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 
   




Allegro moderato.  = 

Vivace.
Hn in F

  


C46


        




         


    
54

 
      




   


  






    


 

62

  



  

 
      

   



   


70
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
    


 



 

  
     


 


 


  


D78



       


  




   



     
cresc.

86


       

 


  


    
 

 








poco rit. a tempo


  

E94

   
 

 


    






 


  Moderato.

Bsn 1To Hn in E♭

107–112



103















 


  




 


 



  




Animato.

Hn in E♭ To Hn in F Hn in F

122–127


116

    


           

con mosso. Allegro.F129

      





 


     
allargando.

140–143


135
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




 
      


   




Allegro moderato - quasi agitato.  = 
144



                  


                

   

G150

 

   


   


                   


  





  




155




  

 





    
     





 

164–165



H159


              

cresc.

 

169–174 179–181

167

 





 

   

















    



Allegro molto.


J182



         

  

allargando

191–196 200–202


189

 

     
      


     


K203


 





 








    





 









214–221

211
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  





  





  


   


   


    
224



      
           

L230

                   

237

 

           
 

247–248 251–252

245



   
              


254

           
 




 





 




 













 




      

M262

 


 


           




dim.




Vivacissimo.

 

269

 

             





   


283–288

276
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 

   
   


  












292–295


O289

           
  

 

P301

     


     
    

310




       


  
    

cresc.



323–325


318

  
   

          

Q328

     



    
 






 




 

336




 

  
    

 


 


 
Allegro moderato.

344




          


       

rit. a tempoR353

  

      
   

 


 
 

 


360
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                

   


  

Allargando.


369

              


    
 




rit. colla voce rit. a tempo

 
S376


 

     
    


   




rit. Meno mosso. animando.

387–392

  

T383


 

   


 



  


  


  


    




395

       


   

 


     

  
400









 




 
  








 

 





 








 406



   
        

  











  



 





 allargando.



V412









                


 

419

               
   

rit. a tempo427

             

 rit. animando.

442–445


W434

21Horn (D) 2, Horn (E) 2, Horn (E♭) 2 & Horn (F) 2









 
       

     




     

Allegro non troppo.


446


     


    


  

















 

452–453

X



      











   




 





    




      
460

  
       

 


 


   


 


      




465


    


  














 


 

cresc.



471–477


 

Y470

 

                   


    

482

        
       


  Animato

488–489
 

 


    
 

      






      



   


Z495



 
             




cresc.

 
poco rit. a tempo

502–504




501
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
 



















    
 


 




 


  


AA511


 


 


  


   

         
 

518

        





 




  

 
 







 

BB525





  


 




  


   





 Andante sostenuto.

534–535 536–544

531




 
 

 









 

 





 









   


     


 

-

Evil Spirit

What shall he have more but thy king dom ?

Allegro molto.  = 

  
545

  







  
         


  

cresc.

Animato.551

 








           


  
 

558
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

 
     


  

 





poco cresc.





AndanteHn in F

1–5 



  


 


 

        


  
 

A12

 
        


 

20–27 35–38


  

B

  
  

     


 


 

40–45   

C39

 
  

        



 


 

55–59

D53


          


     

 

66

 

  


     
















  

 
 
 Animando.

 

E
75

 
   


 


   


 

 più mosso. Allegro moderato.

85–88 91–98



F84


 

          


 


104–108
 


102
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
             


 poco animando. a tempo

116–125

  
G115



   
 

         
poco allargando. largamente. Allargando.

138–149


H133


                      

dim.

a tempo



K152

  


  








 


   Meno mosso. Meno mosso. David 8ba

From this time forth,162–165 166–179 180–181 182–185

M

161










   








    













 


 



- - - - -e ven for ev

rit.

er more.

a tempo

195–200

 





O188


    

  


     
 
 poco rit. a tempo

    
 

202

 

 

 

            
 poco rit.

215–217


P213

 


         








   

Poco più mosso. Q224

 


    
            



cresc. dim.

 

241–242

233
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    


  





 


 












  David 8ba

Let me hear thy voice, let me245–249 250–261

R243









 






 


           

see thy face.

Allargando. a tempo 

  

S265

       



    
 
 Animato.

   
275













          


  rit.

290–291 295–301
  

T285


 



 







 


 






 



  






 


 

- -

Meno mosso. rit.
David 8ba

Who

Allegro

is this that look eth forth as the morn ing ; fair as the morn,302–303 305–306

   












 










 










    



   

- -clear as the sun, ter ri ble as an

 





V313

   


  



  


  


  


 







 




- -

David 8ba

e hair of thine head is like pur ple ; in the tress es there323–335


322


  

             
cresc.

Animando.

    

W342

              






Allegro molto. - alla breve

 
 

352
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 


   

        


366–371

X361

  
 

   
      


 rit.


374

 
          

a tempo

384–389

Y383

      
     


 

 
 



Z397



     


     
  






405




     

        

 rit.


414

27Horn (D) 2, Horn (E) 2, Horn (E♭) 2 & Horn (F) 2



 

     
 








   
Maestoso.Hn in E

1–10 15–20

 

 

 




 
 





  


 


   




 
















 

23–24 27–28

 
A21



 


  

 
  


  


          


    


       

30







 


 


 
        

      










stopped stopped



Allegro energico.










 
B37






 


  


       
 

 


  

43




           

 
 

 



 

  


  
Più allegro.

56–65




C

D

50




   

  



  




  






 
  









Allegro. Animando.

    


66



      


 


   meno mosso. rit. Allegro tranquillo.To Hn in E♭

77–78 80–83 84–99

E
74
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 








 




   


 


 

  
 

-

David 8ba

His arm shall be my shield and buck ler.

Hn in E♭

100–105 112–115




F



   


         


 rit. a tempo

116–117 118–121


G

        
         


 


127



                  


 




134



 


   
  

  
     


 

dim.

 


 
H141

                 
 

149

 

 








 








       



 Animando.

 
J156


 

        


 Allegro con fuoco.

164–166

163



   






  














176–182

K171
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 






    


      
   






L183


 

  



  





    
















191

        


      


















M196

 

 
 


  















  

















  



201



 


     




 





 





 






210–211

O208

     
  




  






  = 

217–219

216

 


 
 

         
  
  226

                


     

P235

  
  

     
   








 


243
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 
    

    


 




cresc.






250


  


           

257
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

           
   





Allegro vivaceHn in F

1–7

  


               
 

A13


                      

  
21

 


     


      
   


   

cresc.
 

 
29

              
      

B37

 

      
   




  




cresc.

 

49–54

45

        





  


       


C
58

 
  

  


     
 

71–75 76–80

 

D67


      




 
   

 
       

cresc.

 


83
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 


   
      


       


 rit.


92



 
 

 
   a tempo

102–108 109–115 118–128 129–142


E F101





 


 





       



Hn 1 147–155
   

G143


  

 
   

 

164–165 170–177
     

161

 

   


   





 
Maestoso ma non troppo Lento L'istesso tempo poco rit.

179–182 185–194

178



  
        




a tempo, e poco più mosso

198–200

197

     

 


    
   
   poco agitatoH208

   





  
 

  



  


con fuoco

225–227


K218

 

 









   

 
   Più mosso - animando allargando.

228–232 239–240

M



 
  













 













   
 

   rit. Meno mosso.

242–243 248–249

241
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 
    


  


   


 





 Animando. poco rit. a tempo

251–254

O

250

     
 







   








 


  




Animato.261






         




  

sostenuto.

272–274

P267



 


   


  
 

 


 Lento maestoso.

280–283


276


  


   

 
     




 

Q287




   
  

            

295



    


  
 

    
 




rit. Allegro.

309–314




R303

 

  


   


     
   



318–323

S315

 
   


  




  

326–327 331–336 337–339




T
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




 





 



















   


 


 

     


   



-

David 8ba

Ho ! ye that guard your migh ty King, in sleep !

animando.



  

340

   
    

 






 


 


 

 

 animando. Vivace.

 
  

346



          





  


 


  




V
354





 


  





       








    
W361


       

 


 Andante.  = 

369–383

368




      


 


 
  rit. a tempo

397–403



X390




    



 



   




  


   







- - -

Saul

Be cause my life was pre cious in thine hand this day, And thou hast spar ed404–410

 



 






 


 

   
     




to do me harm : 421–426

417

     


 rit.

435–438 439–440

430
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


     

   


 
  

 
  

a tempo accelerando

445–447


441




     
    

   
     


 

Y
450

  
   


       




 




 Allegro moderato.

457–459 462–463

 
456


         


   

 


dim.

 

467–468

466

 














     


    


  


 




Z474




        
  

    


481–483


480










 









 





 






  

- - - -

Andante sostenuto. rit. a tempo Michal
Animato.

My be lov ed is chief est a mong ten490–505 507–509

AA489






  












 

 


 
 

      


-thou sand, His head is as the most fine

animando.

518–521






512






 






   





   
poco rit. a tempo

Bsn 1 animando

522–531 534–542 543–546

BB
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

 





   



 
 





            


poco cresc.

 
549


       

 
   




 

 

564–568


CC557



 


         
   


       

DD569

       


        


  

576




 
      


  

    

animando.




EE583



  
    

      
 


 

593–596

590

        


        


  











 

600

 


   
      

cresc. cresc.



608–609


FF606

    
   




         


cresc.


615



         


     

 Animato.

630–638


GG

623
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 

               
  

639



          


      


647–650


HH

646

             
       

656


    









     





 

665–668


JJ664











   
















  

675

 




         
      



688–689


KK684




 
              


  

693

     
      

LL700







        
        

710




    
    

 
     

718
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
 

          

rit. molto725
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 

 
  


   





 
MaestosoHn in D

1–4 10–12

 
  


  




      


   


   Animando.

15–16 19–21 22–25


    

A B13

   

 


    





  








 


 To Hn in F

29–37




   



C27












 

 





   
 


  Più moto

accelerando

AllegroHn in F

42–44 46–50

  


D


  





 
 


 




 
 


 


 


 


 






   


   

55



  


   


















   


 


  


  



    

  
60



    


 

   


    


 

    



 
E65

          


   








 





  


 


75–76

   
71

  
                  





    

F77
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  


    


  

    


       


 


 meno mosso

  
83



  


 
   


 


    




 


 


   









allargando a tempo

 

G89


  




    
  














 



dim.

 

102–103
 

95

 

  












     








 


  

    

rit. a tempoH104




    


          

 
 


  

 



cresc.

  


111



         


 

  Più mosso

animando

120–125 126–128

J118

  


     

       

 Meno mosso.

136–141

L132

 





 


 
 

rit rit. colla voce

144–147


   
   

    

dim.
 

M152





    
 


 


    


159
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 

 


        















Maestoso G.P.Hn in F




   





 
 

 
  


  





 

11–17
 

A10


     



 
 

 

31–33 36–39
      

B25

   

         
 

44–47 50–56
    

40

   
             

cresc. cresc. molto

 

C58

  
 


 

         
 

69–71 75–88


67




 
   




  




  







  



   
   





     
   



  





 Vln I
Allegro

89–104

D

 
    


      

   
   largamente Animato. Animando.E108

         

    


 

120–122


117
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 






  



    


 

       

 

poco allargando Vivace.

131–133


126



        








 














Meno mosso.

137–138

F135











 

















 




 









- -

Samuel

and to mor row shalt thou and thy sons be with me144–152




G

   
          




Lento espressivo  = 

164–166

H161


   

   



    

 


 


 





cresc.





Molto Allegro

   

171









 


 




   


 





   




 


   

180


 







   







    








     

 


 
185



  

           

   



J191



  


 

    


  


 







cresc.




197


 





 











Largo.

206–209

203
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 
 

          




 

216–217

K210

       
  

  


 

220–221


219

 
  

 
 

 





 
rit Più mosso.

234–237


L228










     


        

   
     



Ob. 1

241–246

 M238


 

 
 


 


 


  


       

  
rit. Animato

255–262
 

249

 

 
 


           


 

263–267 

O

 







     

  

   



 


   


274

 

 







  


       
  

cresc.

 
poco animando

283–284 287–288


P280



  





 















        


Animando.

294–302

  
289
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



 


                     


 

Q303



       

    


          

309

 

  


 





          



molto rit. a tempo



R

316



 


 


     


328–345


S323
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






 

 



   



 

Cl. 1

Meno mosso.

349–351

346


 

 
           

Tranquillo

 

T358

          
 

 

meno mosso, ad lib. Largamente.367








 



 


   


 Lento.

381–382


375



        


  

 



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