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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
considerable number of compositions, both large-scale and more intimate works, are not available. These works were either
never engraved or were engraved and printed but are no longer available in the publishers’ catalogues. While the existence
of these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
compositions is not possible.

Changes in the International copyright laws, coupled with changing musical tastes, played a pivotal role in creating this void.
As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and
copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College
of Music Library (see The RCM Novello Library — The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
library sources, are now the only resources available for studying and performing these works.

The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:

o Source non-engraved/out-of-print English composer compositions that are in the U.S. public domain

o Preserve these compositions through the preparation of performance scores using notation software

o  Provide open Internet access to the scores to facilitate study, performance and sharing of performance material (program
notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi. Should questions arise in the use of
these editions, the composers” autograph manuscripts and the Novello vocal scores should be consulted for clarification.
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KING SAUL

C. Hubert H. Parry
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Act IV - Scene I
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on— 11— — - "> — T [ 4
A\N\SV #® 1 — — - -
J 144-147 - - -
153 A[—/\'Tj — M
p gty 4e S s
il Y I 1 2 . P . P
_ik:)v htl % - -”U ﬁv
P cresc.
B8 e
Au . 3 ~
-ﬂ: "}Ll,m.ﬁu-% — — o 3 - ——— -
<D b i ¢
o 161-163 -
_6_
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Bass Clarinet

ActIV - Scene II [Endor]

Cl. 1 8va
Maestoso G.P. A ~
A o 8 1 L 8 6 4 D ~
Y Hil 6 L1D b b
: = e ————
MX—— ] =
J 1-8 10-17 18-23 -
25 2 |~ ﬂ:: ~
H | 1J b J J J’ 1 ,I ! !
Y 1D b bt bt bt bt b ¥ ¥ - ] ] \ -
Q) - - - — - ‘A ‘A b, - : i (..i%-‘_
= y4 cresc.
34 B 4
H | , )
e e  — ¥ : ¥
(& - IF  S—— g 3 p—
44
H | ! L o !
N A J— [ NP  — !
%’ —= — =S site  — g
~ N——
P cresc. f — /| mf dim.
51 7 C
H 4
Y #il N N
% p — — A\
< < ° _]_
o —T — e A ) - B
G o 53-59 < o & F y v
P cresc. ~——
64
[l | 7 |
7 A " I v N N S N I
fos—tt ) # » —3 ¢ ————— 6]
A3V T S— / I Al Al Al Al
o < — | 69-75
<<S:f pp
D Allegro largamente
77
A U 10 16 2 IR
=i T | — e D
B fo—e—=¢ 4
J ~— 79-88 89-104 105-107 108-109
Animato. E Animando. poco allargando
Ast. 4 4 1 1
Y AT & T L
o — = ——— = = e
T v
ANV il al
J 110-113 116-126



Bass Clarinet
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Vivace.
A 4 - - - -
—élrb—_ - 2 e 5 e o — =
D - S £ r — o —# I _f be
o 129-132 Clisa 7 ! I 4 o i r r\/r Y =
F Meno mosso. G
A 2 | | 9 3
)7 A ’J. |
o b — & — e e——
® ke 5=
140-141 144-152 153-155 T & F
S —
158 Lento espressivo ¢=4 H
A 6
Y ()] N N
1o K - e rt——
ANV . ) A }
© 3\_/_0_ o < =2 = 164-169 mf
Molto Allegro
D r— — . 3 . 13
| oy | [/
o — > IP a P.'IF—J " i ——
o | A — ' f 176-178 179-191
Bsn 1 8va
J Largo
A I o) 4 A J J A hii ) J hil N 4 hg 2 4 3 & 4
Y D 5)% - [ ¢ 3
i P — % ——
3 - - - - = —2
192-199 206-209
K
210
0 | 'D (N N 4 L -
'@9—97 ——= , — —
e mf —— ~— 214-217 F hF r < =
21.28va
220
7 AT - - - - - N -
o’ . = ==
o T f } = o < —
p
228 rit L Pitt mosso. M rit. Animato
A | 3 L 15 1 1 13 4 #
Y D N W1 . # LT
_@, P —= j— T — = = —— -
J ~ 230-232 233-247 250-262




Bass Clarinet

Q) P poco animando
Ay # S 10 53 6
7 A - A
e — e — = —
ANIV4
J 263-270 271-280 281-285 287-292
R
203 Animando. Q molto rit. @ tempo S
A u b 1 14 1 6 31 b
ANIV4 - -
J 294-304 305-318 320-325 326-356
Meno mosso. | T Tranquillo meno mosso, ad lib. Largamente. ~ Lento.
A B 6 2 S 1 "7 6 "
Y #H1l AT &
P ,———— . ,—,—,——— = e —— 4
1 Th
SV bt
o 357-362 363-364 365-372 374-380 381-386
Maestoso, sostenuto. o -
.18va —~
Ay 6 —~ 1
7 A D) 1 - PE— s Y 5O < - -
it — —— £ £ ] | a
J 387-392 -
400 M F L n 1
A st | | |
==~ o 2 — -
o= . = ¢
Q) - - - N
mp  cres. f == *
407
A st 3 > 3 A A
) A VLY 0 — N
fes——"—= — b . — — -
ANIV hl I i g b —
ry) q ~— bo 410-412 hgi
rit....
414
Hu 2 ~
i — —
6 S
J 415-416 o e hg o
V\/
p



Maestoso energico.

Bass Clarinet

Act IV - Scene III

25

A
A u 10
—#e—— - 3 ' s - - ——K
) ¢ —o . ¢ o
D) 1-10 mf —
15 O
A e — | \ u :
@ ———© o g o = - —o HP o q
o — —
cresc.
20
) 4 o
— X T o 8
ANV / ] ]
ry) 1 ~— 1 C
B
26 o
A 4 | P |
i I S = I e A @ - ———
] ] =
D) I ' 31-37
38 C 1"
f # D —— \
=i ¥ — ¥ 4o =
1S - y < . ————
ANV < | /
v f — I< 43-53
poco rit. D a tempo E F
A u 3 10 1 12
) A o
o — = ——ﬁ‘t
ANV
J 54-56 58-67 68-78 79-90
Bsn 1 8va : G
J\ J\ J poco rit. J a tempo
o1 ‘ 2 1@:4 = = J } -,#J\ J ﬂ#i\J #n ﬁg.,i\ #J HJ J\ = ]
- W & L g &
bl 4 _ N
7 — — — — — év s F
mf
97 9
o4 | N | | S—
T A ——_Hw- o — T — ———
ANV I ] I hl St
) 4 ~_ 7 101-109
110 H 2 poco rit.
9 ﬂ N (@] N - -
&=t s T —
) ' !
J

115-116



Bass Clarinet

a tempo —
A 4 Bsn 1 8va ] I |/\J /\t < ©
7 > V8 P —" — hd I N S— o ; : A
- L S— . S — t .
o o [/
w - — L] - — L_J - L] %}V
J 118-121
129 ]
A & \ Ly ——
au — C IP‘\' I y Z— Y i o 1@
. PN 7 T (B [\
ANV = _J-_‘_ ; — _‘_qi ]
ry) 1 | »
rit. K |tempo tranquillo.
A 4 3 . 2 1 P >
7 gy - > . — ~
Lo — 4 — ¢ . f 7
9 =
134-136 137-138 P
143 5
A # & D —— : | N
AEIe S 2 o PR >
\\Q—)\I - — ~ a O
mp S
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