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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
considerable number of compositions, both large-scale and more intimate works, are not available. These works were either
never engraved or were engraved and printed but are no longer available in the publishers’ catalogues. While the existence
of these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
compositions is not possible.

Changes in the International copyright laws, coupled with changing musical tastes, played a pivotal role in creating this void.
As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and
copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College

of Music Library (see The RCM Novello Library — The Musical Times, Feb. 1983 by Jeremy Dibble ).
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In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
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ARGUMENT

Nebuchadnezzar, King of Babylon, has erected on the plain of Dura a great image of Bel,
and has summoned his subjects to worship it, under penalty of death by fire.

PART I
(BY THE WATERS OF BABYLON)

Some Assyrian soldiers on their way to obey his
summons, come upon a company of Jewish
women, seated by the river Euphrates, who are
mourning over the captivity of their race.
Taunted by their captors, the women reply by
songs of praise for their lost country, and
imprecations on their enemies. They are
comforted by a prophecy of their return from
captivity.

BY THE WATERS OF BABYLON
Arthur Hacker, 1888
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(ON THE PLAIN OF DURA)

Among the crowds assembled on the plain are
three Jews of influence - Ananias, Azarias, and
Misael, who denounce all idolatrous worship.
Refusing to obey the orders of the King, they
are dragged before him, and, at his command,
are cast into a furnace ; but to the King’s
amazement, they remain unharmed by the
flames. He calls them forth, and joins the
assembled multitude in praising the true God,
who alone can work such miracles.

PART I

THE BURNING FIERY FURNACE
George Jones, 1832
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ON THE PLAIN OF DURA
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