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ARGUMENT

Nebuchadnezzar, King of Babylon, has erected on the plain of Dura a great image of Bel,
and has summoned his subjects to worship it, under penalty of death by fire.

PART I
(BY THE WATERS OF BABYLON)

Some Assyrian soldiers on their way to obey his
summons, come upon a company of Jewish
women, seated by the river Euphrates, who are
mourning over the captivity of their race.
Taunted by their captors, the women reply by
songs of praise for their lost country, and
imprecations on their enemies. They are
comforted by a prophecy of their return from
captivity.

BY THE WATERS OF BABYLON
Arthur Hacker, 1888
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PART 1
BY THE WATERS OF BABYLON
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(ON THE PLAIN OF DURA)

Among the crowds assembled on the plain are
three Jews of influence - Ananias, Azarias, and
Misael, who denounce all idolatrous worship.
Refusing to obey the orders of the King, they
are dragged before him, and, at his command,
are cast into a furnace ; but to the King’s
amazement, they remain unharmed by the
flames. He calls them forth, and joins the
assembled multitude in praising the true God,
who alone can work such miracles.

PART I

THE BURNING FIERY FURNACE
George Jones, 1832
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