l
(N 2 D
hall DNV

YV

~Je 1 D

)




The Rover

dim.

35

12| s E [ 2
< S |7 ® B ] ® B TN = = N
) ) ) @
> L] > L > 5> _|
I o o o Q| © H L1l
—_— —_— — —_—
> V7 > T > >
N = g = [ 1A\ g I
o} | o} | le o} . o} . .
= Pam = Pa = 1 S |
AN o o o ™| O | 1
g g g g
Pam | |
N OB 5 N5 m I ]
~ o ~ ~ B
™ B 2 n N B i
| = P . L . L LS N
h nm nm 5 Ml nm | ™ n.m P | ™.
- ~
. ] ] . ] . =] .o
(<] Bl <] (<] )
o SR SR M ERan E Ry
. Jil . . gl
AN ®© © s o | « LY 0
2 S 7 g ~ g Y g - LN Y
1l «© 2+ 1 < L (2] | |
w0 w0 1] o w0 e
3] b N N
n_.w, | |
A . . R
| £ g g g
|| [7) T < | [ ] [ || < ||
< < . < o
i —— wn 1 wn 4 1}
am | |
N «© < ™| ® N ©
2 | 2 2 2 |
N = = .\ = [ 1InNE ‘g L) Q]
o = = =
L in e = N o N U
o Pan o ! ' ]
™ 3 8 [ 1N L
AN E g E
= = _ _ ﬁ
) e [«)] o
: a g . |
.- i > 2 B ol e Y
Ty} Ty}
| | o | N | N
- - - L
M N MEN MIN
N Ng° G- N, N9 6N
i N——

&C

rall.
pP—

39
)

I

1
@ | O
e

N
A

-
@

-
@

(N 2 D

155}
oJ

more.

er -

ev

for

a - dieu

and

for ev - er - more, my love!

- dieu

&¢

pP—

l_3_|

(N 2 D

o' 1 A
L4

T

<

<

v v

_‘_l-

for ev - er - more, my love! and

er more.

ev

for

a - dieu

- dieu

g

N

N
N
T

er more.

ev

for

for ev - er - more, my love! and a - dieu

- dieu

Y

&C

)
hal /)
)

er more.

ev

a - dieu for

for ev - er - more, my love! and

- dieu

rall.

f—

|

I
I
&
e

&)
hall DNV




W’fm
17
BV IERITAG

MUSIC SERIES

AN LIBRARIES

PUBLISHING
ehms.lib.umn.edu

Catalog Number
6.15/02




