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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
considerable number of compositions, both large-scale and more intimate works, are not available. These works were either
never engraved or were engraved and printed but are no longer available in the publishers’ catalogues. While the existence
of these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
compositions is not possible.

Changes in the International copyright laws, coupled with changing musical tastes, played a pivotal role in creating this void.
As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and
copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College
of Music Library (see The RCM Novello Library — The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
library sources, are now the only resources available for studying and performing these works.

The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:

o Source non-engraved/out-of-print English composer compositions that are in the U.S. public domain

o Preserve these compositions through the preparation of performance scores using notation software

o Provide open Internet access to the scores to facilitate study, performance and sharing of performance material (program
notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi. Should questions arise in the use of
these editions, the composers’ autograph manuscripts and the Novello vocal scores should be consulted for clarification.
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Violoncello

Psalm 107

A WANDERER'S PSALM

No. 1 - “O Give Thanks Unto The Lord”

Horatio Parker
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No. 2 - “They That Sit In Darkness”

Allegro moderato
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No. 3 - “For He Hath Broken The Gates of Brass”
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No. 4 - “They That Go Down To The Sea In Ships”

-0 —

@

Fast J=138
, s
P~ 2T )
HaTH o

)
Nl O

Violoncello

dim.

»

—

P W
)

)

il D
y.4

P s g ey Sigege g Siyege g

he-

10

P S
A\l O NAF]

o)

17

H-"

o
|

24

P W
HTH
?—

)

cresc.

=

o

e

e

31

P 9
A\l O NAF]

o)

39

P W
At ¥

)

F—'

45

P W
A

ra
o)
7

M

dim.



29

Violoncello

arco

53

———h—-—‘i.‘;.
55-58

o L
Yo H LT &
1

Ml

I

60

Ho—fe

2

-

b

65

vis

T )

# 1

A
A

72 (jiE;W'

pPp

76

>

cresc.

arco

pizz.

80
| X
hal ONN

V.S.



Violoncello

30

to® oo

|
hl O

86

cresc.

I

]

b
v

90

pPp

arco

pizz.

99-100

98

106

raYd
hl ON
4

i

be 4

zf

<

112

Nox

o)
hall DN
VA

120

vis

123-124

V0
LY
NNE
q
[ Y
o
4
NN
Ny
-4/
-q
'Y
N
-4
-4
(4
N
Iy
A_
N
2 BN




31

Violoncello

o

133

o 1L

I

hdll [ VALP:)

l_3ﬁ

1
Ih

|_3_|
= ba

et e

>

140

P 2 "I

Yo AT (D

)"

cresc.

e

bé

o

P '

)"

145

Yo AT H

# 1
) Gt

152

)

q

animato

159

—

# 1
1

ra X

Piu largo e rit. molto

164

=

=

sz

il

172

178-180

>

q.

ber4®

=

L AVALR )

=

!




PAGE INTENTIONALLY LEFT BLANK



33

Violoncello

Andantino tranquillo

2

Solo

gli altri

p

b4 (@]

0\/

pp

s[o)

con sordini

181

.-
P .m ~e
=
[
o
1]
i =
o
o
N N
- -
) Ra=
NN At
pn oL
N GN

—}

-@-

=

49 | Allegretto sempre

(@]

[ @ ]

e —— e ——

[(© ]

(@]

)7 A
hl O]

)"

)

196

—_ | T

—_ T

Poicd

| ~

~

L

o 2T

—

202

)

Vi

o

L b

=]
o

L

bor

bor

ig
]
T

ra X

208

-

)

L

—T 1}
4o

V.S.

>

P dad

L L

y >

213

-’

ra X

it

>




Violoncello

un poco pitt mosso
espressivo
—_—

O

Y

=

I

A\

SN

SN

SN

Ay~r

225
-

e

XX

Animato e crescend

)

(@]

Sy
o)

AT

dl O
y.4

BT

BN

v

(@]

BT

9

A".r

A

AN

TR
i
o
N'JB
I~
@

232
-

17e

Largo ma non lento
s o

i=a

ra

zf

(@] (@]

(@] (@]

=
[© ]

00

241

00
00

—_— pf

A

N

|

I

o)

9

Animato e crescendo

Pa
=

N

T

1Te

T

p

(@]

AN

ﬂy.f

(@]

[
[
RS

BN

BN

Il
!
I

[ @ ]




35

he

be

ol

Violoncello
=

dll

unis.

257

[
V D b A&

I

_..°

=

=

£

N
i

264

Z bh |V

—Je 1 D b

be

o

i

270

A

Z bh |V
|

=

276

Z bh |V

—Je 1 D b

cresc.

NG

be-

-

2

280

Z bh |V

1
~Je 1 D b

A

V.S.



Violoncello

36

dim.

pDa

>
©

ho be

=

285

Y

~Je 1D b
Z b 1V
—Je 1D b
Z b |V

ra

292

Piu tranquillo

299

(@]

(@]

'y,

[ —

~yJe 1D b
Z b 1V [#]

ra X
306

(@]

O

(@]

o
pp

(@]

O

(@]

-

~Je 1D b
Z b 1V

313
raX

(@]

322



PAGE INTENTIONALLY LEFT BLANK



Violoncello

38
No. 5 - “He Turneth The Floods Into A Wilderness”
Andantino - - =
‘ ﬁ:f,\ . o :t::_ﬂ._“.
. Yz o] — = i
Violoncello i o] [— ¢
— —& < o
= — & ' o
p
4
, 2 L 2 >
hd : — o o y X0 I B o & o o
,"."‘\,\',,5 — ‘i"\‘i"" j— H—
o _e
5-6 p — 9-10
pizz.
div.
13
. 11 1[ arco 3
Car>J
7 : i o 7 —
F 0 1 N 0
N~~~ — ~— 19-21
mf cresc. - —
Pit1 mosso
22 . .
. . , ~ - -5# h ‘oo 4 pizz. 4o
) # | | \ | | ] i
S, ‘iA‘i . S— — — - —— —7 7
4 _# L’
p — p
28
. i 4 " 3
2)r— 7 T— 7 — r
L bl kil A
— _
31-33 pp
56
5 (56 .
, 1 ﬂ'J"_T ! !
6\0 o N 7 / | | N
e e & T ¥ go o T
A ] = ATl i Th ~
&' o1 &' #,- > v
cresc.
0
. arco > > > >
o) # 1 =] 1 = =
7+ —5 : ”IP—' ! —5 'b".pb‘ —7 » 1— 1—7
pe ! o - o
S »f
46 - P )
| J"’ o ! ! |
5\' | | = | | ‘I
o o o o o o o o
_}_hal_P_‘V n 1—T1 - 1 ) _4 y - 4 y - r_
cresc. 7 ; —— ? <




Violoncello 39
51
s I I i
R e e " 7 O B B e B S A
7] I I I I
cresc.
/’_\
57 P P o 1%
—— i T Tpol | _lpotie
L ‘ o o o o o o
. I 1 Iﬁ . ._ﬁ_- I I . Iﬁ._ﬂ_- I I
ge’ ' e je’
f dim.
0 unis. poco rit.
=] —1 | ] 1 2 "
hE— T - — -
i E.“ L — e . j —% j 73 —
#3y 65-66
p
a tempo
67 o2
o i : 4
: e I = in #® -
y 4 {' - =& |' \wi =& j—
- e 71-74




Violoncello

40

arco
>

B

pizz.

pizz.

#
ko

Jp

Y
o

75-76

div.

83

arco
unis.

\ &/ o o

o

~

o)

bl OO

pp

pizz.

89
& N°

Lk
T
LT &

.‘ o
pPp

con sordini

1

Ml OO,

94
e_\.

o ®

.-
op?®

1

fe

o0

\|

M)
w 1L

o 22

pd

arco

99-100

T

M}
P2 2 I

97
I

—Je AT &
bl "
il

pp

102

w1
HTH

)
Nl O

poco rit.

106

108-109

N\ U
T

P W
A

)

bl D
y.4

fe

dim.



Violoncello

No. 6 - “The Righteous Will Consider This”

Tacet

41



Violoncello

42

No. 7 - “O Give Thanks Unto the Lord”
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