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library sources, are now the only resources available for studying and performing these works.

The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:
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LULLABY, OH, LULLABY!t

Lullaby, oh, lullaby!

Flowers are closed and lambs are sleeping;
Lullaby, oh, lullaby!

Stars are up, the moon is peeping;
Lullaby, oh, lullaby!

While the birds are silence keeping,
(Lullaby, oh, lullaby!)

Sleep, my baby, fall a—sleeping,

Lullaby, oh, lullaby!

Christina Georgina Rossetti
1893




Lullaby, Oh, Lullaby!

Marion Scott

Christina Georgina Rossetti
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