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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
considerable number of compositions, both large-scale and more intimate works, are not available. These works were either
never engraved or were engraved and printed but are no longer available in the publishers’ catalogues. While the existence of
these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
compositions is not possible.

Changes in the International copyright laws, coupled with changing musical tastes, played a pivotal role in creating this void.
As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and
copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College
of Music Library (see The RCM Novello Library –The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
library sources, are now the only resources available for studying and performing these works.
The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:

• Source non-engraved/out-of-print English composer compositions that are in the U.S. public domain
• Preserve these compositions through the preparation of performance scores using notation software
• Provide open Internet access to the scores to facilitate study, performance and sharing of performance material

(program notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence of
clear information often times by the composer in notating divided instruments, and with emendations in the composer and
other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi.

Should questions arise in the use of these editions, the composers’ autograph manuscripts and the Novello vocal scores
should be consulted for clarification.

MatthewW. Mehaffey
Editor

Professor of Music
University of Minnesota - School of Music

Minneapolis, Minnesota USA

Full Score (Original) Royal College of Music Library, London (GB-Lcm): MS 4160
Full Score (Online Scan) https://archive.org/details/RCM-MS-4160
Vocal Score Röder of Leipzig - Limited Private Printing (1883)
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Document Software: Affinity Publisher 1.10.5.1342
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Gilbert Arthur à Beckett (April 7, 1837 – October 15, 1891) was an English writer.

Beckett was born at Portland House Hammersmith, on 7 April 1837, the eldest son of the civil servant and humorist
Gilbert Abbott à Beckett and the composer Mary Anne à Beckett, daughter of Joseph Glossop, clerk of the cheque to the
hon. corps of gentlemen-at-arms. His brother was Arthur William à Beckett. He graduated from Christ Church, Oxford,
as a Westminster scholar in 1860. He was entered at Lincoln's Inn on 15 October 1857, but gave his attention chiefly to
drama, producing Diamonds and Hearts at the Haymarket Theatre in 1867; this was followed by other light comedies.
His adaptation of a French operetta by Émile Jonas calledThe Two Harlequins opened the new Gaiety Theatre, London
in 1868, together with his distant cousin, W. S. Gilbert's Robert the Devil and another piece.

Beckett's pieces include numerous burlesques and pantomimes, the libretti of Savonarola (Hamburg, 1884) andThe
Canterbury Pilgrims (Drury Lane, 1884) for the music of Dr. C. V. Stanford. With the composer Alfred Cellier, Beckett
wrote the operetta Two Foster Brothers (St. George's Hall, 1877).

In 1879, he had been asked by Tom Taylor, the editor of Punch, to follow the example of his younger brother Arthur, and
become a regular member of the staff of Punch. Three years later he was 'appointed to the Table. The Punch dinners

were his greatest pleasure, and he attended them with regularity, although the paralysis of the legs, the result of falling down the stairway of Gower Street
station, rendered his locomotion, and especially the mounting of Mr. Punch's staircase, a matter of painful exertion. To Punch he contributed both prose
and verse; he wrote, in greater part, the admirable parody of a boy's sensational shocker (March 1882), and he developed Jerrold's idea of humorous bogus
advertisements under the heading 'How we advertise now.' The idea of one of Sir John Tenniel's best cartoons for Punch, entitled 'Dropping the Pilot,'
illustrative of Bismarck's resignation in 1889, was due to him.

Apart from his work on 'Punch,' he wrote songs and music for the German Reeds' entertainment, while in 1873 and 1874 he was collaborator in two
dramatic productions which evoked a considerable amount of public attention.

In the following year, he furnished the 'legend' to Herman Merivale's tragedyThe White Pilgrim, first given at the Court in February 1874. At the close of his
life he furnished the lyrics and most of the book for the operetta La Cigale, which at the time of his death was nearing its four hundredth performance at the
Lyric Theatre. In 1889, he suffered a great shock from the death by drowning of his only son, and he died in London on 15 October 1891.

https://en.wikipedia.org/wiki/Gilbert_Arthur_á_Beckett

Sir Charles Villiers Stanford (30 September 1852 – 29 March 1924) was an Anglo-Irish composer, music teacher, and
conductor of the late Romantic era. Born to a well-off and highly musical family in Dublin, Stanford was educated at the
University of Cambridge before studying music in Leipzig and Berlin. He was instrumental in raising the status of the
Cambridge University Musical Society, attracting international stars to perform with it.

While still an undergraduate, Stanford was appointed organist of Trinity College, Cambridge. In 1882, aged 29, he was
one of the founding professors of the Royal College of Music, where he taught composition for the rest of his life. From
1887 he was also Professor of Music at Cambridge. As a teacher, Stanford was sceptical about modernism, and based his
instruction chiefly on classical principles as exemplified in the music of Brahms. Among his pupils were rising
composers whose fame went on to surpass his own, such as Gustav Holst and Ralph Vaughan Williams. As a conductor,
Stanford held posts with the Bach Choir and the Leeds Triennial Music Festival.

Stanford composed a substantial number of concert works, including seven symphonies, but his best-remembered
pieces are his choral works for church performance, chiefly composed in the Anglican tradition. He was a dedicated
composer of opera, but none of his nine completed operas has endured in the general repertory. Some critics regarded

Stanford, together with Hubert Parry and Alexander Mackenzie, as responsible for a renaissance in music from the British Isles. However, after his
conspicuous success as a composer in the last two decades of the 19th century, his music was eclipsed in the 20th century by that of Edward Elgar as well as
former pupils.

The First World War had a severe effect on Stanford. He was frightened by air raids, and had to move from London to Windsor to avoid them. Many of his
former pupils were casualties of the fighting, including Arthur Bliss, wounded, Ivor Gurney, gassed, and George Butterworth, killed. The annual RCM
operatic production, which Stanford had supervised and conducted every year since 1885, had to be cancelled. His income declined, as the fall in student
numbers at the college reduced the demand for his services. After a serious disagreement at the end of 1916, his relationship with Parry deteriorated to the
point of hostility. Stanford's magnanimity, however, came to the fore when Parry died two years later and Stanford successfully lobbied for him to be buried
in St Paul's Cathedral.

In September 1922, Stanford completed the sixth Irish Rhapsody, his final work. Two weeks later he celebrated his 70th birthday; thereafter his health
declined. On 17 March 1924 he suffered a stroke and on 29 March he died at his home in London, survived by his wife and children. He was cremated at
Golders Green Crematorium on 2 April and his ashes were buried in Westminster Abbey the following day. The orchestra of the Royal College of Music,
conducted by Boult, played music by Stanford, ending the service with a funeral march that he had written for Tennyson's Becket in 1893. The grave is in
the north choir aisle of the Abbey, near the graves of Henry Purcell, John Blow and William Sterndale Bennett. The Times said, "the conjunction of the
music of Stanford with that of his great predecessors showed how thoroughly as composer he belonged to their line".

Stanford composed about 200 works, including seven symphonies, about 40 choral works, nine operas, 11 concertos and 28 chamber works, as well as
songs, piano pieces, incidental music, and organ works. He suppressed most of his earliest compositions; the earliest of works that he chose to include in his
catalogue date from 1875.

Throughout his career as a composer, Stanford's technical mastery was rarely in doubt. The composer Edgar Bainton said of him, "Whatever opinions may
be held upon Stanford's music, and they are many and various, it is, I think, always recognised that he was a master of means. Everything he turned his hand
to always 'comes off.'” On the day of Stanford's death, one former pupil, Gustav Holst, said to another, Herbert Howells, "The one man who could get any
one of us out of a technical mess is now gone from us."

After Stanford's death, most of his music was quickly forgotten, with the exception of his works for church performances. His Stabat Mater and Requiem
held their place in the choral repertoire, the latter championed by Sir Thomas Beecham. Stanford's two sets of sea songs and the partsongThe Blue Bird
were still performed from time to time, but even his most popular opera, Shamus O'Brien came to seem old fashioned with its "stage-Irish" vocabulary.
However, in his 2002 study of Stanford, Jeremy Dibble writes that the music, increasingly available on disc if not in live performance, still has the power to
surprise. In Dibble's view, the frequent charge that Stanford is "Brahms and water" was disproved once the symphonies, concertos, much of the chamber
music and many of the songs became available for reappraisal when recorded for compact disc.

https://en.wikipedia.org/wiki/Charles_Villiers_Stanford
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THE LIFE OF GIROLAMO SAVONAROLA
by

Robert Wilde
Wilde, Robert. "Biography of Girolamo Savonarola." ThoughtCo, Oct. 2, 2021, thoughtco.com/girolamo-savonarola-1452-1498-1221250.

Girolamo Savonarola was an Italian friar, preacher and religious reformer of the late
fifteenth century. Thanks to his struggle against what he considered a corruption of
Catholicism infesting Florence, and his refusal to bow to a Borgia Pope he
considered much the same, he was executed, but not after ruling Florence in a
remarkable four years of Republican and moral reform.

EARLY YEARS

Savonarola was born in Ferrara on September 21st, 1452. His grandfather – a mildly
famous moralist and trusted physician - educated him, and the boy studied
medicine. However, in 1475 he entered the Dominican Friars in Bologna and began
to teach and study scripture. Why exactly we don’t know, but a rejection over love
and a spiritual depression are popular theories; his family objected. He took up a
position in Florence – home of the Renaissance - in 1482. At this stage he wasn’t a
successful speaker – he asked the guidance of famed humanist and rhetorician
Garzon, but was rudely rejected – and remained bitterly disaffected at the world,
even the Dominicans, but soon developed what would make him famous: prophecy.
The people of Florence had turned away from his vocal shortcomings until he
bought an apocalyptic, prophetic heart to his sermons.

In 1487 he returned to Bologna for assessment, failed to be selected for academic
life, perhaps after disagreeing with his tutor, and from after that, he toured until
Lorenzo de Medici secured his return to Florence. Lorenzo was turning to
philosophy and theology to stave off a darkening mood, illness, and loss of loved
ones, and he wanted a famed preacher to balance the hostile views of the Pope to
Florence. Lorenzo was advised by the theologian and preacher Pico, who had met
Savonarola and wanted to learn from him.

SAVONAROLA BECOMES THE VOICE OF FLORENCE

In 1491 Girolamo Savonarola became Prior of the Dominican House of S. Marco in Florence (set up by Cosimo de Medici and reliant on family
money). His speech-making had developed, and thanks to a powerful charisma, a good way with words, and a very effective grasp of how to
manipulate his audience, Savonarola became very popular very quickly. He was a reformer, a man who saw many things wrong with both Florence
and the church, and he spelled this out in his sermons, calling for reform, attacking humanism, renaissance paganism, ‘bad’ rulers like the Medici;
those who watched were often deeply moved.

Savonarola didn’t stop at just pointing out what he considered faults: he was the latest in a line of Florentine would be prophets, and he claimed
Florence would fall to soldiers and their rulers were it not better led. His sermons on the apocalypse were hugely popular. The exact relation of
Savonarola and Florence – whether its history affected his character more or less than his demagoguery affected the citizens – has been much
debated, and the situation was more nuanced than just a man of words whipping people up: Savonarola had been deeply critical of Florence’s
Medici rulers, but Lorenzo de Medici may have still called for Savonarola as the former was dying; the latter was there, but might have gone of his
own accord. Savonarola was drawing huge crowds, and attendance at other preachers was falling.

SAVONAROLA BECOMES MASTER OF FLORENCE

Lorenzo de Medici died two years before he, and his fellow rulers in Italy, faced a major threat: a French invasion which seemed on the verge of
great conquests. Instead of Lorenzo, Florence had Piero de Medici, but he failed to react well enough (or even competently) to keep power;
suddenly Florence had a gap at the top of its government. And at this very moment, Savonarola’s prophecies seemed to be coming true: he and the
Florentine people felt he had been right, as a French army threatened a slaughter, and he accepted the citizen’s request to head a delegation to
negotiate with France.

Suddenly he had become a leading rebel, and when he helped a Florentine agreement with France that saw a peaceful occupation and the army left,
he was a hero. While Savonarola never held any office himself beyond that of his religious career, from 1494 to 1498 he was the de facto ruler of
Florence: again and again, the city responded to what Savonarola preached, including creating a new government structure. Savonarola now offered
more than the apocalypse, preaching hope and success for those who listened and reformed, but that if Florence faltered things would get dire.

Savonarola did not waste this power. He began a reform designed to make Florence more Republican, rewriting the constitution with places like
Venice in the forefront of his mind. But Savonarola also saw a chance to reform the morals of Florence, and he preached against all manner of vices,
from drinking, gambling, to types of sex and singing he didn’t like. He encouraged ‘Burning of the Vanities’, where items deemed inappropriate to a
Christian republic were destroyed on mighty pyres, such as lewd artworks. The works of the humanists fell victim to this – although not in as great
quantities as later remembered - not because Savonarola was against books or scholarship, but because of their influences from the ‘pagan’ past.
Ultimately, Savonarola wanted Florence to become a true city of god, the heart of the church and Italy. He organized Florence’s children into a new
unit that would report and fight against vice; some locals complained that Florence was in the grip of children. Savonarola insisted that Italy would
be scourged, the papacy would be rebuilt, and the weapon would be France, and he kept allied to the French king when pragmatism suggested a
turn to the Pope and the Holy League.

THE FALL OF SAVONAROLA

Savonarola’s rule was divisive, and an opposition formed because Savonarola’s increasingly extreme position only increased people’s alienation.
Savonarola was attacked by more than enemies within Florence: Pope Alexander VI, perhaps better known as Rodrigo Borgia, had been trying to
unite Italy against the French, and excommunicated Savonarola for continuing to support the French and not obeying him; meanwhile, France
made peace, abandoning Florence and leaving Savonarola embarrassed.

Alexander had tried to trap Savonarola in 1495, inviting him to Rome for a personal audience, but Savonarola had quickly realized and refused.
Letters and orders flowed back and forth between Savonarola and the Pope, the former always refusing to bow. The Pope may have even offered to
make Savonarola a Cardinal if he’d fall into line. After the excommunication, the Pope said the only way to lift it was for Savonarola to submit and
Florence to join his sponsored League. Finally, Savonarola’s supporters grew too thin, the electorate too against him, the excommunication too
much, an interdict in Florence threatened, and another faction got into power. The trigger point was a proposed trial by fire proposed by a rival
preacher which, while Savonarola’s supporters technically won (rain stopped the fire), it had introduced enough doubt for his enemies to arrest him
and his supporters to torture him, condemn him, and then publically hang and burn him in Florenco’s Piazza della Signoria.
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MR. STANFORD’S “SAVONAROLA”
by

J.A. Fuller-Maitland
The Musical Times and Singing Class Circular, Vol. 25, No. 495 (May 1, 1884), pp. 270-272

The question of how best to turn history to account on the operatic stage is one that has vexed the souls of many a librettist and composer before
now, and it does not seem probable that any ultimate solution will easily be arrived at. If on the one hand, historical accuracy be strictly adhered to,
and nothing allowed into the text but what is established by the most unimpeachable documentary evidence, the result is apt to be terribly dull and
ineffective, for the lives even of the greatest men do not obligingly arrange themselves into a convenient number of acts for stage purposes. On the
other hand, if the facts of history be modified to suit the exigencies of the drama the public and the critics will often complain that their firmest
historical convictions have been grossly outraged and will therefore have nothing to say to the production. Some composers, as for instance Wagner
in " Rienzi," and Berlioz in " Benvenuto Cellini," have eluded the difficulty by screening themselves behind an historical novel, in
which the modifications necessary for effect have been already successfully made.

In Mr. Stanford's new opera the librettist, Mr. Gilbert À Beckett, has had recourse to no such subterfuge as this but has faced the difficulty for
himself, and solved it in the best possible way, by surrounding the central figure with characters of his own invention, one of which at least
is developed from a hint in Villari's life of the great Dominican.

Clarice, the daughter of a rich merchant of Ferrara, is beloved by Savonarola, a young student; she has been betrothed, against her wilJ, to a
Florentine nobleman named Rucello. She has appointed a last meeting with her lover on the evening of her betrothal, and at the opening of the
PROLOGUE he waits outside the gate of her house. He knows that his love is returned, but not that Clarice has been affianced to another. She
comes, but only to bid him farewell. They are interrupted by Rucello, who taunts Savonarola with his lowly origin, and roughly orders Clarice to
return to the house. Savonarola denounces him, and they are about to fight when a company of Dominican monks cross the stage singing as
they go. The combatants put up their swords, and after the procession has passed, Clarice is drawn within the gates, but not before she has sworn to
Savonarola that she will never marry Rucello. The student, left alone outside the gates, struggles once more against his fate, and tries to force an
entrance, but as he does so the distant chant of the Dominicans breaks upon his ear and he determines to join them and ernbrace a religious life.

So far the PROLOGUE, after which twenty-three years are supposed to elapse. In the meantime, Clarice has been married to a certain Strozzi, and
has died leaving a daughter, closely resembling herself, named Francesca. Of this daughter Rucello has obtained the guardianship, for Strozzi is also
dead. She has been brought up in Florence, learning from her guardian to hate the very name of Savonarola, who by this time has, by his
unbounded influence and strength of character, risen to a position of supremacy in the city. Rucello is at the head of a set of partisans of the Medici,
who desire to overthrow the power of the priest and to bring in their own princes as rulers.

At the beinning of ACT I. they meet opposite Rucello's house in the Piazza della Signoria, he having promised to produce an emissary who shall be
instrumental in delivering up Florence to the Medici. This messenger is Francesca, who now enters and declares her hatred of Savonarola, and her
longing to see Florence delivered from his sway. While waiting for her message, she is met by Sebastiano, a member of the secular order of the
Pianoni, founded by Savonarola; he loves her, but in vain, for her heart is given to the cause wherein lies, as she has been taught, the only hope for
Florence. He tries to dissuade her from her error, and to show her the treachery which it involves; but she is not to be turned from her purpose.
When she is gone the ceremony of the "Burning of Vanities," so graphically described in " Romola," takes place, the Piagnoni boys collecting
from the rich Florentines jewels and other spoils "for the holy fire." The partisans of the Medici deride the donors, and a tumult arises, which is
immediately quelled at the appearance of Savonarola, the people falling at his feet as he advances, clad in the white robe and black hood of the order,
and bearing in his hand a skull. Peace is restored, but is soon broken again by the discovery of Francesca's treachery. She is brought in, and
confesses with pride that she is of the Medicean faction. Savonarola orders her to prison, but Rucello steps in and tells him whose daughter she is,
showing him a miniature of Clarice. Savonarola wavers, and orders her to be freed. Upon this Rucello reviles him to the crowd, calling him

One who sells
The honour of the state to feed and fan
The puling passion of a love-sick boy.

Savonarola regains his self-possession, and gives Rucello the lie, by confirming his first order of condemnation, and as Francesca is led off, the
curtain falls.

ACT II. passes in the monastery of San Marco. The Medicean faction has gained strength, and is endangering the ecclesiastical power in the city.
The monks are praying to their founder, St. Dominic, for aid. Sebastislno and the chiefs of the Piagnoni come to defend the convent and all go into
the chapel, except Sebastiano, who stands as sentinel outside. To his surprise, Francesca demands admission. She has been set free by Rucello, and in
her imprisonment her feelings towards Savonarola have completely changed, and she is now come to warn him and his monks of the approach of
the Medici. Shortly afterwards they come and sack the convent, defeating its defenders and killing Sebastiano. Savonarola is imprisoned, tried,
convicted and sentenced to execution.

ACT III. is occupied with the final scenes of Savonarola’s life. In the prison Francesca comes to crave his forgiveness. He blesses her, and as he does
so the memory of years gone by returns, and in Clarice's child his old sorrow is expiated. The guards enter to take him to execution and curtains
close in the first scene while a funeral march is played. The second scene is in the Piazza, where Rucello is exulting in the accomplishment of his
revenge. As Savonarola comes, followed by the crowd who kneel for his blessing, Rucello confronts him in triumph, and scoffs at him. He remains
perfectly calm, but Francesca and the crowd pour curses upon Rucello's head. The procession moves on, leaving Francesca alone on the stage
watching the preparations for the execution. As the ruddy glow of the distant fire lights up the stage, she utters strains of rapturous exaltation as
though seeing an angelic vision, and at last sinks lifeless to the ground.

The music inspired by this fine libretto is in all respects worthy of it. It is throughout lofty in emotion, conceived on the highest lines, intellectually
as well as musically, and admirably sustained in every portion. It is not too much to say that in breadth of conception and richness of imagination,
as well as in intrinsic musical beauty, it far excels all Mr. Stanford's formerworks. His method of operatic treatment is as original as the music itself.
He uses " leading motives " freely, but by no means too lavishly. Some of the recurring phrases savour rather of musical allusion than of the "
Leitmotiv" proper. Thus the orchestral opening of the PROLOGUE is used again almost note for note to introduce ACTS II. and III., which treat,
like the PROLOGUE, of Savonarola's sufferings. A phrase of great breadth and beauty which first occurs in G major as an accompaniment to the
expression of the young student's hopes of victory in love, is used again in a slightly modified form where supremacy of his influence is to be
expressed, and again when he is taken prisoner, exulting in view of the martyr's triumphant death. The other musical motives may be left to explain
themselves. The use of the Dominican Chant, the melody of which is taken from a collection of church music dating from about 1300, is very fine
indeed representing as it does the religious element in the drama. Of set pieces there are few or none in the opera, but nothing is farther from the
composer's style than the "endless recitative" affected by some young musicians in fancied imitation of Wagner. Though there are no separable
numbers, unless we count the prayer of the Dominicans and the funeral march as such, yet the music is divided into movements which are scarcely
less clear in form thanthose of a sonata.

Among the most beautiful and striking portions of the score we may mention the duet and final tenor solo in the PROLOGUE, Francesca's song and
the scene of the “Burning of Vanities” in ACT I., the Dominican Hymn and the duet between Francesca and Sebastiano in ACT II., and in
ACT III. the duet in the prison, the funeral march and final soprano solo, in which the music first heard at the close of the PROLOGUE recurs with
the best possible effect, and by which the whole work is brought to a solemn and most affecting conclusion.
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Angelus ad virginem in the Arundel 248 Manuscript St. Patrick’s Cathedral (Dublin) Troper version of
Angelus ad virginem

ANGELUS AD VIRGINEM

Stanford chose the Latin hymn Angelus ad virginem for use throughout his opera.

He was likely alerted to the tune whenThe Musical Times published an article in the February 1, 1882 edition:

The readers of Chaucer’s “Canterbury Tales” will well remember his descripton of the poor Oxford scholar, Nicolas, and of
his lodging, where -

. . . al above ther lay a gay sawtrye (Psaltery)
On which he made, a nightès, melodye
So swetèley, that al the chamber range;
And Angelus ad Virginem he sang.

And, after that, he sangThe Kingès note:
Full often blissedd was his mery throte.

The “Angelus ad Virginem” was one of the Anglo-Latin Hymns of the Annunciation, a copy of which has been recently
found, with an English version underneath it, of a date about a hundred years before the “Canterbury Tales” were written.
Chaucer died in 1400, and the date of the manuscript is from 1250 to 1260. It was unknown to Sir John Hawkins because,
when he was writing his “History of Music,” the manuscript was in the library of the Royal Society. It came from Norfolk,
and was bequeathed to the Royal Society by one of the Norfolk branch of the Howards, together with many manuscripts
and books on different branches of science. About the commencement of the present century such of those manuscripts as
were found to be useless in a library devoted to science were transferred by the Royal Society to the British Museum, and
this manuscript was then classed witht eh Arundel Collection and numbered 248.

In his 2024 biography “Charles Villiers Stanford: Man and Musician”, author Jeremy Dibble describes:

“The distinctive character of the hymn and the source’s association with the home of his early musical training afforded
an irresistible combination for Stanford, and the material was eminently appropriate for the dramatic appearances
throughout the opera of the Dominican friars.”
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To the building up of the following story about the central figure
of the great Dominican whose name gives the title to this opera,
it need scarcely be pointed out that recorded history has supplied
merely the rough material, the form and finish of the whole
being left, as in a work of this kind it is legitimate they should be,
to such handling by fancy as the varied exigencies of this special
and peculiar form of dramatic treatment inevitably demand.

The incident, however, on which the PROLOGUE is constructed,
and which gives the key-note to the subsequent action of the
play, has the authority of more than one eminent biographer. It
may be further added that though, while bringing Savonarola on
to the scene, the political rather than the religious aspect of the
struggle in which he was engaged has been purposely
emphasized, yet a due regard has been paid to the necessity of
reproducing with definite distinctness the striking features of his
character, and of preserving, in the ideal situations in which he is
placed, a faithful portrait of him as he appeared in the zenith of
his power, when living and moving in the streets of Florence.
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ARGUMENT
SAVONAROLA, a young student of Ferrara, has won the heart of Clarice del Sarto, the
daughter of a rich merchant of that town. Driven by her father from his roof, maligned
and taunted by Giovanni di Rucello, the suitor for her hand, Savonarola parts forever
from Clarice, and vows his life to the service of God. Clarice, who, at this last parting,
has solemnly sworn never to wed Rucello, in order to free herself from his
importunities, becomes the wife of one Strozzi, and dies, leaving an only daughter,
Francesca. Her father soon following her mother to the grave, Rucello has contrived to
secure the guardianship of the young heiress, in whom, growing up the very image of
her mother, he has seen a possible instrument of vengeance on his now famous rival.

Twenty years have elapsed, and Savonarola is at the very zenith of his power in
Florence. The party of the Medici, led by Rucello, are plotting Savonarola's downfall,
and Francesca, taught from childhood to hate the great Dominican, is drawn into the
conspiracy. The Medici, profiting by the conflicts of party within the walls, become
masters of the city, and storm the monastery of San Marco, the home and refuge of
Savonarola ; while he, to save the lives of his followers, voluntarily surrenders himself to
imprisonment and death, but not before he has recognized in the innocent instrument
of his destruction Francesca, the daughter of the woman whom he once loved.

Francesca, at length awakened to the greatness and nobility of the soul of the man she
has striven to destroy, as also to the villainy of his rival, whose counsels she has so long
and so blindly followed, dies broken-hearted, as Savonarola meets the fate which she
has helped to bring upon him, and which she is now so powerless to avert.
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PIAZZA DELLA SIGNORIA
Bernardo Belloto - 1740
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The scene represents the Piazza della Signoria in the city of Florence as it
appeared A.D. 1498. To the left in the foreground is the entrance to a noble
mansion, RUCELLO’s abode. The day is just beginning to break as the curtain rises.
The stage is deserted. Gradually entering at first in twos or threes, and subsequently
in larger groups, the Partizans of the Medici assemble in the vicinity of the mansion
to the left of the scene.

CHORUS (advancing cautiously).

‘Tis here. This is the spot—the street,
Approach ! (they beckon to others.)

(Some of them point to Rucello’s abode.)
And this the house ? ‘Tis here.’
(They beckon again to others.)
‘Tis here Rucello bade us meet.

The reddened East grows bright and clear,
The hour is close. At this his call
We rally, asking not delay.

His word shall find us, one and all,
Prepared his work to do—to fight, to fall !
And falling, tyranny to sweep away !

Too long with grinding heel
Hath priestly knavery,

Too long with fire and steel
Hath curséd slavery

Laid Florence, our belovéd Florence low.
(They advance).

But chains and death are past;
In sunrise glorious
Dawns liberty at last !
Supreme, victorious.

She claims her heritage of long ago !

For list ! Her voice is sweet and clear,
She biddeth us her bondage break,
She crieth, “O my Sons, awake !
Awake, behold the light !
Awake ! No more is night,
Awake, awake ! At length

The white-winged sunrise of your strength
Is here !”

(Enter Rucello from the porch of the house.)

RUCELLO
‘Tis well that you have kept your tryst. To-day
The ripened fruit of our long set resolve

Will fall ! ‘Tis ours, and needeth but the hand
Strong, resolute, and sure of grasp to seize it

And to crown our feast !

CHORUS
(They draw their weapons.)

The task be mine to strike !
The deadly blow to lay the despot low,

This priest with pow’r divine !
The spot define,
The task be mine !

RUCELLO

‘Tis well that ye have right arms strong,
But sheathe your weapons. ‘Tis not blood
That yet shall whelm in righteous flood

To cleanse the land of wrong.
Ye’ll see my plot.

The snare is set. By one weak hand
I’ll net the prey that stalks the land.
By stealth I’ll strike our prophet king.

SCENE 1

LIBRETTO
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CHORUS

Thy champion’s name ?

(They press forward)

RUCELLO

Hold ye. Attend.
Beyond this priest-chained city’s gates

The haughty ruler’s hated foe,
The Medici, with tightened bow,
To launch his shaft, the signal waits.
To Florence staunch and true,
To serve her in her need,
To see her bondsmen freed,
For her this deed to do.

This holy task,
There’s one doth crave.

No bravo bold,
No hireling slave,
A woman ! Weak,
Yet strong to claim

Our trust !

CHORUS

Her name ?
Her name reveal !

RUCELLO

(He approaches the porch and leads out Francesca.)

Behold her here !

CHORUS

Francesca !

RUCELLO

Strozzi’s orphan daughter ; she,
Who, ‘neath my roof, hath loyal learnt to loathe

The hated name !

FRANCESCA
(With unutterable scorn.)

Savonarola ! Ay,
The name at whispered sound of which

His craven bondsmen pale !

CHORUS

Savonarola !
(Drawing their weapons and raising them to Heaven.)

Death to the traitor !

FRANCESCA

Death !

CHORUS

Death ! Ay, death and doom !
(They point their swords to the earth.)

FRANCESCA
From an age of old

With her crown of gold
She whom we love as no other,

In her raiment rare
As the sunrise fair

She whom we cherish—our mother—
Came to us sweet and tender,
Came to us pure and free.

And her form was frail and slender,
But her love was like the sea.

And we learn’t her splendid story,
And fed on her beauty and glory,
As we gathered around her knee.

CHORUS

Ay, and for thee will her children die,
Florence ! Thy sons have heard thy cry !

FRANCESCA

Thou whom we love ! —
From thy throne above

Shall they cast thee down ?
See thy golden crown
All fouled in the mire ?
Shall thy shame be known
And shall I, thine own,
Not a-glow and a-fire
With kindled soul
With strength divine,
Cry to thee, Mother,
O Mother mine !

Hear me, for thou art my very breath,
My being, my life—and I ask but death.

I, and no other—
If death be,

Thy life to save—to strike the blow,
That lays thy priestly gaoler low,

Be mine the task,
And give thee liberty !

CHORUS

Thy love is deep,
Thy words are brave :
Be thine the task

That thou dost crave.
Go thou, set captive Florence free !

Ere day shall wane
Shall she awake,
And owe to thee
Her liberty !

(A horn announcing the waking of the city is heard without.
All listen. The scene grows brighter.)

RUCELLO

The horn of day ! The city wakes ! Anon
The Piagnoni with their hireling spies

Will scent us down. So to your lairs, and wait
The sign that summons you to stir

The city’s pent-up wrath, and set it free.
You are prepared ?

CHORUS (raising their weapons.)

Behold our answer. Ay !
Give thou the word ! Swift will we strike !

RUCELLO

‘Tis well
(To Francesca) And thou ? Thou flinchest not ?

FRANCESCA

Dost doubt me ? Go !
Bring thy secret message. Treasured here

I’ll guard it ! And the foeman’s knife that rips
The seal, shall pierce my heart.

RUCELLO

Thou speakest well
Wait thou ! At stroke of Angelus ‘tis thine.

CHORUS

Away ; Nor sign, nor sound !
Nor breath be stirred !

Through the city as she waketh,
To her freedom newly found,

SCENE 2
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Each his way in silence taketh,
Waiting but the word.

Away—no footfall heard !
Away—no sign ! No sound

(They gradually and stealthily withdraw from the scene by different ways—in twos
and threes. As the last group is disappearing, SEBASTIANO enters unobserved,
and watches them. On seeing FRANCESCA, he starts, but keeps in the background
till the last line is reached. At this point RUCELLO enters the house, making a sign
to FRANCESCA to follow him. She pauses for a moment on the now deserted
scene, and is about to enter the porch, when SEBASTIANO hurriedly comes down
and confronts her.)

SEBASTIANO

Francesca ! Thou ! With these ! (he points off.)
Francesca, speak !

Dost know their black, dyed treason ? Say, oh, say,
Thou art some dupe, blinded and fooled.

FRANCESCA

Not I !
I glory in their cause.
No dupe am I,

Nor blind (she looks anxiously to the house.)
But leave me thou ! I’ve work to do.

SEBASTIANO

Thy work to raise
Against thy mother state thy hand. Beware !
Her watchmen sleep not yet upon her towers.
Thou hast tracked ! Thy plot is known !

FRANCESCA (with irony)

Play’st thou the spy ?
Go, sell thy secret, but have done with me.

(She moves, as if to pass him.)

SEBASTIANO (imploringly)

Hear me, Francesca !
O let me stay thee,
Ere past recalling,

False hopes betray thee.
Ruin around thee
Crashing and falling.
Have I not found thee ?
O let me shield thee !

Serve thee, and save thee !
Oh, what hath steeled thee ?
Wealth this world gave thee,
Grace fair and tender,
Hearts for thee beating,
Sweetness and splendour.
Are they so fleeting ?
Ah me ! Francesca,

From those who love thee
Treason hath torn thee.

(with terrible earnestness) .

Ere men shall scorn thee,
Ere angels mourn thee,
As thou dost fall—

Great Heaven above thee !
Yes, it will warn thee,
O turn, Francesca,
Hear thou its call !

FRANCESCA (with irony)

By priestcraft trapped and caught,
Thy thoughts are but their thought,

And theirs thy goal.
Thou preachest what they preach,
Thou teachest what they teach,

SCENE 3

Theirs is thy soul !
I see thee on some distant shore,
Dark flows the flood between ;

The days when we have met have been,
And are no more !

SEBASTIANO

No more !
And thou so pure, so fair !

(The echo of the hymn is heard in the distance.)

The Piagnoni greet the waking day—
Of them am I. (Sadly) Farewell, I must away.

(He is about to go, then halts.)

Nay, from thy treacherous track,
By Heaven ! I’ll woo—I’ll win thee back !

FRANCESCA

And what thy spell ?

SEBASTIANO

That holy prayer !

(With enthusiasm.)

Saved ! Saved ! Francesca !
Kind Heav’n shall warn thee—

Heav’n that loveth all !
Men shall not scorn thee,
Angels not mourn thee.
Ah no, Francesca,
Thou shalt not fall !

(He hurries off and leaves her. She stands mute,
looking after him).

RUCELLO comes in quickly from the porch with a
roll of parchment in his hand. FRANCESCA turns suddenly.)

RUCELLO (as if seeking her)

Ha ! Thou art here ! I waited thee within :
Quick, take the roll, and go. There’s mischief rife.

(He gives it to her, looking towards the square.)

The Piagnoni raise their devil’s din.
Whate’er betide thou’lt guard it ?

FRANCESCA

Ay, with life !

(She draws her cloak around her.)

RUCELLO

’Tis well ! Away !

FRANCESCA

Farewell ! (She leaves hurriedly)

RUCELLO

So ! Fare thee well !

(He advances.)

Ay, fare thee well, right well ! Ay, thou her child,
Her living image, deal the deadly blow,

The thunderstroke to blind, to lay him low, —
Him whom I hate. My love she once reviled ;—

Vain her dead prayers and tears !
I'll pay the debt of years,
And he the sum shall tell !
Before the gaping world,
He that was lord of all !

Unfrocked, discrowned, shall fall
A broken idol, headlong hurled

From Heav’n to hell !

SCENE 4
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(As he utters the curse with malignant hatred,
he turns to wards the city, then hastily enters the house.)

(The clamour and swelling hum of voices is heard as the
stragglers, the children, and the first heralds of the approaching

Crowd begin to fill the scene.)

FLORENTINE CROWD

See, see, they come ! Their snow- white raiment
Gleaming through the thronging city—
Gems and jewels rare in payment
Craving as they sing their ditty.
Sinless, spotless, winding slowly

Through the gloom with eyes that glisten,
Children, pure of soul and holy,
Bidding Florence " halt and listen.”

Florence ! will they move her, reach her ?
Will she yield her toys and treasures ?
Will the preaching of her preacher,
He, her heav’n-anointed teacher,

Win her from her wanton pleasures ?
Answers she with clarion ring !-
"Yea ! His voice is like the thunder,
Wonder he hath wrought on wonder :
Sin and death are rent in sunder !
Hail him Prophet, Priest, and King !”

A BAND OF THE COMPAGNACCI

Hold your clamour ! The white-robed crew,
Ay, and their white-robed champion, too,
May be on the nearest perch they’ll swing—

Lambs and the wolf—your crew and your king !

WOMEN FROM THE CROWD

(Coming forward and mocking them.)

Cowards should swing ! And cowards are you !

THE COMPAGNACCI (replying)

Ay, trust that women shall grace the feast,
When the board is spread at the cloister door,
With prayer for food, and for host a priest—
Go to ! But men want something more.

(With menace as they turn in the direction of the approaching procession.)

We’ll give these singers of psalms their due.

(Some of the crowd turn on them. Signs of growing dispute commence.)

WOMEN

Cowards should swing, and cowards are you !

(They turn towards the now opening pathway that has been
Made by the populace for the procession.)

See, see they come ! They are here.

CROWD

They come ! Let the road be clear!

(They fall back.)

‘Tis his message that they bring !

Clad in their pure white robes the child band of the Piagnoni enter, making their
way through the crowd—turning first to one, then to another, as they sing their
processional hymn Advancing, some in a winsome, playful manner beg the
gew-gaws from the richly-dressed townsfolk, now from the young, now from the old
; the libertine, the beauty, the roué, the bedizened matron, all in turn being assailed
for their adornments, while others carry baskets into which the spoils are flung.

Yea, his voice is like the thunder,
Wonder he hath wrought on wonder.
Sin and death are rent in sunder,

Hail Savonarola King !

SCENE 5

PROCESSIONAL CHOIR

Youth and maiden,
Ye who are laden,

Weary with weight of gold,
Grace for a token
Ere ye be broken,

Broken and bent and old !
Gems and jewels and rich attire,

Of your charity, pray,
For the holy fire !

WOMEN (Half Chorus)

Here, for the flames !

(Some of them take off and give their jewels.)

HALF CHORUS

We want them not.
Here ! Come, come, take. (They do likewise.)

MEN

And more are here.

(Some of the youths give their trinkets.)

Come, on to your pyre !
We’ll warrant the fire

Shall blaze with fuel that’s clean and clear.

PROCESSIONAL CHOIR

Ye who are aged,
Battle long waged,

Weary are ye with the strife,
Men weep your story !
Come, take your glory,

Crowned with the crown of life !
Trappings of youth—your heart’s desire,

Of your charity, pray,
For the holy fire !

WOMEN (Half Chorus)

Take ! Take the snare.

(Some of the matrons tear off their bedizenments.)

HALF CHORUS

They burn as a brand !
Take ! Take ! Destroy ! (Others do the same.)

MEN

Ay, take and away !
With your faggots stack !

(Some of the old men divest themselves of few-gaws.)

THE COMPAGNACCI (pushing in amongst the throng.)

Nay ! Away with the pack
And their psalms, that sour sweet holiday ! Down ! Down !

(They menace the procession. The crowd side with one and the
other. The whole scene is alive with commotion, and signs of

a coming struggle are evident.)

Down, with the canting crew !
Keep your treasures,

Yours are your pleasures !
Down with them ! They are few !

CROWD (Many rally to defend the choir children)

Rescue ! Help ! Rally and stand !
Clear the way for the sainted band.

(They drive back the opposing Compagnacci, who are for
the moment worsted. The procession moves on.)
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PROCESSIONAL HYMN

Gems and jewels—your heart’s desire,
Of your charity, pray,
For the holy fire !

THE COMPAGNACCI

Down with them ! (Some draw their weapons.)

CROWD (Preparing for encounter)

Rally ! Ho ! Clear the track !

THE COMPAGNACCI

Down with them ! (Some commence struggling with the leaders.)
Down with the saintly pack !

GENERAL CHORUS

Ho there ! Rescue ! Rally, rally !
Send your succour street and alley !
Sound the tocsin, swell your numbers.
Men of Florence, from your slumbers
Up and rouse ye ! Ring and rattle !

Quick ; your weapons ! Quick ; to battle !
Blow for blow, and din for din—
Strike—the holy cause shall win !

As the above chorus proceeds in gradually increasing excitement the struggle
commences, the COMPAGNACCI essaying to drive back and break up the
procession of the " Vanities"-the crowd rallying to protect it. Blows are exchanged.
The women try to stay the riot, some flinging themselves in between the combatants,
some kneeling in terror, the whole culminating in fury as the last line is reached,
when the Dominican hymn falls on the ear of the swaying multitude. It acts as a
charm. Weapons are dropped-the riot ceases—and a pathway is opened up through
the midst of the throng. As the crowd fall back right and left, SAVONAROLA
enters. He is attended by a couple of the friars of his order. As he advances, the
women and children kneel for his blessing.

SAVONAROLA

What means this godless brawl that breaks the calm
Of our most holy city ? Waketh she

From out her startled sleep to find her own, —
Sons of the cross no more—but, Pagan hounds
Thirsting for one another's blood ! Beware !

The wrath of heav’n by fast and prayer with held,
Waits but a sign to fast !

CHORUS

As he doth will,
So wrath shall cease,
His words are peace,

His words the raging storm of hate doth still.

SAVONAROLA

(He extends his arms towards heaven as if imploring a blessing.)

Descend ! Descend, Thou ever blessed dew,
From heav’n above,

Their fainting souls refresh ! Their faith renew !
Make strong their love !

(As he proceeds many assume an attitude of prayer.)

Thou knowest all my strife for them to win
A crown divine ;

Guard thou thy children all unstained of sin,
For they are Thine,
Thine own, Thy sheep,
For Thee they wait,

FromThee they ne'er shall stray,
O shepherd great,
Thy promise keep,

Let noneThy fold betray !

SCENE 6

CHORUS

BeholdThy sheep !
For Thee they wait,

FromThee they ne’er will stray.
O Shepherd great !
Thy promise keep,

Let noneThy fold betray.

(All bend low with fervour. As their appeal ends, a horn of
alarm is heard without. All rise suddenly.)

SAVONAROLA

Who breaks our peace ?

CHORUS

(All turning in the one direction ; some falling back ; some
making way ; some pointing ; all roused to excitement.)

A spy—a spy ! See ! See ! A spy !
They bear her here.

RUCELLO

(Who has made his way through the throng from an opposite quarter.)

Francesca ! And brought here ?
And he will judge her ? Judge Clarice’s child,

And give her up to death ?

CHORUS

Treason ! Death to her ! Death to the spy !

RUCELLO

(Aside, looking malignantly at SAVONAROLA)

It worketh well ! Anon the fruit !

(He goes up and watches. The crowd fall back, and from the
direction in which they have all been looking, NARDI and BANDINI

enter, dragging in FRANCESCA roughly between them.
A rabble follows.)

CHORUS

A spy ! A spy ! Death to the spy !

FRANCESCA (defiant)

Ay, death ! If death it be to save the state.
Unhand me.

(NARDI and BANDINI release their hold. She continues haughtily.)

I am of the Medici !

CHORUS

A traitress ! Death !

(Several of the City Guards surround her.)

SAVONAROLA

(Who has surveyed the scene intently, to himself.)

So young ! And hath a mien so fair.

(Advancing)

What proofs have ye ?

NARDI

Beyond the gates,
As turned the guard, we found her stealing forth,

Her way towards the foe.

(Commotion in the crowd.)

CHORUS

A traitress ! A traitress ! Death !

BANDINI

I warrant ye. See this—this scroll, and this—
This charm about her neck.
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(He hands the parchment and a miniature attached to
a chain to SAVONAROLA)

SAVONAROLA

(Surveying the parchment.)

Rank treason this !
And she with shameless front avows her sin !

To prison with her ! Take her hence.

(They are about to remove her. He turns to her.)

Thy name ?

FRANCESCA (proudly)

Thou call’st me traitress, spy. Most Christian priest,
Thou christ’nest well !

RUCELLO

(Who has been waiting his opportunity now hurriedly comes
To SAVONAROLA’s elbow, and with the hiss of hatred in his voice,

Speaks low in his ear.)

A Strozzi was her sire ;—
Thou holdest there the semblance of her mother.

(SAVONAROLA unconciously raises the miniature.)

These nineteen summers passed to death.
Her name was once—Clarice !

(As he says the name, SAVONAROLA stands transfixed,
gazing on the portrait. He starts, shaken to his very soul. As

the blow falls, RUCELLO watches him with devilish triumph.)

SAVONAROLA (dazed)

Her child !

(He raises his eyes in fear to FRANCESCA. She has noticed
his emotion, and is gazing at him with surprise.)

It is her child.

(With sudden determination SAVONAROLA addresses the crowd,
crumpling up the parchment nervously as he speaks.)

There is some error here. I’ll see
that justice shall not fail. (With an effort)

Let her go free.

(FRANCESCA looks at him with increasing surprise and
interest. The crowd murmur, and show signs of dissatisfaction.)

CHORUS

A traitress free ! Free ! Free the spy !

RUCELLO (coming forward)

E’en so !
He brands her traitress, then he sets her free.

Would ye know why ? Then hear the tale. He loves !
This girl’s fair mother once his monkish soul
With amorous fancy filled ! A pretty tale !

Look ye how now your tonsured prophet bends,
O’er her faint image weeping tears ! Behold
Your mighty Saul and Daniel ! One who sells
The honour of the state to feed and fan
The puling passion of a lovesick boy !

(As RUCELLO with ever increasing malignity delivers this
denunciation, SAVONAROLA, who at first stands as one stunned,

gradually regains his self-mastery, till the last words of his
accuser stinging him as it were into life, he turns on him with

unutterable scorn.)

SAVONAROLA

False, perjured villain ! I sell not the state !
And thus, before all Florence here, my judge,

I give thy venomed tale—the lie !

(He comes to the centre.)

Away !
Away with her !

CHORUS

Hail ! The voice of clarion ring !
He that waketh Heavn’s own thunder.
Wonder he hath worked on wonder !
Death and sin are rent in sunder.
Hail ! Savonarola our King !

(FRANCESCA is about to be led away, RUCELLO is hustled by the
populace, and SAVONAROLA proceeds on his way triumphant.)

THE CURTAIN FALLS

END OF ACT I
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Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

22 23 24 25 26
27

Overture



25

dolce

pizz.

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. in A 1

Cl. in A 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

28 29 30 31

Overture



26 27

dolce

dolce

dolce

��

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. inA 1

Cl. inA 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

32 33 34 35 36

Overture



27

arco

sempre

sempre

sempre

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. in A 1

Cl. in A 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

37 38 39 40

Overture



28 29

cresc.

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. inA 1

Cl. inA 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

41 42 43 44

Overture



29

�

�

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. in A 1

Cl. in A 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

45
46

47 48 49 50

Overture



30 31

���
loco � loco

���
loco � loco

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. inA 1

Cl. inA 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

51 52 53 54

Overture



31

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

div.

dim.

pizz.

dim.

pizz.

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. in A 1

Cl. in A 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

55 56 57 58 59

Overture



32 33

dim.

dim. V.S.

dim.
V.S.

dim.

dim.

tutti

arco

cresc. cresc.

arco

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. inA 1

Cl. inA 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

60 61 62
63 64

Overture



33

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.
V.S.

cresc.

cresc.

cresc. cresc.

cresc.
cresc.

div.

cresc.
cresc.

tutti

cresc.
cresc.

cresc.
cresc.

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. in A 1

Cl. in A 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

65
66

67 68 69

Overture



34 35

div.

tutti

div. tutti

� �

� �

� �

� �

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. inA 1

Cl. inA 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

70 71 72 73 74

Overture



35

�

dim.
�

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.div.

dim.

dim.

dim.

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. in A 1

Cl. in A 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

75 76 77 78

Overture



36 37

loco

dim.
loco

dim.

dim.

dim.

dim.

dim.

dim.

dim.

Solo

dim.

dim.

dim.

dim.

dim.

pizz.

dim.

pizz.

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. inA 1

Cl. inA 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

79 80 81 82 83 84

Overture



37

dolce

dolce

pizz.

arco

� � � � � � � � � � � � � � � �

� � � � � � � � � � � � � � � �

� �

� � � � � � � � � � � � � � �

� � � � � � � � � � � � � �

� �

� � � � � � � � � � � � � � �

�

� � � � � � � � � � � � � �

� � � � � � � � � � � �

� � � � � � � � � � � �

�

�

�

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. in A 1

Cl. in A 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

85 86 87 88 89 90 91

Overture



38 39

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

arco

cresc.

cresc.

� � � � � � � � � � � �

� � � � � � � � � � � �

� � � � � � � � � � � � � �

� � � � � � �

� � � � � � � �

� � � � � �

� � � � � � �

� � � � � � � � �

� � � � � � � � �

� � �

�

� �

� � � � � �

�

�

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. inA 1

Cl. inA 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

92 93 94 95 96 97

Overture



39

cresc.

�

cresc.

�

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

arco

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. in A 1

Cl. in A 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

98 99 100 101

Overture



40 41

���

���

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. inA 1

Cl. inA 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

102 103 104 105 106

Overture



41

��� loco �

��� loco �

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. in A 1

Cl. in A 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

107 108 109 110

Overture



42 43

��� loco �

dim.

��� loco �

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. inA 1

Cl. inA 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

111 112 113 114

Overture



43

loco

loco

dim.

dim.

dim.

dim.

div.

pizz.

pizz.

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. in A 1

Cl. in A 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

115 116 117 118 119

Overture



44 45

arco

arco

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. inA 1

Cl. inA 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

120 121 122 123

Overture



45

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.
cresc.

div.

tutti

cresc. div.

cresc.

cresc.

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. in A 1

Cl. in A 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

124 125 126 127

Overture



46 47

dim.

dim.

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. inA 1

Cl. inA 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

128
129

130 131

Overture



47

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. in A 1

Cl. in A 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

132 133
134 135

Overture



48 4948 49

pizz.

pizz.

Muta in C

Muta in C

Attacca il Atto Imo

Fl. 1

Fl. 2

Ob. 1

Ob. 2

Cl. inA 1

Cl. inA 2

Bsn 1

Bsn 2

Hn in F 1

Hn in F 2

Hn in F 3

Hn in F 4

Tpt in D 1

Tpt in D 2

Tbn. 1

Tbn. 2

B.Tbn.

Timp.

Vln I

Vln II

Vla

Vc.

D. B.

136 137 138

Overture



4949

poco cresc.

poco cresc.

poco cresc.

poco cresc.

poco cresc.

arco

poco cresc.

arco

poco cresc.

Allegretto moderato.

Allegretto moderato.

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

in E,B

1.

a 2 a 2

3.

1.2Flute

1.2Oboe

1.2Clarinet in A

Bass Clarinet

1.2Bassoon

Contrabassoon

1.2Horn in F

3
4

Horn in F

1.2Trumpet in C

Trumpet in C 3

1.2Trombone

Bass Trombone
Tuba

Timpani

Rucello

Tenor I

Tenor II

Bass I

Bass II

IViolin

IIViolin

Viola

Violoncello

Double Bass

1 2
3

4 5 6 7

Act I

Scene 1



50 51

(The Curtain Rises)

2.

1.

1.2Fl.

1.2Ob.

1
2

Cl. in A

1.2Bsn

1
2

Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

IVln

IIVln

Vla

Vc.

D. B.

8 9 10 11 12 13

Act I - Scene 1



51

poco cresc.

poco cresc.

poco cresc.

poco cresc.

poco cresc.

poco cresc.

poco cresc.

�

-

-

This is the spot, Ap

(advancing cautiously)

‘Tis here, the street, Ap

2.

1.

a 2 a 2

1.2Fl.

1
2

Ob.

1
2

Cl. in A

1.2Bsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

A

A

14 15 16 17 18
19

Act I - Scene 1



52 53

dim. poco cresc. dim.

dim. poco cresc. dim.

dim. poco cresc. dim.

dim. poco cresc. dim.

dim. poco cresc. dim.

�

�

And this his house. ‘Tis here. ‘Tis here Ru - cel - lo bade us meet.

‘Tis here. ‘Tis here Ru - cel - lo bade us meet.

-

-

(Some point to RUCELLO's house)

proach !

(They beckon to others.)

‘Tis here.

proach ! ‘Tis here, ‘tis here.

1.

1.

1.2Fl.

1
2

Ob.

1.2Cl. in A

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

20 21 22
23

24

Act I - Scene 1



53

cresc.

cresc.

cresc.

cresc.

cresc.

cresc. cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

The red - dened east grows bright and clear,

The red - dened east grows bright and clear, At this his call we

The red - dened east grows bright and clear, the hour is close. we

The red - dened east grows bright and clear, the hour is close. we

At this his call we

a 2
a 2

a 2

1.

1.2Fl.

1
2

Ob.

1.2Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

25 26 27 28 29

Act I - Scene 1



54 55

� loco

- - -ral ly, ask ing not de lay. find us, one and all, pre - pared his work to do

- - -ral ly, ask ing not de lay. His word shall find us, one and all, pre - pared his work to do

- - -ral ly, ask ing not de lay. His word shall find us, one and all, pre - pared his work to do

- - -ral ly, ask ing not de lay. find us, one and all, pre - pared his work to do

a 2

1.

a 2

1
2

Fl.

1
2

Ob.

1.2Cl. in A

1.2Bsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

30 31 32 33 34

Act I - Scene 1



55

to fight, to fall ! and fall - ing, ty - - ran - ny to sweep a - way !

to fight, to fall ! and fall - ing, ty - - ran - ny to sweep a - way !

to fight, to fall ! and fall - ing, ty - - ran - ny to sweep a - way ! Too long with grind - ing

to fight, to fall ! and fall - ing, ty - - ran - ny to sweep a - way ! Too long with grind - ing

a 2 a 2 a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

1.2Bsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

B

B

35 36 37 38

Act I - Scene 1



56 57

too long with fire and steel hath cur - séd sla - ver - y laid Flor - ence, our be - lov - éd Flor - ence

too long with fire and steel hath cur - séd sla - ver - y laid Flor - ence, our be - lov - éd Flor - ence

heel hath priest - ly knav - er - y, laid Flor - ence, our be - lov - éd Flor - ence

heel hath priest - ly knav - er - y, laid Flor - ence, our be - lov - éd Flor - ence

(They advance)

a 2

a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

39 40 41 42 43

Act I - Scene 1



57

�

cresc.

cresc.

cresc.

cresc.

div. tutti
��

��

low. But chains and death are past ; in sun - rise glo - - rious dawns lib - - er - ty at

low. But chains and death are past ; in sun - rise glo - - rious dawns lib - - er - ty at

low. But chains and death are past ; in sun - rise glo - - rious dawns lib - - er - ty at

low. But chains and death are past ; in sun - rise glo - - rious dawns lib - - er - ty at

a 2 a 2 a 2

a 2

a 2

a 2 a 2

1.2Fl.

1.2Ob.

1
2

Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

44 45 46
47

48 49

Act I - Scene 1



58 59

���

cresc.

loco

cresc.

cresc.

cresc.

last ! Su preme, vic - - to - rious. She claims her her - - i - tage of long a - go !

last ! Su preme, vic - - to - rious. She claims her her - - i - tage of long a - go !

last ! Su preme, vic - - to - rious. She claims her her - - i - tage of long a - go ! For list ! her voice is

last ! Su preme, vic - - to - rious. She claims her her - - i - tage of long a - go ! For list ! her voice is

a 2

a 2

a 2

1.2Fl.

1
2

Ob.

1
2

Cl. in A

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

50
51 52 53

Act I - Scene 1



59

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

She bid - - deth us her bond - age break, She cri - - eth, “O my Sons, a - wake ! A -

She bid - - deth us her bond - age break, She cri - - eth, “O my Sons, a - wake ! A -

sweet and clear, She cri - - eth, “O my Sons, a - wake ! A -

sweet and clear, She cri - - eth, “O my Sons, a - wake ! A -

a 2

a 2

a 2

a 2

1.2Fl.

1
2

Ob.

1
2

Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

54 55 56 57

Act I - Scene 1



60 61

�

cresc.

cresc.

cresc.

cresc.

- wake, be - hold the light ! A - wake ! no more is night, A - wake, a - wake ! at length the white - winged

- wake, be - hold the light ! A - wake ! no more is night, A - wake, a - wake ! at length the white - winged

- wake, be - hold the light ! A - wake ! no more is night, A - wake, a - wake ! at length the white - winged

- wake, be - hold the light ! A - wake ! no more is night, A - wake, a - wake ! at length the white - winged

a 2

B.Tbn.

a 2

a 2 a 2 a 2 a 2 a 2

a 2

a 2

a 2

1
2

Fl.

1
2

Ob.

1
2

Cl. in A

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

C

C

58 59 60 61 62 63

Act I - Scene 1



61

��� loco
� loco

dim.

dim.

dim.

dim.

div. tutti

dim.

dim.

dim.

Maestoso.

meno

Maestoso.

sun - rise of your strength is here !”

sun - rise off your strength is here !”

sun - rise of your strength is here !”

sun - rise of your strength is here !”

a 2

B.Tbn.

a 2

a 2

1
2

Fl.

1
2

Ob.

1
2

Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1
2

Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

64 65 66 67 68 69

Act I - Scene 1



62 63

dim.

Un poco più tranquillo.

Un poco più tranquillo.

‘Tis well that you have kept your tryst. To - day the ripen - ed

change C to G

(Enter Rucello from porch of house.)

1
2

Fl.

1
2

Ob.

1
2

Cl. in A

1
2

Bsn

1
2

Hn in F

3.4Hn in F

1
2

Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

70 71 72 73 74 75

Act I - Scene 1
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div.

�

ten. ten.

ten. ten.

fruit of our long set re - solve will fall ! ‘Tis ours, and need - eth but the hand ; Strong, re - so - lute, and sure of

B.Tbn.

1
2

Fl.

1
2

Ob.

1.2Cl. in A

1.2Bsn

1
2

Hn in F

3.4Hn in F

1
2

Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

76 77 78 79 80

Act I - Scene 1



64 65

cresc.

cresc.

cresc.

pizz. arco

cresc.

pizz. arco

cresc.

pizz.tutti arco

cresc.

pizz. arco

pizz. arco

�

�

�

�

Allegro vivace.

Allegro vivace.

The task be mine to strike the dead - ly

The task be mine to strike the dead - ly

The task be mine to strike the dead - ly

The task be mine, be mine to strike the dead - ly

grasp to seize it and to crown our feast.

(They draw their weapons.)

B.Tbn.

a 2

a 2

a 2

a 2

1
2

Fl.

1
2

Ob.

1.2Cl. in A

1.2Bsn

1
2

Hn in F

3.4Hn in F

1
2

Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Ruc.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

D

D

81 82 83 84

Act I - Scene 1
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sul g

sul g�

�

�

�

blow to lay the des - pot low, This priest with pow’r di - vine, this priest with pow’r di -

blow to lay the des - pot low, This priest with pow’r di - vine, this priest with pow’r di -

blow to lay the des - pot low -

blow to lay the des - pot low -

this priest with pow’r di

this priest with pow’r di

B.Tbn.

a 2

a 2 a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

85 86 87 88 89

Act I - Scene 1



66 67

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

rall.

rall.

-

- vine ! The spot de - fine The task be mine, be mine !

-

-

‘Tis

vine ! The task be mine, be mine !

vine ! The spot The task be mine, be mine !

vine ! The hour be mine !

a 2

a 2

a 2

a 2

1
2

Fl.

1
2

Ob.

1
2

Cl. in A

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

90 91 92 93 94

Act I - Scene 1



67

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

cresc.

colla voce

cresc.

colla voce

div. tutti

cresc.

colla voce

cresc.

div. colla voce

cresc.

colla voce

Tempo I. (Moderato.)

Tempo I. (Moderato.)

well that ye have right arms strong, but sheath your wea - pons. ‘Tis not blood that yet shall whelm in right - eous

ad lib.

1.2Fl.

1.2Ob.

1
2

Cl. in A

B. Cl.

1
2

Bsn

1.2Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Ruc.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

95 96 97 98

Act I - Scene 1



68 69

marcato

tutti

marcato

pizz.

Lento maestoso.
�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

Lento maestoso.
�
�

�
�

�
�

�
�

�
�

in C♯ and G♯

flood to cleanse the land of wrong. Ye’ll see my plot. The snare is set. By one weak

B.Tbn.

a 2

1.2Fl.

1.2Ob.

1
2

Cl. in A

B. Cl.

1
2

Bsn

1.2Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

99 100 101 102 103 104 105

Act I - Scene 1
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cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

arco

cresc.

�

Allegro vivace.

�

�

���

�

���

�

�

�

�

�

�

�

�

�

�

�

�

�

�

Allegro vivace.

�

�

�

�

land. By stealth I’ll strike your pro - phet king.

Thy cham - pion’s

Thy cham - pion’s

Thy cham - pion’s name ?

hand I’ll net the prey that stalks the

mezza voce

(They press forward.)

1.

a 2

a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

B. Cl.

1
2

Bsn

1.2Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Ruc.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

E

E

106 107 108 109 110 111 112 113

Act I - Scene 1
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cresc.

pizz.

�
�

Tempo I. (Lento.)

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

Tempo I. (Lento.)

�
�

�
�

�
�

�
�

Hold ye. At - tend. Be - yond this priest - chained ci - ty’s gates the haugh - ty ru - ler’s ha - ted foe, the

Thy cham - pion’s name ?

name ?

name ?

a 2

a 2

1.2Fl.

1.2Ob.

1
2

Cl. in A

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

114 115 116 117 118

Act I - Scene 1
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poco cresc.

poco cresc.

�

Più mosso.

Più mosso.

Me - di - ci, with tight - ened bow, to launch his shaft, our sig - nal waits. To Flor - ence staunch and true, to serve her in her

a 2

2.

1.

a 2

1. a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

119 120 121 122 123 124 125

Act I - Scene 1



72 73

arco

arco

-need, to see her bonds men freed, for her this deed to do. This ho - ly task, there’s one doth crave. No

1.

1.

1
2

Fl.

1.2Ob.

1
2

Cl. in A

1
2

Bsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

126 127 128 129 130 131 132 133 134

Act I - Scene 1
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cresc.

pizz.

pizz.

pizz.

� � � � � � � � �

� � � � � � � � �

� � � � � � � � �

� � � � � � � � �

� � � � � � � � �

� � � � � � � � �

� � � � � � � � �

bra - vo bold, no hire - ling slave. A wo - - man ! weak, yet strong to claim our

Her name !

Her name !

Her name ! her name !

Her name ! her name !

1.

Tba

1.

2.

1.

1.

1
2

Fl.

1
2

Ob.

1
2

Cl. in A

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

F

F

135 136 137 138 139 140 141 142

Act I - Scene 1



74 75

cresc.

cresc. cresc.

cresc. cresc.

cresc. cresc.

cresc.

cresc.

cresc.

cresc. cresc.

cresc. cresc.

cresc. cresc.

arco

cresc. cresc.

arco

cresc. cresc.

arco

cresc. cresc.

Her name ! Her name, her name re - veal !

Her name ! Her name, her name re - veal !

Her name ! Her name, her name re - veal !

Her name ! Her name, her name re - veal !

trust !

(He approaches the porch and leads out FRANCESCA.)

a 2

a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

1.2Bsn

1
2

Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

143 144 145 146 147
148

Act I - Scene 1



75

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

colla voce

Be - hold her here !

Fran - ces - - - - - - ca !

Fran - ces - - - - - - ca !

Fran - ces - - - - - - ca !

Fran - ces - - - - - - ca !

ad lib.

a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

149 150 151 152 153 154

Act I - Scene 1
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pizz.

= rall.

��

=

��

rall.

��

��

��

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

Stroz - zi’s or - phan daugh - ter she, who, ‘neath my roof, hath loy - al learnt to loathe the hat - ed

a 2

a 2

Horn in D 1

Trumpet in C 1

Trumpet in C 2

1.2Flute

1.2Oboe

1.2Clarinet in B♭

Bass Clarinet

1.2Bassoon

Contrabassoon

1.2Horn in F

3.4Horn in F

1.2Trumpet in C

Trumpet in C 3

1.2Trombone

Bass Trombone
Tuba

Timpani

Harp

Francesca

Rucello

Tenor I

Tenor II

Bass I

Bass II

IViolin

IIViolin

Viola

Violoncello

Double Bass

Be
hi
nd
th
e
Sc
en
e

155 156 157 158 159 160 161
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div.

div.

div.

div.

�

�

�

�

Adagio.

Adagio.

Sa - von - a - ro - la ! ay ! the name at whis - pered sound of which his cra - ven bonds - men pale !

Sa - von - a - ro - la ! Death

Sa - von - a - ro - la ! Death

Sa - von - a - ro - la ! Death

Sa - von - a - ro - la ! Death

(with unutterable scorn.)

name ! (Drawing their weapons
and raising them to
Heaven.)

B.Tbn.

a 2

2.

1.

1.2Fl.

1.2Ob.

1.2Cl. in B♭

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Fran.

Ruc.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

G

G

162 163 164 165 166 167 168

Act I - Scene 2



78 79

dim.

rall.

�
�

Allegretto.

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

rall.

�
�

Allegretto.

�
�

�
�

�
�

�
�

to the trai - tor ! Death ! ay, death and

to the trai - tor ! Death ! ay, death and doom !

to the trai - tor ! Death ! ay, death and doom !

to the trai - tor ! Death ! ay, death and doom!

Death !

(They point their swords to the earth.)

doom !

B.Tbn.

Tba

1
2

Fl.

1.2Ob.

1
2Cl. in B♭

1
2

Bsn

1.2Hn in F

3.4Hn in F

1
2

Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Hp

Fran.

T. I

T. II

B. I

B. II

IVln

IIVln

Vla

Vc.

D. B.

169 170 171 172 173 174 175
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pizz.

pizz.

pizz.

pizz.

pizz.

From an age of old with her crown of gold

Tba

1
2

Fl.

1.2Ob.

1
2Cl. in B♭

1.2Bsn

1
2

Hn in F

3
4

Hn in F

1
2

Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Hp

Fran.

IVln

IIVln

Vla

Vc.

D. B.

176 177 178 179

Act I - Scene 2



80 81

cresc.

cresc.

she whom we love as no oth - - er, in her rai - ment rare as the sun - - - rise fair

1
2

Fl.

1.2Ob.

1
2Cl. in B♭

1.2Bsn

1
2

Hn in F

3
4

Hn in F

1
2

Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Hp

Fran.

IVln

IIVln

Vla

Vc.

D. B.

180 181 182 183
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arco

arco

arco

arco

- -she whom we cher ish, our moth er came to us sweet and ten - der, came

2.

1.

2.

1.

1
2

Fl.

1
2

Ob.

1
2Cl. in B♭

1
2

Bsn

1
2

Hn in F

3.4Hn in F

1
2

Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Hp

Fran.

IVln

IIVln

Vla

Vc.

D. B.

184 185 186 187

Act I - Scene 2



82 83

cresc.

cresc.

cresc.

div.

arco

� � �

to us pure and free. And her form was frail and slen - der, but her love, her

1
2

Fl.

1
2

Ob.

1
2Cl. in B♭

1
2

Bsn

1
2

Hn in F

3.4Hn in F

1
2

Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Hp

Fran.

IVln

IIVln

Vla

Vc.

D. B.

H

H

188 189 190 191 192
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dim.

dim.

tutti

div. tutti

pizz.

� �

� � �� � �

love was like the sea. And we learn’d her splen - did sto - - - ry, and we

1
2

Fl.

1
2

Ob.

1
2Cl. in B♭

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1
2

Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Hp

Fran.

IVln

IIVln

Vla

Vc.

D. B.

193
194 195 196
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cresc.

arco

fed on her beau - ty and glo - - - - - - - - ry, as we gath - ered a - round her

1
2

Fl.

1
2

Ob.

1
2Cl. in B♭

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1
2

Tpt in C

Tpt in C 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Hp

Fran.

IVln

IIVln

Vla

Vc.

D. B.

197 198 199 200
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cresc.

cresc. dim.

cresc. dim.

cresc. div.

div. tutti

dim.

dim.
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Ay, and for thee will her chil - dren die, Flor - - ence ! thy sons have heard thy cry !

Ay, and for thee will her chil - dren die, Flor - - ence ! thy sons have heard thy cry !

Ay, and for thee will her chil - dren die, Flor - - ence ! thy sons have heard thy cry !

Ay, and for thee will her chil - dren die, Flor - - ence ! thy sons have heard thy cry !
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knee. Thou whom we love, from thy
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-throne a bove shall they cast thee down ? See thy gold - en crown all fouled in the mire ? Shall thy
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� � � � �

shame be known and shall I, thine own, not a - glow and a - fire with kind - led soul with strength di - vine, cry
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dim.
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cresc. dim.

cresc. 222 223 dim. 224
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to thee, Moth - er, O Moth - er mine ! O moth - er mine !
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pizz.

Hear me, for thou art my ve - ry breath, my be - ing, my life, and I ask but death.

Thy love is

Thy love is
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-I, and no oth er, if death it be, thy life to save, to strike the blow, that lays thy priest - ly

Thy words are brave : Go thou, set cap - tive Flor - ence free !

Thy words are brave : Go thou, set cap - tive Flor - ence free !

deep, Be thine the task that thou dost crave. Set cap - tive Flor - ence free !

deep, Be thine the task that thou dost crave. Set cap - tive Flor - ence free !
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gao - ler low, Be mine

Ere day shall wane shall she a - wake, - - -

Ere day shall wane shall she a - wake, - - -

Ere day shall wane shall she a - wake, - - -

Ere day shall wane shall she a - wake, shall she a - - wake,

in A♭ , E♭

accel.

the task !
accel.

shall she a
accel.
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shall she a
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cresc.
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cresc.

cresc.

div.

cresc.

cresc.

Più mosso

Più mosso

Be mine the task ! And give thee li - - - ber - ty !

- wake, shall she a - - wake, and owe to

- wake, shall she a - - wake, and owe to

- wake, shall she a - - wake, and owe to

shall she a - - wake, and owe to
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��� loco

tutti

thee her li - - - ber - ty ! To thee ! to thee !

thee her li - - ber - ty ! To thee ! to thee !

thee her li - - ber - ty ! To thee ! to thee ! to thee !

thee her li - - - ber - ty ! To thee ! to thee ! to thee !
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lunga lunga

con sordini

con sordini

con sordini
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A horn announcing the waking of the city is heard without:
all listen. The scene grows brighter.

The horn of day ! The ci ty wakes ! A non the Piag
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- - -no ni with their hire ling spies will scent us down. So to your lairs, and wait the sign that sum - mons you to
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senza sordini

senza sordini

senza sordini

pizz.
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Allegro moderato.

Allegro moderato.

stir the ci - ty’s pent - up wrath, and set it free. You are pre - pared ?

Be - hold our an - swer. Ay ! Give thou the word ! Swift

Be - hold our an - swer. Ay ! Give thou the word ! Swift

Be - hold our an - swer. Ay ! Give thou the word ! Swift

Be - hold our an - swer. Ay ! Give thou the word ! Swift

(raising their weapons.)
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Dost doubt me ? Go ! Bring thy se - cret mes - sage, treas - ured, here. I’ll

And thou ? thou flinch - est not ?

(She lays her hand on her breast.)

‘Tis well,

(to FRANCESCA)

will we strike.

will we strike.

will we strike.

will we strike.
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guard it and the foe - man’s knife that rips the seal, shall pierce my heart.

Thou speak - est well. Wait thou ! at stroke of
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(Allegretto moderato. (come al Tempo I)
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(Allegretto moderato. (come al Tempo I)
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An - ge - lus ‘tis thine.

Nor breath be stirred ! To her free - dom new - ly

Nor breath be stirred ! To her free - dom new - ly

-A way ; nor sign, nor sound ! Through the ci - ty as she wak - eth,

-A way ; nor sign, nor sound ! Through the ci - ty as she wak - eth,
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pizz.

pizz.

pizz.

pizz. arco pizz.

pizz. arco pizz.

found, each his way in si - lence tak - eth, wait - - - ing but the word.

found, each his way in si - lence tak - eth, wait - - - ing but the word.

each his way in si - lence tak - eth, wait - - - ing but the word.

each his way in si - lence tak - eth, wait - - - ing but the word.
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arco

arco

arco

arco

A - way, no foot - fall heard !

A - way, no foot - fall heard !

A - way, no sign ! no sound

A - way, no sign ! no sound

(They gradually and stealthily withdraw from the scene by different ways, in twos and threes. As the last group is disappearing SEBASTIANO enters
unobserved, and watches them. On seeing FRANCESCA he starts, but keeps in the background till the last line is reached. At this point RUCELLO
enters the house, making a sign to FRANCESCA to follow him.)
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Solo

arco
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Allegro molto.

Allegro molto.
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Fran - ces - ca ! thou ! with

(FRANCESCA pauses for a moment on the now deserted scene, and is about to enter the porch, when SEBASTIANO
hurriedly comes down and confronts her.)
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Solo

Fran - ces - ca, speak ! Dost thou know their black, dyed trea - son ? Say, oh,these !

(he points off.)
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Not I ! I glo - - - - - ry in their

say, thou art some dupe, blind - ed and fooled.

(He unhands her.)
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Thy work to raise a - gainst thy moth - er state thy

dupe am I,

(she looks anxiously to the house.)

nor blind. But leave me thou ! I’ve work to do.
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cresc.

rall.

rall.

hand. Be - ware. Her watch - men sleep not yet up - on her towers. Thou hast been tracked ! Thy plot is known !

(with irony.)

Play’st thou the
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Solo tutti
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Adagio espressivo.
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spy ? Go, sell the se - cret but have done with me.

Hear me, Fran - ces - ca ! O let me stay

(She moves, as if to pass him.)

(imploringly).
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espress.
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�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

thee ! ere past re - call - ing, false hopes be - tray thee. Ru - in a - round thee crash - ing and fall - ing.

div.

1.

a 2

div.

1.2Fl.

1
2

Ob.

C. A.

1
2Cl. in B♭

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Seb.

IVln

IIVln

1
2

Vla

1
2

Vc.

D. B.

357 358 359 360 361 362
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dim.

�

Have I not found thee ? O let me shield thee ! Serve thee, and save thee ! Oh, what hath steeled thee ?

div.

div.

1.2Fl.

1
2

Ob.

C. A.

1.2Cl. in B♭

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Seb.

IVln

IIVln

1
2

Vla

1
2

Vc.

D. B.

P

P

363 364 365 366 367 368
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cresc.

cresc.

div.

cresc.

cresc.

pizz.

cresc.

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

Wealth this world gave thee, Grace fair and ten - der, hearts for thee beat - ing, sweet - - ness and splen - dour.

1.

div.

1.2Fl.

1
2

Ob.

C. A.

1.2Cl. in B♭

1
2

Bsn

1.2Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Seb.

IVln

IIVln

1
2

Vla

1
2

Vc.

D. B.

369 370 371 372
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espress.

div.

div.

accel. rall.

accel. rall.

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

Are they so fleet - ing ? Ah me ! Fran - ces - ca, from those who love thee trea - - son hath torn thee.

4.

1.

1.2Fl.

1
2

Ob.

C. A.

1
2Cl. in B♭

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Seb.

IVln

IIVln

1
2

Vla

1
2

Vc.

D. B.

373 374 375 376 377 378 379 380

Act I - Scene 3



113

cresc.

div.

cresc.

div.

cresc.

Tempo I

Tempo I

-Ere men shall scorn thee, ere an gels mourn thee, as thou dost fall, Great Heav’n a - bove thee ! Yes, it shall

(with terrible earnestness).

4.

2.

1
2

Fl.

1
2

Ob.

C. A.

1
2Cl. in B♭

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Seb.

IVln

IIVln

1
2

Vla

1
2

Vc.

D. B.

381 382 383 384 385 386
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tutti

tutti

arco

Più mosso.

Più mosso.

By priest - craft trapped and

warn thee, O turn, Fran - ces - - - ca, Hear thou its call !

(with irony.)

1
2

Fl.

1
2

Ob.

1
2Cl. in B♭

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Fran.

Seb.

IVln

IIVln

1
2

Vla

1
2

Vc.

D. B.

Q

Q

387 388 389 390 391

Act I - Scene 3



115

cresc.

caught, thy thoughts are but their thought, and theirs thy goal. Thou preach - est what they preach, thou teach - est what they

1.

1.

2.

1
2

Fl.

1
2

Ob.

1
2Cl. in B♭

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Fran.

IVln

IIVln

Vla

Vc.

D. B.

392
393 394 395

396
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div.

div.

� � � � � � � � �

�

�
�

� �
�

� �
�

�

�
�

� �
�

� � � �

� �
� �

�
� �

�
�

I see thee on some dis - tant shore, darkteach, theirs is thy soul !

legato

1.

2.

1
2

Fl.

1
2

Ob.

1
2Cl. in B♭

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Fran.

IVln

IIVln

Vla

Vc.

D. B.

397 398 399 400 401
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tutti

� � � � � �
�

�
� � � � � �

�

�
�

� �
� �

�
�

� � � � � � �

� � � � � � � � � � � � �

�
�

� �
�

�

� � � � � � � � �

flows the flood be - tween ; The days when we have met have been, but are

1
2

Fl.

1.2Ob.

1
2Cl. in B♭

1.2Bsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Fran.

IVln

IIVln

Vla

Vc.

D. B.

402 403 404 405 406
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espress.

div.

div.

�

�

no more !

No more ? And thou so

1
2

Fl.

1.2Ob.

1
2Cl. in B♭

1.2Bsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Fran.

Seb.

IVln

IIVln

Vla

Vc.

D. B.

407 408 409 410 411 412 413
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espress.

dim.

colla voce

�

�

�

�

=

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

=

�

�

�

�

pure, so fair ! The Pia - gno - ni

Tpt in C 1

Tpt in C 2

Tpt in C 3

1
2

Fl.

1.2Ob.

C. A.

1
2Cl. in B♭

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Seb.

IVln

IIVln

Vla

Vc.

D. B.

Be
hi
nd
th
e
Sc
en
e

414 415 416 417 418 419
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greet the wak - ing day, of them am I. Fare - well, I must a - way.

(Sadly) (He is about to go, then halts.)

Tpt in C 1

Tpt in C 2

Tpt in C 3

1
2

Fl.

1.2Ob.

1
2Cl. in B♭

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Seb.

IVln

IIVln

Vla

Vc.

D. B.

Be
hi
nd
th
e
Sc
en
e

420 421 422 423 424 425
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�

� �

�

�

�
�

� �

Nay, from thy trea - - ch’rous track, By Heav’n ! I’ll woo, I’ll win thee back !

a 2

a 2

a 2

1.

2.

1.2Fl.

1.2Ob.

1.2Cl. in B♭

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Seb.

IVln

IIVln

Vla

Vc.

D. B.

R

R

426 427 428 429 430 431 432
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�

� � � � � � �

� � � � � � � � � �

� �

� � � � � � � � � � � � � � �

� � � �

�

� � �

� � � � � � � � �

� �

� � � � � �

�
�

Adagio.

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

Adagio.

�
�

�
�

�
�

�
�

That ho - ly prayer ! Saved ! saved ! Fran - ces - ca !

And what thy spell ?

(With enthusiasm)

1.2Fl.

1
2

Ob.

1
2Cl. in B♭

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Fran.

Seb.

IVln

IIVln

Vla

Vc.

D. B.

433 434 435 436 437 438 439
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���

� � � � � � � � �

� � � � � � � � �

� � �
�

� �

� �

�

Kind Heav’n shall warn thee, Heav’n that lov - eth all ! Men shall not scorn thee,

1
2

Fl.

1
2

Ob.

1
2Cl. in B♭

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Seb.

IVln

IIVln

Vla

Vc.

D. B.

440 441 442
443 444 445 446
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��� loco �

cresc.

cresc.

cresc.

cresc.

molto accel.

molto accel.

- - -an gels not mourn thee. Ah no, ah no, Fran - ces - - - - - - ca,

1
2

Fl.

1.2Ob.

1
2Cl. in B♭

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Seb.

IVln

IIVln

Vla

Vc.

D. B.

447
448 449 450 451 452
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��� � loco

� � � � � � � �

a tempo

�

Allegro molto.

�

�

�

�

�

�

�

�

�

�

�

a tempo

�

Allegro molto.

sempre

�

sempre

�

sempre

�

sempre

�

sempre

thou shall not

(He hurries off and leaves her. She stands mute, looking after him.)

fall !

a 2 a 2

a 2

a 2

a 2

1
2

Fl.

1
2

Ob.

1
2Cl. in B♭

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1.2Tpt in C

Tpt in C 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Seb.

IVln

IIVln

Vla

Vc.

D. B.

S

S

453 454 455
456

457 458
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sul g

div.

� � � � � �

Allegro molto.
�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

Allegro molto.
�
�

�
�

�
�

�
�

�
�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

- -

(FRANCESCA turns suddenly)

(RUCELLO comes in quickly from the porch with a roll of parchment in his hand.) (as if seeking her).

Ha, thou art here ! I wait ed thee with

a 2 a 2

a 2 a 2

a 2

1.2Flute

1.2Oboe

1.2Clarinet in A

Bass Clarinet

1
2

Bassoon

Contrabassoon

1
2

Horn in F

3.4Horn in F

1.2Trumpet in D

Trumpet in D 3

1.2Trombone

Bass Trombone
Tuba

Timpani

Francesca

Rucello

IViolin

IIViolin

Viola

Violoncello

Double Bass

459 460 461 462 463 464
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staccato

staccato

�

Allegro moderato.

Allegro moderato.

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

-in : Quick, take the roll, and go. There’s mis - chief rife. The Pia - gno - ni raise their dev - il’s din.

in D, A

(He gives the roll to her, looking towards the square.)

2.

1.2Fl.

1.2Ob.

1.2Cl. in A

B. Cl.

1
2

Bsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

465 466 467 468 469 470
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poco

pizz.

cresc.

pizz.

cresc.

cresc.

cresc.

Fare - well !

- -What e’er be tide thou’lt guard it ? ‘Tis well ! a - way !

mezza voce

Ay, with life !

(She draws her cloak around her.) (She leaves hurriedly.)

1
2

Fl.

1.2Ob.

1.2Cl. in A

B. Cl.

1
2

Bsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Fran.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

471 472 473 474 475 476
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dim.

dim.

dim.

dim.

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

So ! fare thee well !

1.

2.

1
2

Fl.

1
2

Ob.

1.2Cl. in A

B. Cl.

1
2

Bsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

477 478 479 480 481 482
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dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

dim.

cresc.

arco

dim.

pizz.

arco

dim.

pizz.

arco

dim.

pizz.

pizz. arco

dim.

pizz.

pizz. arco

dim.

pizz.

Adagio.

Adagio.

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

thou her child, her liv - ing im - age, deal theAy, fare thee well, right well ! Ay,

(he advances)

a 2

a 2

2.

1
2

Fl.

1
2

Ob.

1.2Cl. in A

B. Cl.

1.2Bsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

T

T

483 484
485

486 487 488 489 490 491
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dim.

dim.

dim.

dim.

dim.

dim.

dim.

cresc. dim.

arco

dim.

pizz.

arco

arco

div.

dim.

pizz.

arco

dim.

pizz. arco

arco

dim.

pizz. arco

arco

dim.

pizz.

� � �

� � �

Allegro molto.

Allegro molto.

dead - ly blow, the thun - - der - stroke to blind, to lay him low, him whom I hate.

3.

2.

1.

1.2Fl.

1
2

Ob.

1.2Cl. in A

B. Cl.

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1
2

Tpt in D

Tpt in D 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

492
493 494 495 496 497 498 499 500 501
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arco
� � � � � �

� � � � � � � � � � � � � � �

� �

�

� � �

� � � � � � � � � � � � � � �

� �

�

� � �

My love she once re - viled ; Vain her dead prayers and tears ! I’ll

3.

1.

1.

Tba

B. Tbn.

1.

2.

1.2Fl.

1.2Ob.

1.2Cl. in A

B. Cl.

1.2Bsn

1.2Hn in F

3
4

Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

502 503 504 505 506 507 508
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cresc.

cresc.

cresc.

cresc.

arco

cresc.

arco

cresc.

arco

cresc.�

cresc.

� � � �

�

� � � � � � � � � � � � �

�

� � �
� � � � � �

� � �

� �

� � � � � �

� � � �

��

��

��

��

��

��

pay the debt of years, and he the sum shall tell ! Be - fore the gap - ing

1.

2.

1.2Fl.

1
2

Ob.

1.2Cl. in A

B. Cl.

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1
2

Tpt in D

Tpt in D 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

509 510 511 512 513 514 515
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cresc.

�

cresc.

cresc. cresc.

cresc. cresc.

cresc. cresc.

arco

� � �

� �

� � �

� � �

� � �

� �

� � �

� � �

� � � � �

�

� � � � �

� � � � � � � �

�

� �

world, He that was lord of all ! Un - frocked,

a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

B. Cl.

1.2Bsn

1.2Hn in F

3.4Hn in F

1
2

Tpt in D

Tpt in D 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

V

V

516 517 518 519 520 521 522 523
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���

� �

�

� � �

� � �

�

� �

� �

�

� � �

� � �

� �

�

� � �

� � �

� � �

� � �

� � �

-dis crowned, shall fall a bro - - ken i - dol,

a 2

a 2

a 2

a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

B. Cl.

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

524 525 526 527 528 529 530 531 532
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136 137

loco

dim.

� � �

� � � � � �

� � �

� � �

�

� �

� � �

533 534 535 536 537 538 � 539 540 541

� �

� � � � � �

� �

�

� � �

� � �

� � �

� � �

� � �

� � � � � �

head - - - - long hurled from Heav’n to

a 2

a 2

a 2

a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

B. Cl.

1
2

Bsn

1.2Hn in F

3.4Hn in F

1
2

Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

Act I - Scene 4
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�

� �

� � �

� �

� � �

� �

� � �

� � �

(He hastily enters the house.)

hell !

a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

B. Cl.

1
2

Bsn

1.2Hn in F

3.4Hn in F

1
2

Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Ruc.

IVln

IIVln

Vla

Vc.

D. B.

W

W

542 543 544 545
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dim.

dim.

dim.

dim.

dim.

dim.

dim. � dim. � �

dim.

dim.

dim.

dim.

dim.

� �

� �

� �

� �

� �

� �

a 2

a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

B. Cl.

1
2

Bsn

1.2Hn in F

3.4Hn in F

1
2

Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

IVln

IIVln

Vla

Vc.

D. B.

546 547 548 549
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dim. dim.

div.

dim.

dim.

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

B. Cl.

1
2

Bsn

1.2Hn in F

3.4Hn in F

1
2

Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

IVln

IIVln

Vla

Vc.

D. B.

550 551 552 553
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staccato

staccato

Allegretto.

Allegretto.

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

(The increasing clamour and swelling hum of voices nowgrows louder as the stragglers, the children, and the first heralds of the
approaching crowd begin to fill the scene.)

1.

1.

1.

Piccolo

1
2

Flute

1.2Oboe

1.2Clarinet in A

Bass Clarinet

1.2Bassoon

Contrabassoon

1.2Horn in F

3.4Horn in F

1.2Trumpet in D

Trumpet in D 3

1.2Trombone

Bass Trombone
Tuba

Timpani

Piatti

Bass Drum

Snare Drum

Soprano

Alto

Tenor

Bass

Piagnoni Boys

The Compagnacci

IViolin

IIViolin

Viola

Violoncello

Double Bass

Fl
or
en
tin
e
Cr
ow
d

554 555 556 557 558 559 560 561 562
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staccato

staccato

pizz.

pizz.

1.

2.

1
2

Fl.

1.2Ob.

1
2

Cl. in A

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

563 564 565 566 567 568 569 570

Act I - Scene 5



142 143

�

cresc.

arco

cresc.

cresc.

1
2

Fl.

1.2Ob.

1.2Cl. in A

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

571 572 573 574 575
576 577 578 579
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��� loco

arco staccato

staccato

arco

Their snow - white rai - ment gleam - ing through the throng - ing ci - - - ty,

See, see, they come ! Their snow - white rai - ment gleam - ing through the throng - ing ci - - - ty,

Gems and jew - els rare in pay - ment crav -

Gems and jew - els rare in pay - ment crav -

a 2

3.

4.

a 2

a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

X

X

580 581 582 583 584 585 586
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�

pizz. arco

pizz.

pizz.

as they sing their dit - ty. Sin - less, spot - less, wind - ing

as they sing their dit - ty. Sin - less, spot - less, wind - ing

- ing as they sing their dit - ty, as they sing their dit - ty. Sin - less, spot - less, wind - ing

- ing as they sing their dit - ty, as they sing their dit - ty.

4.

a 2

1.2Fl.

1.2Ob.

1.2Cl. in A

1.2Bsn

1.2Hn in F

3
4

Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

587 588 589 590 591 592 593 594
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���

arco

arco

slow - ly through the gloom with eyes that glis - ten, child - ren, pure of soul and ho - ly, bid - - ding Flor -

slow - ly through the gloom with eyes that glis - ten, child - ren, pure of soul and ho - ly, bid - - ding Flor -

slow - ly through the gloom with eyes that glis - ten, child - ren, pure of soul and ho - ly, bid - - ding Flor

through the gloom with eyes that glis - ten, chid - ren, pure of soul and ho - ly, bid - - ding Flor -

a 2

a 2 a 2

Picc.

1.2Fl.

1.2Ob.

1.2Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

595
596 597 598 599 600 601 602
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���

pizz.

pizz.

pizz.

- ence “halt and lis - - ten.” Flor - ence ! Flor - ence ! Will she

- ence “halt and lis - - ten.” Flor - ence ! Flor - ence ! Will she

- - -ence “halt and lis ten.” Flor ence ! Will they move her, reach her ? Flor - ence !

- - - -ence “halt and lis ten.” Flor rence. Will they move her, reach her ? Flor - ence !

a 2 a 2

a 2 a 2

a 2

a 2

a 2

Picc.

1.2Fl.

1.2Ob.

1.2Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

Y

Y

603 604 605 606 607 608 609 610 611
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cresc. poco a poco

cresc. poco a poco

cresc.

cresc.

poco a poco cresc.

poco a poco cresc.

cresc. poco a poco

cresc. poco a poco

arco

cresc. poco a poco

arco

cresc. poco a poco

arco

cresc. poco a poco

-yield her toys and trea sures ? He, her heav’n - - a - noint - ed teach - er, wile her

-yield her toys and trea sures ? He, her heav’n - - a - noint - ed teach - er, wile her

Will the preach - - ing of her preach - er, her heav’n - - a - noint - ed teach - er, wile her

Will the preach - - ing of her preach - er, her heav’n - - a - noint - ed teach - er, wile her

1.2Fl.

1.2Ob.

1.2Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

612 613 614 615 616 617 618 619 620
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�

cresc.

cresc. pesante

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

from her wan - ton plea - - - sures ? An - - - swers she with clar - ion ring !

from her wan - ton plea - - - sures ? An - - - swers she with clar - ion ring !

from her wan - ton plea - - - sures ? An - - - swers she with clar - ion ring !

from her wan - ton plea - - - sures ? An - - - swers she with clar - ion ring !

Picc.

1.2Fl.

1.2Ob.

1
2

Cl. in A

1.2Bsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

621 622 623 624 625 626 627 628 629
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cresc.

�

cresc.

���

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

�

Maestoso.

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

Maestoso.

�

�

�

�

“Yea ! His voice is like the thun - der, won - der he hath wrought on

“Yea ! His voice is like the thun - der, won - der he hath wrought on

“Yea ! His voice is like the thun - der, won - der he hath wrought on

“Yea ! His voice is like the thun - der, won - der he hath wrought on

a 2

a 2

a 2

a 2

Picc.

1.2Fl.

1.2Ob.

1
2

Cl. in A

1
2

Bsn

Cbsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Piatti

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

630 631 632 633 634 635 636 637

Act I - Scene 5



150 151

�

���

cresc.

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

won - - der : Sin and death are rent in sun - - der ! Hail him, hail him, hail him Proph - et, Priest and

won - - der : Sin and death are rent in sun - - der ! Hail him, hail him, Proph - et, Priest and

won - - der : Sin and death are rent in sun - - der ! Hail him, hail him, hail him Proph - et, Priest and

won - - der : Sin and death are rent in sun - - der ! Hail him, hail him, Proph - et, Priest and

(A band of the partizans of the Medici come to the front.)

a 2 a 2

a 2

a 2 a 2

a 2 a 2 a 2

a 2 a 2

Picc.

1.2Fl.

1.2Ob.

1
2

Cl. in A

1
2

Bsn

Cbsn

1
2

Hn in F

3.4Hn in F

1
2

Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Piatti

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

638 639 640 641 642 643 644

Act I - Scene 5



151

��� loco

marcato

marcato

staccato

staccato

� � �

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

Hold your cla - mour ! the white - robed crew, ay, and their white - robed cham - pi - on, too, may be on the near - est

King !”

King !”

King !”

King !”

a 2

a 2

a 2

Picc.

1.2Fl.

1.2Ob.

1
2

Cl. in A

1
2

Bsn

Cbsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Piatti

S.

A.

T.

B.

The Compag.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

645 646 647 648 649 650 651 652
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�

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

�

Cow - ards should swing ! Cow - ards should

Cow - ards should swing ! Cow - ards should

(Women from the crowd come forward and mock them.)

perch they’ll swing, Lambs and the Wolf, your crew and your king !

a 2

a 2

Picc.

1.2Fl.

1.2Ob.

1
2

Cl. in A

1
2

Bsn

1
2

Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

The Compag.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

653 654
655 656 657 658 659
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��� loco

pizz.

pizz.

staccato

staccato

swing ! And cow - - ards are you !

swing ! And cow - - ards are you !

Ay, trust that wo - men shall grace the feast, when the board is spread at the

(replying)

a 2

a 2

Picc.

1.2Fl.

1.2Ob.

1
2

Cl. in A

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

The Compag.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

Z

Z

660 661
662

663 664 665 666
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cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

� �
�

clois - ter door, with prayer for food, and for host a priest, Go to ! Go to ! but men

1.2Fl.

1.2Ob.

1.2Cl. in A

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

The Compag.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

667 668 669 670 671 672
673

674 675

Act I - Scene 5



155

�

�

arco

cresc.

arco

cresc.

cresc.

� �

� �

� � � �

� �

� �

� �

� �

� �

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

Cow - ards should swing, cow - ards should swing and cow - - - ards are

Cow - ards should swing, cow - ards should swing and cow - - - ards are

want some - thing more. We’ll give these sing - ers of psalms their due.

(With menace as they turn in the direction of the approaching procession.)

a 2

a 2

a 2

Picc.

1.2Fl.

1.2Ob.

1.2Cl. in A

1
2

Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

The Compag.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

676 677 678 679 680
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���

���

....

( = )

( = )

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

�

you ! They come ! They come ! Let the road be clear !

you ! They are here. They come ! Let the road be clear !

See, see, they come ! They are here. They come ! Let the road be

See, see they come ! They are here. They come ! They come ! Let the road be

1.

2.

Picc.

1.2Fl.

1.2Ob.

1.2Cl. in A

1
2

Bsn

Cbsn

1.2Hn in F

3.4Hn in F

1
2

Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

681 682 683 684
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cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

‘Tis his mes - sage that they bring !

‘Tis his mes - sage that they bring ! Yea, his voice is like the

clear ! ‘Tis his mes - sage that they bring ! Yea, his voice is like the

clear ! ‘Tis his mes - sage that they bring ! Yea, his voice is like the

(Clad in their white robes, the child band
of the Piagnoni enter.)

Yea, his voice is like the

Tba

B.Tbn.

a 2

a 2

Picc.

1.2Fl.

1.2Ob.

1
2

Cl. in A

1
2

Bsn

Cbsn

1
2

Hn in F

3.4Hn in F

1
2

Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

AA

AA

685 686
687

688 689 690
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� �

�

cresc.

thun - der, won - - der he hath wrought on won - der. Sin and death are rent in sun - der, Hail, all hail,

thun - der, won - der he hath wrought on won - der. Sin and death are rent in sun - der, Hail, hail,

thun - der, won - der he hath wrought on won - der. Sin and death are rent in sun - der, Hail, all hail, all

thun - der, won - der he hath wrought on won - der. Sin and death are rent in sun - der, Hail, all

(Making their way through the crowd, they turn first to one and then to another as they sing their petitional hymn.
Some carry baskets into which the spoils are flung.)

a 2 a 2 a 2 a 2

a 2 a 2 a 2

a 2 a 2 a 2

a 2 a 2 a 2

Picc.

1.2Fl.

1.2Ob.

1
2

Cl. in A

1
2

Bsn

Cbsn

1
2

Hn in F

3.4Hn in F

1
2

Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Piatti

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

691 692 693 694 695 696 697 698
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� loco

���
loco

molto dim.

molto dim.

�
�

( = ) rall.

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

( = ) rall.

�
�

�
�

�
�

�
�

Sa - vo - na - ro - la, hail our King !

hail, Sa - vo - na - ro - - la, King !

hail, Sa - vo - na - ro - - la, King !

hail, Sa - vo - na - ro - - la, King !

Tba

B.Tbn.

a 2

a 2 a 2

a 2

Picc.
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Larghetto con moto.

Larghetto con moto.

Youth and maid - en, ye who are la - den, wea - ry with weight of gold,
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- - -grace for a to ken ere ye be bro ken, bro ken and bent and old ! Gems and jew - els and rich at - tire,
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cresc.

espress.

espress.

div.
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Più mosso.
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Più mosso.

�
�

�
�

�
�

�
�

of your char - i - ty, pray, of your char - i - ty, pray, for the ho - - - - - - - ly fire !

(Half Chorus)

Here, for

(Some of them take off
and give their jewels.)

the flames !
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cresc.

cresc.

cresc.

cresc.

cresc.
espress.

cresc.

cresc.

legato

cresc.

cresc.

tutti cresc.

cresc.

cresc.

accelerando più sostenuto

accelerando più sostenuto

We want them not. Come, take. Come, on to your pyre ! We’ll war - rant the

Here ! come, come, take. Come, on to your pyre ! We’ll war - rant the

And more are here. And more. Come, on to your pyre ! We’ll war - rant the

And more are here. Come, on to your pyre ! We’ll war - rant the

(Half Chorus)
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fire shall blaze with fu - el that’s clean and clear.

fire shall blaze with fu - el that’s clean and clear.

fire shall blaze with fu - el that’s clean and clear.

fire shall blaze with fu - el that’s clean and clear.

Ye who are a - ged, bat - tle long wa - ged, wea - ry are ye with the

(They go to the old people.)
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cresc.

strife, men weep your sto - ry ! Come, take your glo - ry, crowned with the crown of life !
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Trap - pings of youth, your heart’s de - sire, of your cha - ri - ty, pray, of your cha - ri - ty, pray, for the ho -
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espress.

legato

espress.

espress.

div. tutti
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Più mosso.
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Più mosso.
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take the snare. Take ! take ! des - troy ! Come,

-

- - - - - - -

(Half Chorus)

They burn as a brand !

(Others do the same.)

Come,

(Half Chorus)

Take !

(Some of the matrons tear off their bedizenments.)

Ay, take and a

ly fire !

(The partizans of the Medici push in amongst the throng.)

a 2

Tba

1.

3.

4.

a 2

1.2Fl.

1
2

Ob.

1
2

Cl. in A

1
2

Bsn

1
2

Hn in F

3
4

Hn in F

1
2

Tpt in D

Tpt in D 3

1Tbn.

2Tbn.

B.Tbn.
Tba

Timp.

S.

A.

T.

B.

Piag. Boys

The Compag.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

CC

CC

751 752 753 754 755

Act I - Scene 5



168 169

�

cresc.
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cresc. cresc.

cresc. cresc.
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cresc. cresc.
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accel.

accel.

- way ! With your fag - - gots stack !

Ay ! take, ay take and a - way !

a - way with the pack and their psalms, that sour sweet hol - i - day ! Down !

take ! Come, take !

take ! Come, take !

Nay !

(Pushing in amongst the throng.)

(They menace the procession. The crowd side with one and the
other. The whole scene is alive with commotion, and signs of a
coming struggle are evident.)
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Più mosso.

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

�
�

Più mosso.
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Res - cue help

Res - cue help

Ral - ly and stand

Ral - ly and stand

Down ! Down with the cant - ing crew ! Down with the cant - ing crew ! Keep

(Many rally to defend the choir children).
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cresc. cresc. cresc.

cresc.
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cresc.

cresc.
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cresc.

( = )

( = )

Res - cue help ! Res - cue help ! Res - cue, Res - cue, Res - cue,

Res - cue help ! Res - cue help ! Res - cue, Res - cue, Res - cue,

Ral - ly and stand ! Res - cue, Res - cue, Res - cue,

Ral - ly and stand ! Res - cue, Res - cue, Res - cue,

your treas - ures, yours are your pleas - ures ! Down with them ! Down with them ! They are few ! Down with them !
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cresc.
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-Res cue. Clear the way for the saint - ed band, clear the way !

-Res cue. Clear the way for the saint - ed band, clear the way !

Res - cue. Clear the way for the saint - ed band, clear the way !

Res - cue. Clear the way for the saint - ed band, clear the way !

Down with them ! They are few !
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Tempo I
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Tempo I

Gems and jew - els your heart’s de - sire, of your char - i - ty, pray, of your char - i - ty,

(They drive back the opposing Compagnacci, who are for the moment worsted. The procession moves on.)

(Preparing for the encounter.)

Clear the way !

Clear the way !

(Some draw their weapons.)

Down with them !

a 2

a 2

Picc.

1.2Fl.

1.2Ob.

1Cl. in A

2Cl. in A

1.2Bsn

1
2

Hn in F

3.4Hn in F

1
2

Tpt in D

Tpt in D 3

1
2

Tbn.

B.Tbn.
Tba

Timp.

Piatti

B. Dr.

S.

A.

T.

B.

Piag. Boys

The Compag.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

782 783 784 785 786 787 788 789

Act I - Scene 5



173

cresc.

cresc.

staccato
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staccato
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Allegro ma non troppo e con fuoco.
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Allegro ma non troppo e con fuoco.
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Ho there ! Res - - - - cue ! Ral - ly,

Ho there ! Res - - - - - cue ! Ho there ! Res - - - -

pray, for the ho - - - - - ly fire !

Ral - ly, ral - - ly ! Ral - ly,

muta F in G

(Some commence struggling with the leaders.)
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cresc. cresc.
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- - - - - - - - - - - cour sound the toc - - sin,

- - - - - - - - - - - cour sound the toc - - sin,

ral - ly ! Send your suc - cour street and al - - - ley ! Sound the toc - - sin,

- cue ! Send your suc - cour street and al - - - ley ! Sound the

- - - - - - - - - - - - - - ly ! Sound the toc - - sin,

Send your suc

Send your suc
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swell your num - - - bers, sound the toc - sin, swell your num - - - - - -

swell your num - - - bers, sound the toc - sin, swell your num - - - - - -

swell your num - - - bers, sound the toc - sin, swell your num - - - - - -

toc - sin, swell your num - bers, sound the toc - sin, swell your

swell your num - bers, sound the toc - sin, swell your num - - - -
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- -bers. Men of Flor ence, up, and rouse ye, men of Flor - ence, up and rouse

- -num bers. Men of Flor ence, up, and rouse ye, Men of Flor - ence, up and rouse

- bers. Men of Flor - ence from your slum - bers up and rouse ye ! Men of Flor - ence from your slum - bers up and rouse

bers. Up,

(As the chorus proceeds in gradually increasing excitement, the struggle commences, the Medici essaying
to drive back and break up the procession of the "Vanities"; the crowd rallying to protect it.)

and rouse ye, up, and rouse

bers. Up, and rouse ye, up, and rouse
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ye ! ring and rat - tle ! Quick ; your wea - pons ! Quick ; to bat - tle ! Quick ; your wea - pons !

ye ! ring and rat - tle ! Quick ; your wea - pons ! Quick ; to bat - tle ! Quick ; your wea - pons !

ye ! ring and rat - tle ! Quick ; your wea - pons ! Quick ; to bat - tle ! Quick ; your wea - pons !

ye ! ring and rat - tle ! Quick ; your wea - pons ! Quick ; to bat - tle ! Quick ; your wea - pons !

-ye ! Quick ; your wea pons ! Quick ; your wea - pons !

(Blows are exchanged. The women try to stay the riot, some flinging themselves in
between the combatants, some kneeling in terror, the whole culminating in fury as
the last line is reached.)
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Quick ; your wea - pons ! Quick ; your wea - pons !

Quick ; your wea - pons ! Quick ; your wea - pons ! Quick ; to

Quick ; your wea - pons ! Quick ; your wea - pons ! Quick ; to

Quick ; your wea - pons ! Quick ; your wea - pons ! Quick ; to

The Dominican hymn falls on the ear of the swaying multitude. It acts as a charm.
Weapons are dropped - the riot ceases - and a pathway is opened up through the midst
of the throng.

Quick ; to

Blow for blow, and din for
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bat - - - - tle ! Blow for blow, and din for din, blow for blow, and din for

bat - - - - tle ! Blow for blow, and din for din, blow for blow, and din for

bat - - - - tle ! Blow for blow, and din for din, blow for blow, and din for

bat - - - - tle ! Blow for blow, and din for din, blow for blow, and din for

din, Blow for blow, and din for din, blow for blow, and din for
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cresc.

� loco

din, Strike the ho - - ly cause shall

din, Strike the ho - - ly cause shall

din, Strike the ho - - ly cause shall

din, Strike the ho - - ly cause shall

din, Strike the ho - - ly cause shall

(As the crowd fall back, SAVONAROLA enters. He is attended by two priests of his order.
As he advances, the women kneel for his blessing. The men salute him.)
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Maestoso e pesante.

Maestoso e pesante.

�
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Behind the Scene

in B, E

win !

win !

win !

win !

win !
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Horn in D 1

Horn in D 2

Piccolo
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1.2Oboe
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Clarinet in A

Bass Clarinet
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Bassoon

Contrabassoon
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Trumpet in D
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Rucello

Nardi

Bandini
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dim.
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-god less brawl that breaks the calm of our most ho - - ly ci - ty ? Wak - eth she from out her
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-start led sleep to find her own, sons of the cross no more but, Pa - gan hounds,

3.

4.
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cresc.

cresc.

cresc.

cresc.

cresc.

� � �

- - - - -thirst ing for one a noth er’s blood ! Be ware ! The wrath of heav’n by fast and prayer with
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Adagio tranquillo.

Adagio tranquillo.

- held, waits but a sign to fast !

So wrath

So wrath shall cease, his words are

As he doth will, so wrath shall cease, his words are

As he doth will, so wrath shall his words are
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1.
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cresc.

De - scend ! de - scend, Thou ev - er bless - ed dew, from heav’n a -

shall cease his words the rag - ing storm of hate doth still.

peace, his words the rag - ing storm of hate doth still.

peace, his words the rag - ing storm of hate doth still.

peace, his words the rag - ing storm of hate doth still.

(he extends his arms towards heaven
as if imploring a blessing.)
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- - - - new ! Make strong their love ! Thou know - est all my strife forbove, their faint ing souls re fresh ! their faith re

(As he proceeds many assume an attitude of prayer.)
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espress.

them to win a crown di - vine ; Guard thou thy child - ren all un - stained of sin, for thy are Thine, Thine

a 2
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espress.

pizz. arco

Be - hold Thy

Be - hold Thy

own, Thy sheep, for Thee they wait, from Thee they ne’er, they ne’er shall stray,

2.
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espress.

cresc.

cresc.

espress.

cresc.

cresc. cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

O shep - herd great, O shep - herd great, Thy pro - - mise keep, Let

For Thee they wait, they ne’er will stray. O shep - - herd

-Be hold Thy sheep ! For Thee they wait, from Thee they ne’er will stray. O shep - - herd

sheep ! For Thee they wait, from Thee they ne’er will stray. O shep - - herd

sheep ! For Thee they wait, from Thee they ne’er will stray. O shep - herd

2.
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none Thy fold be - tray ! O shep - - herd great, let none Thy fold

-

great, Thy pro - mise keep, let none Thy fold

great, Thy pro - mise keep, let none thy

great, Thy pro - mise keep, let none thy

muta in D, A

great, Thy pro mise keep, let none Thy fold
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pizz.

pizz.

Allegro molto.

Allegro molto.

Let none Thy fold be - - tray !

Let none Thy fold be - - tray !

fold Let none Thy fold be - - tray !

fold Let none Thy fold be - - tray !

be tray !

(All bend low with fervour. As there appeal ends, a horn of alarm is heard without.
All rise suddenly.)

Who breaks our
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cresc.

cresc.

cresc.

cresc.

arco

cresc.

arco

cresc.

peace ?

(All turning in the one direction ; some falling back ;
some making way ; some pointing ; all roused to excitement.)

See ! see ! see ! A

See ! see ! see ! A

A spy, a spy ! See, see !

A spy, a spy ! See, see !
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cresc.

cresc.

cresc.

sempre staccato

sempre staccato

staccato

staccato

Fran - ces - ca ! and brought here ? And he will

(He makes his way through the throng from an opposite quarter.)

spy ! A spy ! They bear her here.

spy ! A spy ! They bear her here.

A spy ! They bear her here !

A spy ! They bear her here !
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cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

judge her ? Judge Cla - ri - ce’s child, and give her up to death ?

Trea - - son ! Death to her ! Death to the

Trea - - son ! Death to her ! Death to the

Trea - - son ! Death to her ! Death, death to the

Trea - - son ! Death to her ! Death, death to the
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cresc.
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cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

dim.molto cresc.

dim. cresc.

dim. cresc.

dim. cresc.

dim. cresc.
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It work - eth well ! A - non the fruit !

(Aside, looking malignantly at Savonarola) (He goes up and watches.)

spy !

(The crowd fall back, and from the direction in which they have all been looking, NARDI
and BANDINI enter, dragging in FRANCESCA roughly between them. A rabble follows.)

The spy ! The spy ! See, see, the

spy ! The spy ! The spy ! See, see, the

spy ! The spy ! The spy ! See, see, the

spy ! The spy ! The spy ! See, see, the
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cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

div. tutti
div.

div.
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(defiant).

Ay,

spy ! Death ! Death to the spy.

spy ! Death ! Death to the spy.

spy ! Death ! Death to the spy.

spy ! Death ! Death to the spy.
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a 2 a 2 a 2
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cresc.

cresc.

cresc.
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death ! If death it be to save the state. Un - hand me ! I am of the Me - di - ci.

A trai - tress ! A

NARDI and BANDINI release their hold.
She continues haughtily.

A
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a 2
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cresc.

cresc.

cresc.
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un poco sostenuto il Tempo

un poco sostenuto il Tempo

A trai - tress ! Death !

A trai - tress ! Death !

trai - tress ! Death, death !

trai - tress ! Death, death !

(Several of the City Guards surround her.)
(Surveying the scene intently, to himself.)

So

sotto voce

young ! and hath a mien so fair !

(advancing.)

What
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pizz.

pizz.

pizz.

tutti pizz.

pizz.
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-Be yond the gates as turned the guard we found her steal - ing forth, her way

proofs have ye ?
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cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

arco

cresc.

pizz.

arco

cresc.

pizz.

arco

cresc.

pizz.

arco

cresc.

pizz.

arco

cresc.

pizz.

to - ward the foe !

I war - rant ye, see these : this scroll, and this, this

A tra - tress ! Death !

A trai - tress ! Death !

A trai - tress ! A trai - tress ! Death !

A trai - tress ! A trai - tress ! Death !

(Commotion in the crowd.)
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arco

arco
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Rank trea - son this ! And

charm a - bout her neck.

(Surveying the parchment.)

(He hands the parchment and aminiature attached to a chain to SAVONAROLA.)
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she with shame - less front a - vows her sin ! to pri - son with her !

(They are about to remove her.
He turns to her.)

take her hence.
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Thou call’st me trai - tress, spy, most Chris - tian priest, thou

(proudly).

Thy name ?
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arco staccato

arco

arco staccato

arco

�

Allegro moderato.
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christ - ‘nest well.

A Stroz - zi was her sire ; Thou hold - est there the sem - blance of her

(RUCELLO, who has been waiting his opportunity
now hurriedly comes to SAVONAROLA's elbow, and
with the hiss of hatred in his voice, speaks low
in his ear.)
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Adagio

Adagio
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- - -moth er. these nine teen sum mers passed to death, her name was once Cla - ri - ce !

(Savonarola unconciously raises the miniature.)

(As Rucello pronounces the name,
Savonarola stands transfixed,
gazing on the portrait.)
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sul pont.

div.
sul pont.

tutti

pizz. arco
sul pont.

pizz.

�

(He starts, shaken to his very soul.
As the blow falls, RUCELLO watches
him with devilish triumph.)

(He raises his eyes in fear to FRANCESCA. She has noticed his emotion,
and is gazing at him with surprise.)

Her

(dazed.)

child !
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Allegro moderato.

Allegro moderato.

It is her child.

(With sudden determination addressing the crowd - crumpling up the
parchment nervously as he speaks)

There is some
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er - ror here. I’ll see that jus - tice shall not fail.

A trai - tress

A trai - tress free ! Free ! Free the

(With an effort.)

Let her go free !

(FRANCESCA looks at him with increasing
surprise and interest.)

(The crowd murmur, and show signs of dissatisfaction.)
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E’en so ! He brands her trai - tress, then he sets her free. Would ye know why ? Then

(coming forward.)

Free ! Free the spy ?

Free ! Free the spy ?

free ! Free ?

spy ? Free ?
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hear the tale. He loves ! This girl’s fair moth - er once his monk - ish soul with amor - ous fan - cy filled ! A
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pret - ty tale ! Look ye how your ton - sured proph - et bends, o’er her faint im - age weep - ing tears ! Be -
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Allegro maestoso.
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- hold your migh - ty Saul and Dan - iel ! one who sells the hon - our of the state to feed and fan the pul - ing

(As RUCELLO with ever increasing malignity delivers this denunciation, SAVONAROLA, who at first
stands as one stunned, gradually regains his self-mastery, till the last words of his accuser
stinging him as it were into life, he turns on him with unutterable scorn.)
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False, per - jured vil - lain ! I sell not the state !

pas - sion of a love - - sick boy.

(He comes to the centre)

And thus,

1
2

Fl.

1
2

Ob.

1.2Cl. in A

1.2Bsn

1.2Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Sav.

Ruc.

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

1076 1077 1078 1079 1080 1081 1082 1083

Act I - Scene 6



216 217

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

cresc.�

cresc.

cresc.

� � � � � � �

� � �

�

�

� � � �

� � � � � � �

� � �

�

�

�

be - fore all Flor - - ence here, my judge, I give thy venom - ed tale the lie !

Hail ! the voice of

Hail ! Hail ! the voice of

Hail ! Hail ! the voice of

Hail ! Hail ! the voice of
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A - way, A - way with her !

clar - ion -ring, of cla rion ring ! He that wak - eth Heavn’s own thun - der. Won - - der

-clar ion ring ! He that wak - eth Heavn’s own thun - der. Won - der

- -clar ion ring, of cla rion ring ! He that wak - eth Heavn’s own thun - der. Won - der

-clar ion ring ! He that wak - eth heavn’s own thun - der. Won - der

ring !

a 2

a 2

a 2

a 2

Tba

B.Tbn.

Picc.

1.2Fl.

1.2Ob.

1.2Cl. in A

1.2Bsn

Cbsn

1.2Hn in F

3.4Hn in F

1.2Tpt in D

Tpt in D 3

1.2Tbn.

B.Tbn.
Tba

Timp.

Piatti

Sav.

S.

A.

T.

B.

IVln

IIVln

Vla

Vc.

D. B.

Fl
or
en
tin
e
Cr
ow
d

RR

RR

1093 1094 1095 1096 1097 1098 1099 1100

Act I - Scene 6



218 219

� loco

���
�

cresc.

cresc.

� �

div.

he hath worked on won - der ! Death and sin are rent in sun - der. Hail ! all Hail ! Sa - von - a - ro - la, Hail !

he hath worked on won - der ! Death and sin are rent in sun - der. Hail ! all Hail ! Sa - von - a - ro - la,

he hath worked on won - der ! Death and sin are rent in sun - der. Hail ! all Hail ! all Hail ! Sa - von - a - ro - la,

he hath worked on won - der ! Death and sin are rent in sun - der. Hail ! all Hail ! Sa - von - a - ro - -

(FRANCESCA is about to be led away. RUCELLO is hustled by the mob.)
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(SAVONAROLA proceeds on his way triumphant.)

Our king ! Hail ! Hail ! Hail !

Hail ! Our king ! Hail ! Hail ! Hail !

Hail ! Our king ! Hail ! Hail ! Hail !

la, king ! Hail ! Hail ! Hail !
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End of Act I
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