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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
considerable number of compositions, both large-scale and more intimate works, are not available. These works were either
never engraved or were engraved and printed but are no longer available in the publishers’ catalogues. While the existence
of these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
compositions is not possible.

Changes in the International copyright laws, coupled with changing musical tastes, played a pivotal role in creating this void.
As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and

copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College
of Music Library (see The RCM Novello Library – The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
library sources, are now the only resources available for studying and performing these works.

The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:

• Source non-engraved/out-of-print English composer compositions that are in the U.S. public domain
• Preserve these compositions through the preparation of performance scores using notation software
• Provide open Internet access to the scores to facilitate study, performance and sharing of performance material (program

notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi. Should questions arise in the use of
these editions, the composers’ autograph manuscripts and the Novello vocal scores should be consulted for clarification.

MatthewW. Mehaffey
Editor

Professor of Music
University of Minnesota - School of Music

Minneapolis, Minnesota USA
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Argument
Nebuchadnezzar, King of Babylon, has erected on the plain of Dura a great image of Bel,

and has summoned his subjects to worship it, under penalty of death by fire.

Part i
(BY THEWATERS OF BABYLON)

Some Assyrian soldiers on their way to obey his
summons, come upon a company of Jewish
women, seated by the river Euphrates, who are
mourning over the captivity of their race.
Taunted by their captors, the women reply by
songs of praise for their lost country, and
imprecations on their enemies. They are
comforted by a prophecy of their return from
captivity.

BY THEWATERS OF BABYLON
Arthur Hacker, 1888
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THE BURNING FIERY FURNACE
George Jones, 1832

Among the crowds assembled on the plain are
three Jews of influence - Ananias, Azarias, and
Misael, who denounce all idolatrous worship.
Refusing to obey the orders of the King, they
are dragged before him, and, at his command,
are cast into a furnace ; but to the King’s
amazement, they remain unharmed by the
flames. He calls them forth, and joins the
assembled multitude in praising the true God,
who alone can work such miracles.
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B bbbb
961-975

15
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B c c∑
Adagio religioso. q = 7213

977-1022 1023-1033

11
˙ œ œ

I, ev - en

Soprano Solo
w

I

œ ˙ œ

am the

B 43
1037 w

∏ 1038-1096

∑ Œ Ó
Andante sostenuto e maestoso. q = 6914

1099-1127

29

1128-1141

14

Mm

‰ œ œ jœ ‰ ‰ œ œ
Horns 1 & 2

jœ ‰ ‰ œ# œ jœ ‰
U

B ###
1144

‰ œ œ ‰ œ œ ‰ œ œ ‰ œ œ ‰ œ œ ‰ œ œ Œ Œ œ#
f

˙ œ#
Nn

˙ œ ˙ œ ˙ œ ˙ œ

B ### nnn
1152

˙n œ œ Œ œ œ Œ œ

pesante

œ Œ œ œ Œ œ .˙

ƒ

œ . œ œ œb .˙

B
1160

.˙N .˙b .˙ .˙ ˙ œ #œ œ œ œ œ œ œ .˙ .˙b
Oo

F
.˙b .˙n

cresc.

B
1170

.˙ ˙ œ
ƒ

˙ œ ˙ œ ˙ œ ˙ œ .˙

dim.

.˙ .˙
p

.˙
π

.˙

B bbb 43 c
1181

.˙ .˙ Jœ ‰ Œ Œ

15 L’istesso tempo

1184-1257

∑
1259-1269

11
16 Allegro vivace. q = 116

∑
RrU

B bbb nnn
1271

Ó Œ
œ.Trumpet œ.

Œ Ó
1273-1282

10

1283-1286

4
∑

Più lento.

Ó .œ# jœ
and the

Bass Solo (The King)

w

form

.˙# œ
of the
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B
1291

w
∏

œ Œ Ó
1293-1296

4

1297-1305

9Allegretto moderato. q = 96

1306-1309

4
Ss

1310-1314

5

B
1315 ˙ ˙

π

Bass Trombone

˙ ˙ w w Œ .˙
π

˙ ˙ œ œ ˙ ˙ Jœ ‰ Œ

B C
1323

∑
1324-1334

11Allegro maestoso. q = 120

1335-1346

12
Tt

˙# œ œ
ser vants that

Bass Solo (The King)

˙ œ œ

- trust - ed in

wn
him.

∑

B c
1351 w rall.

π

œ Œ Ó
Lento, molto maestoso.

∑ Ó ˙

f

w

p

w ˙ ˙ ˙ Ó

B 43
1359-1360

2 w
Uu

f

œ .˙
p

˙ Ó ∑
V.S.

1365-1392

28
17Allegro moderato

1393-1408

16Xx

B
1409

.œ
j
œ œ

Horns 1 & 2

.œ jœ œ .˙ œ œ œ œ œ œ

Yy

.˙ Œ œ œ

F

œ œ œ# œ
Œ Œ

B
1418

∑ Œ œ œ

f

˙ œ .˙ Jœ ‰ Œ Œ
1423-1436

14

1437-1450

14Zz

1451-1463

13A
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B
1464 œ. œ. œ

.

B
Horns 1 & 2

œ
. œ. œ.

cresc.

œ. œ. œ. œ œ œ ˙ œ Œ ˙
F

˙ œ ˙ œ# œ
Œ Œ

B
1473-1479

7

1480-1499

20C

Œ œ œ
D

f
œ œ œ# .˙ .˙ œ Œ Œ ∑

B
1506

Œ œ œb œ œ œ .˙ .˙ œ Œ Œ ∑ œ. Œ Œ
œ.
Œ Œ

œ
Œ Œ

B
1515 œ

Œ Œ œ Œ Œ œ Œ Œ
œ
Œ Œ

œ
Œ Œ

1520-1521

2 .˙bE

ƒ

œ
Œ Œ Œ œ œb

B
1525

œb œ œ .˙b

1527-1529

3 .˙ .˙ .˙ .˙

1534-1541

8Più animato. q = 126

1542-1561

20

F

B
1562-1568

7G

œ œ œ#
Bass Trombone

.˙ .˙ .˙ Œ Œ œ

P

œ
Œ Œ

1575-1578

4

1579-1587

9
H

B
1588

œ œ# œ

Tuba

œ# n œ # œ œ œ# œ œb œ œ

.˙

f

.˙ .˙ .˙

B
1596

Jœ ‰ Œ Œ

J
Più mosso. h. = 60

1597-1599

3 .˙

f

.˙ .˙ .˙ ˙ Œ
1605-1610

6
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B c
1611 .˙

f

œ œ# ˙
Maestoso. q =h.

ƒ

œ œ# œ œ ˙ ˙ œ œ œ œ ˙ ˙ œ œ œ œ

B
1618 ˙ ˙ ˙ Ó

1620-1621

2K
˙ ˙ ˙ ˙ ˙ ˙ w
> > > > > >

B
1626

œ œ œ œ
il tempo Sostenuto

œ œ Ó œ œ œ œ w w ˙ Ó .˙ œ

B
1633 ˙ Ó .˙ œ ˙ Ó œ Œ Ó WU
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