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- - - -

Adagietto

Two vers es are too man y dear, To say how fond ly I a dore you ; For

Two vers es are too man y dear, To say how fond ly I a dore you ; For

Two vers es are too man y dear, To say how fond ly I a dore you ; For

Two vers es are too man y dear, To say how fond ly I a dore you ;

Tenor I

Tenor II

Bass I

Bass II

Rehearsal Only
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marcato

marcato

espress.

espress.

- -

- -

- -

-

just three words tell quite as clear When set in se quence true be fore you.

just three words tell quite as clear When set in se quence true be fore you. They are: “I

just three words tell quite as clear When set in se quence true be fore you. “I

But just three words tell quite as clear when set be fore you.
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cresc.

cresc.

cresc.

cresc.

cresc.

cresc.

They are : “I love you !” They are : “I love you, I love you !” but, ma belle, I

love you !” They are : “I love you, I love you, I love you !” but, ma belle, I

love you, I love you, They are : “I love you, I love you !” but, ma belle, I

They are : “I love you, They are : “I love you, I love you !” but, ma belle, I
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vow by ev ;ry thing a bove you, A mil lion words could nev er tell The

vow by ev ‘ry thing a bove you, A mil lion words could nev er tell The

vow by ev ‘ry thing a bove you A mil lion words could nev er tell The

vow by ev ‘ry thing a bove you A mil lion words could nev er tell The
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man y rea sons why I love you, “I love you.” Two vers es are too

man y rea sons why I love you, “I love you.” Two vers es are too

man y rea sons why I love you, The man y rea sons why I love you. Two vers es are too

man y rea sons why I love you, “I love you.” Two vers es are too
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man y, dear, And yet re peat ed words may show you Of oth er loves, both

man y, dear, And yet re peat ed words may show you Of oth er loves, both

man y, dear, And yet re peat ed words may show you Of oth er loves, both

man y, dear, And yet re peat ed words may show you Of oth er
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marcato

espress.

espress.
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far and near The best and bright est falls be low you. Once more : “I

far and near The best and bright est falls be low you. Once more : “I love you !”

far and near The best and bright est falls be low you. “I love you, I

loves, both far and near, though all be low you. Once more : “I
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cresc.

cresc.

cresc.

cresc.

cresc.

love you !” Once more : “I love you, I love you, love you sweet.” Oh !

Once more ; “I love you, I love you, I love you, love you sweet.” Oh !

love you !” Once more : “I love you, I love you, love you sweet.” Oh !

love you !” Once more : “I love you, I love you, love you sweet.” Oh !
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let these ear nest ac cents move you, And to life’s end my heart shall beat In

let these ear nest ac cents move you, And to life’s end my heart shall beat In

let these ear nest ac cents move you, And to life’s end my heart shall beat In

let these ear nest ac cents move you, And to life’s end my heart shall beat in
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ech o glad “I love you, love you, I love you.”

ech o glad “I love you, love you, I love you.”

ech o glad “I love you, love you,” In ech o glad “I love you, love you.”

ech o glad “I love you, love you, I love you.”
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