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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
considerable number of compositions, both large-scale and more intimate works, are not available. These works were either
never engraved or were engraved and printed but are no longer available in the publishers’ catalogues. While the existence
of these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
compositions is not possible.

Changes in the International copyright laws, coupled with changing musical tastes, played a pivotal role in creating this void.
As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and
copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College
of Music Library (see The RCM Novello Library — The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
library sources, are now the only resources available for studying and performing these works.

The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:

«  Source non-engraved/out-of-print English composer compositions that are in the U.S. public domain

o  Preserve these compositions through the preparation of performance scores using notation software

«  Provide open Internet access to the scores to facilitate study, performance and sharing of performance material (program
notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi. Should questions arise in the use of
these editions, the composers’ autograph manuscripts and the Novello vocal scores should be consulted for clarification.
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LEGEND OF ST. CHRISTOPHER
from The Golden Legend of Jacobus de Voragine,
translated and adapted by Ryan Granger and Helmut Ripperger.
(Arno Press: Longmans, Green & Co.) 1941 pp. 377-382

Before his baptism, Christopher was called Reprobus, but after his baptism he was called
Christopher, which means Christ-bearer, because he bore Christ in four ways: upon his shoulders
when he carried Him, in his body by his fortifications, in his mind by his devotion, and in his
mouth by professing and preaching Him.

Christopher, a Canaanite, was a man of prodigious size, being twelve cubits in height, and fearful
of aspect. According to certain authors who have written down his deeds, he was in the service of
the king of the Canaanites, when the idea came to him that he should go in search of the most
powerful king on earth, and should enter his service. Thus he went to a certain very great king, of
whom it was commonly said that no other king on earth equaled him in power. And when the
king saw him, he gladly received him, and gave him lodgings in his palace.

But one day, in the presence of the king, a minstrel sang a song in which the Devil was named
several times. And the king, who was a Christian, made the sign of the cross each time that the
Devil's name was mentioned. Christopher was astonished thereat, and wondered why the king did
this, and what the sign meant. But the king refused to tell him, until he said: 'Unless thou tell me, I
shall no longer remain with thee!' Then the king said: 'Each time that I hear the Devil's name, I
make this sign as a safeguard, lest he gain power over me and do me harm!' Then Christopher
replied: 'If thou fearest that the Devil harm thee, he must be more puissant than thou! Therefore
am I thwarted in my hope, for I thought to be in the service of the most powerful king on earth.
So now farewell, for I shall seek out the Devil, and take him for my lord and give myself into his
service!'

Then he left the king and hurried off in search of the Devil. And in the desert he came face to face
with a great host, whose leader, a soldier fierce and terrible of visage, came to him and asked
whither he was going. And Christopher answered: T am in search of my lord the Devil, that I may
take service with him.' And the soldier answered: 'T am he whom thou seekest!' Christopher
rejoiced, and bound himself forever to the Devil. But as they marched along a common road, they
came upon a cross, and the Devil, terrified, took flight, and leaving the road, led Christopher
through a wild desert, and returned to the road at some distance. He asked the reason thereof, and
when the Devil refused to answer, said: "Then shall I quit thy service, unless thou tell me!" And the
Devil was forced to reply: ‘A certain man named Christ was once nailed to a cross, and since that
time, at the sight of the cross, I take fright and flee!' "This Christ,' answered Christopher, 'must
therefore be greater and more puissant than thou; and once more I have labored in vain, for I have
not yet found the most powerful king on earth! Farewell then, for I go to seek Christ!'

Long he sought for someone who could give him word of Christ until at last he found a hermit,
who preached Christ to him and diligently instructed him in the faith. And the hermit said to
him: "The King whom thou desirest to serve demands of thee that thou fast oftentimes in His
honor!" And Christopher answered: 'Let him demand somewhat else, for to fast I am not able!'
"Then He demands,’ said the hermit, 'that thou offer Him many prayers!' 'Nor can I do this service,
answered Christopher, 'for I know not how to pray! Then the hermit said: 'Knowest thou a certain
river, into which many who attempt to cross tumble and are drowned?' T know it,' replied
Christopher. 'Since thou art mighty of stature and strong of arm,' responded the hermit, ‘thou
couldst dwell beside the river, and carry over all who wished to cross. This would be most pleasing
to Christ, the King Whom thou desirest to serve; and I hope that He may show Himself to thee
there!" "This at last is a thing that I can do,' said Christopher, 'and I promise to do it for the service
of Christ!' He betook himself therefore to the river, built a hut upon its bank, and using a great
pole as a staft to steady himself in the water, he bore across all who sought his aid.




When many days had passed, he lay asleep one night in his hut, when he heard a child's voice
calling him and saying: 'Christopher, come out and carry me across the river!' Swiftly he hurried
out of his hut, but found no one. And when he went back indoors, the same voice called to him a
second time; but going out again, he found no one. But at the third call he went out, and found a
child standing on the river bank, who earnestly besought him to carry him across. Christopher
took the child upon his shoulders, and taking up his staff, set out through the water. But little by
little the water rose, and the child became heavier than a leaden weight; and the farther he went,
the higher rose the water, and the heavier grew the child, until Christopher was so sorely tried that
he thought he would founder in the waves. But at last he made his way to the other bank, and set
the child down, saying: 'Child, thou hast put me in dire peril, and hast weighed so heavy upon me
that if I had borne the whole world upon my shoulders, it could not have burdened me more
heavily!" And the child answered: "Wonder not, Christopher, for not only hast thou borne the
whole world upon thy shoulders, but Him Who created the world. For I am Christ thy King,
Whom thou servest in this work! And as a sign that I say the truth, when thou shalt have returned
to the other side of the rjver, plant thy staff in the earth near thy hut, and in the morning thou
shalt see it laden with flowers and fruits!" And straightway He disappeared. And Christopher
planted his staff in the earth, and rising in the morning he saw that it had borne leaves and fruits,
like to a palm tree.

http://projects.mcah.columbia.edu/medieval-architecture/htm/sw/ma_sw_gloss_christopher.htm

Jacobus de Voragine

Jacobus de Voragine, OP (c. 1230 — 1298) was an Italian chronicler and archbishop of Genoa. He
was the author, or more accurately the compiler, of the Golden Legend, a collection of the
legendary lives of the greater saints of the medieval church that was one of the most popular
religious works of the Middle Ages.

The preface divides the ecclesiastical year into four periods corresponding to the various epochs of
the world's history, a time of deviation, of renovation, of reconciliation and of pilgrimage. The
book itself, however, falls into five sections: (a) from Advent to Christmas (cc. 1-5); (b) from
Christmas to Septuagesima (6-30); (c) from Septuagesima to Easter (31-53); (d) from Easter Day
to the octave of Pentecost (54-76); (e) from the octave of Pentecost to Advent (77-180). The
saints' lives are full of fanciful legend, and in not a few cases contain accounts of 13th century
miracles wrought at special places, particularly with reference to the Dominicans. The penultimate
chapter (181), "De Sancto Pelagio Papa", contains a universal history from the point of view of
Lombardy, or Historia Lombardica (History of Lombardy"), from the middle of the 6th century.
The last (182) is a somewhat allegorical disquisition on the dedication of churches, "De
dedicatione ecclesiae".

The Golden Legend was translated into Catalan in the 13th century and a first dated version was
published in Barcelona in 1494. A French version was made by Jean Belet de Vigny in the 14th
century. A Latin edition is assigned to about 1469; and a dated one was published at Lyon in 1473.
Many other Latin editions were printed before the end of the century. A French translation by
Master John Bataillier is dated 1476; Jean de Vigny's appeared at Paris, 1488; an Italian one by Nic.
Manerbi (Venice, 1475); a Czech one at Plzen, 1475-1479, and at Prague, 1495; Caxton's English
versions, 1483, 1487, and 1493; and a German one in 1489. Overall, during the first five decades
of printing in Europe, editions of the Legenda Aurea appeared at a rate of about two per year.

https://en.wikipedia.org/wiki/Jacobus_de_Voragine




CONTENTS

PROLOGUE

ACT 1
Scene I

Scene 11
Scene 111

ACTII
Scene I
Scene I1

ACT III
Scene I
Scene II
Scene 111
Scene IV

10

16
23

32
35
45
47



Flute 1

The Legend of St. Christopher

Isabella Parker Horatio Parker
PROLOGUE
Molto moderato - 1 -
6 e , E 2 ==
WK, . = —
1 ﬂuT‘ N hd AN
_@; —€ j— 73 — f—
eJ 1-6 f ﬂ' 9-10 p—
/\
12 - ® de _ - £ e 8
= e T ie Phe = £ _—— ﬂ_ £ > £
Y #UT! N N
G ' :
v f
2
> /h_o-\ —
17 > ry !/n.\ y o PEE £ & »
A u 4 -'->>#-r — #-—-: fo £ o | " T FEE HFE H e
Y #UT! N P-4 J ' \ J J
k" p ] o Y] ] o
:@ﬂ—e_ 1 1
oJ
Y — —_ — mf
'_/x /\ o 73 —
22 T 20 . e . < < —_—
AutF FEE 2 o, o F HE .- . — I
)7 4 IH%T‘ J J J D, \'
dim. y
>
8 A e T~ - -
h ” & 1 -: -'- ' " 2 _r 1 ?
7 - A 7 y 7
ot - 7 —— —
<V
© f
3 3
32 /\ T
AL 3 3 3 3 h Py o
1 AT 1

ip
“Ie

o -~ 3 3 3 3
p 3 3 cresc.
>
> O
hs— - ﬁs— - e
35 — i » T - = -
A st T am T — ama — am 10 Ja)
7 - VA 7 7 Vi N -
5+ 7 7 —r—= j—
o

f ﬁ 38-47

English Heritage Music Series - 2025



Flute 1

ACTI-SCENE 1

% o
Ob. 1 .
10 e’y
X e e e e B e S i e S .
& p— S m—— °
D 1-10 -
Allegro moderato.
4
. — ° /\ hd —
15 %J = o -0 :& -=-* -2 -l:::&:t-l-'. o2 -0 :E -
H 4 B N i — - - = + -+ttt - = + 1
- - - ) )
il PN PN
Jf
= aefeis . s D
20 N ol i e s s i . - ” = - .
Auw# -+ - = i - = £ -
7 A AL S S 7
fon— 73 73
W A Y A Y
o
24 . ea? 3 ; T fhs ol ot el et e o
Hul T eettl \ ) —
ot £ — — —%
W A A Y A Y
D 25-27 f—
6
— legato
- — / —_— //\\
A s H 4 #2 r h £ ﬂ"'x . - il 1 h He. .__/—\ —
it Vi " He— Carryr
1 f— : : =
ANV
D) 31-34
pP— —— _— —
poco rit.
# —% — g g = — =
ANV 1 1
o _— 43-51
7 |a tempo Ob. 1 /—\' A
' o it 2 o
puk 2 =T oot (t 2 (2
7 A A | . I D T I 3 7
{5 f— e  — 3 Vi Vi Vi Vi
o 53-54 - ) 5 3 T8T ST e,
59
A u# /[ 6 T e L e
i 7 5 5 v
¢ —— — f— s
o Ll 60-65

poco a poco cresc.




Flute 1

- £

=

e = £

=

2

o £

i #gm
7 A AL

XY

10| Poco pili moderato.

80-85

)7 A

P

79

11

2

»

87

A s #
) A XL

97

ANV

102-104

100




Flute 1

.
Y l _
' A _ .
. o ) ] h| s
| 7 _
‘+ « o
! o M 0 o 2
..___ A L K i o
X Q
ASLH “he 2 \\ﬁ
R Y A% - T .
AL il =
1 o .__ |
AL ’ A — A N . -y
. - q /| 5
\ ' A4 a
= X! ) o .
~rl >l_ 1d A '. n_u__
o IE—H_U_I T '_
NPT xat o \ a
¥ i — ASH \ ol
l_ >l.__|/ \'A\ 2_ P '
'y " A R _
[ | o o .
¢/ ! o ' Y
. &L ™ Kl
o At N Gﬂ_ﬂm A |A¢_ oA \ ' al
| YN ¢l _ i 'y o+ o L
' \ v CYiny ol _ il $ii
o 'q ! Y
o ol ol . i
o - s — Y 4 ¢
< o ‘ : X1 A
miillE ] . Gl Y
o« g M o ol o ‘ A
| S\ Py - (s o \l
1 ¢ q| . ' T
' ) 3L Vil 2! sl s [ wu X
S /4l N 1 § Y
i M o1 (,,
ol . - ;! ' - bl
(M A4 A T o 4l
- © ||W == B == E==
&ﬂm &ﬂm &ﬂmﬂﬂ &Mﬂﬂ B L - - ”M.ﬂﬂ HM
e s vS s oS s oS N\ L - o d i\ © A
S PGP S PGP 2 TNYe STNY® S TNY® S NP S NEP 5 PRYe 7




Flute 1

5
159 e - & /\ Zm =
» rLfey - F » P e
| ] ! = |
Q) z zJ
. 1
poco rit. SJGmPO I .
oL o ~ . . > >
164 B et e o P ol e T e -
pud EETE T fer e fT ey seefT b T
o =
) 3
/_\ > > > >
o * - s > > > il X - > > = 2 >
168 4 #:: =T _7:'_' o Lhe o = /:: = F ffie e L - o
As d T 9F T + + ®&# 9+ - rFr++ + -+ 1+
_él‘ # g 7 7 7 g
T |
\\_‘I —
Y, _3— 3 3
16
Y P L'istesso tempo
- +— £ o N r~~—~
172 A@: * = .- £ Pde he 5 ) P
5 ﬂu# Z e - C £ JEEELC #._ h._ = e e = =
s+ % —=
) 3 3 Niid
176 . -~ -0 -{::\'— .'./L-F.E::\.'.'-
TR T e ppE FrTper FEEEFEL b
#&“—- e
455 bl 1T VvV b P._
Y, [
rit 17| Maestoso ma non lento. |18
182 Tt
D : I? L Meno mosso. 5] 10 3
ﬂ‘w v o . S— — — — €
D) 184-188 189-198 199-201
Ob. 1 Poco pit mosso.
202 £ o, T~
,l /\ /\ £ & i} ,l
O D)) J Jj:h —3 J m J T .-b1 d -
by Ih € z A <« ¢ <« ¢
ANV V
Q) - L__J L__J L__J f
a tempo 19 un poco animato. 20 [Poco piu largo.
A L 8 8 3
b 9
_6‘\_\, a2 — — j— — d
D) 209-214 215-222 223-230 231-233



240-242

Allegro.

Poco a poco pitt mosso.

;3_|

o

o

2 o Pe o

Y
£ =

Flute 1
]

257-258

/

=

Bsn 2

21

h V1
10J

§Je 1 D b
Z h [V
Y 1D bh
Y 1D b

234
243

poco rit.

vV D

e

Teo

el Le

A3V

}o—' 0

o2 0

23

»

265

b V1
10

Y 1D b

ANI V4

£

274
)

Ge—e

—p-

Y 1D b

rit.

o

2

278
[}

Y 1D b

o
I

h V1
vV D




Flute 1

ACT I - SCENE 2

24| Andante.

1

Andante. L'istesso tempo

=4

25,

-2-°

=-°*

i\

T #

M

7 A VALY

1o

7

7-12

26

21-24

17-20

.

ANV

15

9o o o o o

27

“

K1

Vi

&/ H

N

- #o_ =

7 A IV

25

pp

27-28

I\‘[‘g

—

iAo T 2"

o)

12

p—
37-48

28 | Allegro

Poco piu mosso.

HaT

T,

0 #y

T o0 |

p—
33-36

29 Andante.

227y el

Tpt1

Meno mosso.

r€)

) A DAAF

pPpp

54-61

%

(N

7 A DAY

66-68



VY

o

0@

4

o

f

é- ’_'3._.| ;é-

=

p

— =

poco a poco cresc.

0@

|_3_|
=

e

=

l_e3._|

f_:))._l

Flute 1

30

0@

7 A IAAP )

3

h

——
o £

£

»

=

'_'3._| “es

—3y

# 7,
7 A ALY

73

w1

poco rit. 31 a tempo

J7 A ALY

pp

83

7 DAAF

day.__

- by

S
-+
n ole
, 2 5 3\ o
© & Sl
2~ - x
@) ~
h 2 ~ | N
kel 2 N &HH
[70) ~ 6_ |
Q o~
. . < 2
—
£ : = aLL
. ¥
on
o Q ] N
AL N
. B
o
A N
o) Y
% ol
% W M . g T
g = ~ Sl
| (! ] _ o
= Sy 2
A, = = E
o
2 3
@) .
~ 3
LN
K on
=
JXIT
-
Y
-+
= - A
Y —
- | & 18
b = Y
< A _
|
~ o
L] # —
T * |
o' i - o
b ) “
— ~
I -
()
) _ % |
O | |
o o
At e e = o
- - -
-y -y = . -
s v s vl s vl | |
> > o D ©q Qs
() ™~ ~

this hap

- sion,

mis

Z h [V




Flute 1 9
—~ cresc. € pit mosso.
L2 o T >~ ~
131 - = E E = by o 2o 4 hh s . E o h/‘\
A I, +— + — T - -+ + £ e - £+ = £ ip-
e
Allegro
/—\ /—\
- N\ ~—~ 2 he be ) —~
138 e X — E o hf}_ * o S e E h.: Te £2is :i'\.,_ be - £
fuy Trwre crer e EE PR RS
‘s> 1+ '
A3V vV
e
N o2 : 1 ?
144 » & » £ pocort rit. . - . &
A1, = = F+ + o * £ =
55, ¥ S — T — P e —3
_@v P Db —& i @ | P 3 P 3
e
36| Allegro [a tempo]
N\ N\ —~
149 T e o —~~ ®” e AP TSN e
A | EEF 'F' » h b/\ = E. h" N i h b b" h r —~
_él‘ o5 I . e ' . g ¥
V D b
J V i -
37
155 —~ —
[ N 7 » h/\ / '—bf - h - — L . 6
Yy b o | g " o I
b2k b p—
=1 = N -
D) i, 161-166
Tranquillo ma non lento. 38| ento Un poco animato.
7> — — C— e — P
Y ' ! i T'IF!'_H'I'_
D) 167-172 173-188 189-190 Bsn 2 l\r\ﬁ #f |
194 _ _ _ a tempo
h i
1L A \ \' %' \' ”1 1L
& bl & o Pay
A3V, I I < < i A= S
o v ~N_
39
199 colla voce.
). 14 ~
b = s T f— =
— sf 201-214




Flute 1

10

ACT I - SCENE 3

18

Allegro molto vivace.

40

3-20

17

41

23

26-42

48-49

-4

w Am_ 1
X
XN
L vl
i~
oM~
i~
Al. ™
T
Am__
o
Q
Ixiwt
P
i~
M~
/
@%
kY
)
-4l
N
N H
< S
AN
2

X
ﬁ Q
Ixiwf
Xt
X
ﬁ Q
e
XNt
gL 1R
IR
™~
= M
X
Am___
o
@W.HJH_
X%
Xt
Es 1
™
™~
M
!L_ﬂ}
m..ﬂw
$ 4
A...
nd
o
den
o:whunmwd

cresc.

cresc.

cresc. molto.

63

o £ o P o

43

o o £ o

71-74

<

o H

o«

1Y

LA

 JEE

o«
¢

<

 JEE
<

o1

68
_Q_IB_L'_L'_L'

'_'_

76

ANI V4

g RN

o

o
XX

o
4l

-8

-8

g EE

oL

o]
X
ALl

g RN

"h"'H:

ohl;_

®
®

82




11

4

Flute 1

AL

o

il

f

- £

h

i

:

. 0

4

o

24 b

-

87

D

o

-!_h'.. 4

o

-!_h'.. 4

2

o
3

2\ |
e

>
2

£
o

+— 4— - 4

2 0

>
2

=

-

il

45

be

)

oo

(3

Presto

46

be

fe

v

o
il
L

Ay

4L
™
N.__
o«
X%
™
N._
|
™
™

he

xE
N
(4]
N
"
N
A
N
N
L
e
—ld
L@

119

2

12

-

.- -

2

-

-

124

127-138



1%

B
T

Flute 1

iy

?

g

SN

AN

SN

A

e e
. ax
[ ]
)

2

N
e
i)

19

R
N
L

SN

Ne

A

/".f

SN

Ne

A
e

7

48

Eew
| J

e

S
-

e
(.-

Ne

ly~r

Ne

Ne

l’.~r
.

—

Ne

e
IR

Ne

Ne

152-158

=

e
L)
e

i
Y

™
$

- .

—~
N
(®)

A\

Ne

Ne

Ne

Ne

C_@;5<>

~
%\]
~

49

A)
Nuy

e

Pl

e

Ne

Ne

Ne

e

~
N
N
[y

s

A

S
A J

=

P

——

C_@;5<>

I,

e

= b_ >

a1

Ay

Ne

BN

Ne
BN

el

190

50

Allegro, non troppo ma con fuoco.

Q@%f




13

Flute 1

-213

212

i

™ o« &/ g
-
[ YEREm
P o/ o
AN =™ i
“ﬂ_._._..___ o« LY g
ol N oH A sl A o]
xx XX ol | |
& * = |~ S e o
K _ ! (H
X M ol
4 o ol A =
X
1 & " S e X
¢ .
k N S o
i~y o] T
B g 3 Wl =
d LI
b © el E(
3 o
|8 e H B
-9 = LB
. - < R o
4N
- . _NT Loy
| | — I\
MM LN
QLT ¢
N
|W____ n
Y op) -
- <
In'v___ N
|u|__ N |u|
M o KYIRE 1 «
he o4 o o
& o U = A.__
YT - "
I o Ben V
- - - g
S 4N SN K«
% hu.ﬁwd m huﬁwd m Aunmwd wa

10J
| L.
10J

h
|4

211



Flute 1

1V

h
10J

Y 1D b

+__ﬁ/ +_ L__ u%
) & b
ol (im A o m.r
; Y . b
S _ i U Al .__
. o F "
ol | oL * g ol oLl oH
3 o
& Y L U 9
4| o] " -
8l1] 1 X = X ¢
- — oM™
e .l N CYEl S vl _
o H ol ol o« <« |
0 i ol B alll ! 8
e — o
U s mc_ b} "
S L1 o
~t 4 l.___ w 1% h e l.___ f
.l i} wii 2 TN & “H
) g § -~
‘ e R W YT M
~t
-3 o8
N dill ®
. : | 1
i T 314 e *
JArj e ~ ol .
N YTk m&.m S s :
-4l B : & S| ey Y
~t o = = . ~
~l f__..—ll o '__ l.___ L_
: - L - 6
= o] ™~
I~ ~ o« - Y
o N . o o
-4/ 3
| ' 1] . 3 HH 3 (WH ©
U ) Yikes ) u ol 2] ._r.“.
T XX O ;
~ilh (M o/ o o] T4 .
ot nhwo uhwo uhwo wo uhwo nhwo al n nhw
Imhv Imhv Imhv 1 Imhv Imhv N Imh
2 NE SN = N S N TN 2 N 8 C N
N N N N N N N

266-267

260-265

vV D




Flute 1 15
T~ — poco rit.
270 Lhobops be — —
y o, CTrEEe ey : = = S
s> b S LY o — —
oJ —
f% 274-276
. . . Ob. 1
55|Piu tranquillo  Un poco animato. _
o} |1 8 1 bJ/ml | —3— !
> b - o A JI ) I I . i | ] ] | i 1 ]
@ b IU _ — ha DI JIJ_ | | b‘ A_J_
D) 277-284 - " -
56
289
H 1 ¢ . 3 1 :
# P < — = §o 2 —= - e X Do
290-292 PP
298 57 Moderato.
E &
0 II7 Ih 3A P — — l-lp- 7 N
i = = S, 3
e Dl p o @ 3 3
dolce
>
s N
303 1 Py l’:: e he 7 he- E/\
A | - T = 7 T - T T ® 8. 4 |
\ / o] N 10 S\
# b - 73 - 73 73
\\_‘I A Y A Y A Y
oJ
y 2 —_
AL, 6 o = T o - £ = £ F HFE £
Y D b N /
ﬂ‘w P — 3
D 310-315 e
poco rit.
a tempo ;
P 2 :% 2
y Z— ) ¥ T
—= < q
3 3 3 :
rp 3
/\f:\
. S rey
L be - » £ — —
— : '
& o]
< 1
———PpPpP

End of Act1



Flute 1

16

ACTII - SCENE 1

Andante con moto

Hoe

Y £3

pp

1-8

d

HO .

pp

20-22

- o

- o

* o

LN

Y

<

o«

il

<

[N

59

* 2N »

* o

)

/

/

o«

/

gt

o

o

3

Y

(«*

pp

.

A ho.

44-50

60

'\

Y

 an

Vi

[\

|

e

o1

51

&

LY

o

| Yhn

Vi

ol

il

/

L Aan

rYEnn|




Flute 1

Pitt mosso.
/—\
> o . h!' be £ [’.2 e o oD
s ey £ ey o L £ oh b
yA Vi h J yA \
'l JV ]
Vi
P S
secco - <
1 oo he £ .
h o4 o4 o4
47 I o P ¥ A A N N
b | 2Y J I T J p ] p ] -
© i = € ¢
eJ
=
68 o ..b [ B o b' - o o
A g+ — — e £ — +
= e =
\\_V A Y A Y hY Y ALY A Y Y
eJ
. > 62
Maestoso. rit. molto. £ Allegretto. e
3 - 13 > £ ol
— - % P — i 1
77-79 Nia 81-93 f3
./-E: ~ e
§ N i 3 P 3
J J
5 5 — ¥ ¥ —
3 99-101 3 103-105
106
0 | 4 . /“' 3
o 7 J— —r 1 17 — J—
\;_\)/ J




el

202-205

-

.,h-,-::ff

" IO 3

B

&

ho®

T

Flute 1

i

2

Lo
of #::f'r

=

ho®

=

1

o

=

e &

63

._r -0

' —
—

o«

18
117
126
[}
[}
146
[}

131

197-201

187-196

™ ™~
o &M
- - &
mm@ MAM_ -
IR =&\ 8~ J
N -
. 1._1/ N
MAVNW_ o o v
|
S\ q & MA N
A =54 ©
Ol Al | n
1) R _—
. Ao N
N PP
A+ ¢ HD
~e D~
Ao ©
o <«
b e
M a1
As al
“ | Al |
1 Nk AL b
>o+__l/ ﬁ Nt
Ae
< AL
o™~ ~e xx
>.+__l/ ~t
3™
™
wﬁ. o N . W
l [ 3 o
< WA# MA@
LMF =5\ #ﬂ =&\
il 1 i
« > o 4 o &L
WAM_ MA@
=5\ K =%y
X X X
EE.N EIN 4
INEP TR R B




Flute 1 19
206 crescendo poco a poco
A | -
14 0] L_J L_J L_J L] P— P— P—
o b — o o o o o o o o o o o o o A
VUV [l - o
e - - r !
. ) L. . rit.
214 T e —~~
" e E e pEees sieee pines CLIEE o5, 2
Y 1D o
% =
D) f 3 3 3 3 220-221
68
Tempo I, quasi maestoso. Ir—— .
e B
A 3 Jprf _‘\H 7T N ol
Y 1D (N o 1L (N
1> f—  — i — #E——% f—
NS € 7 A
D) 222-224 1 3 230-236
Animato. m
237 r = £ = /ﬁn_ - -
0 IID AN 2 — -7 — 1 AN 'h r-_ AN /M_ AN ' T .-_
o — i | f— — 3
D —3— 238-239 f
245 . .
“m /,lz/}- # be . . _—  ——
] ] +® . 1
;%;b":gf- " 7/7'7/7,717&; The o g o o
~~
252 re ol . * o4 ba
2 g TP v f iy
7D N : 3
i f— & p—
P 253-260 F 6— 262-268 7
69 Tempo I, quasi maestoso.
E
270 ~ ~~ - h.& o o . 2
A | oy . £ o, . T i 1 1 - > ®
YD # ) 7 7 7 7 7 ] :
-@} b v v 7 7 v ¥ ¥ j—
e

276-277



20 Flute 1

278 o /e £ /£ o /@

2 ee 1 (E(E 4 (2r2 .

Y 1D / P - / - / P N P \
fon>—17—1+—/ 1+ ¢ £ $ —1—%
\\_‘} A} T A Y A Y
o - 3

CL =3 - L =3
3 3
>/\ > ~~
e r . ] <.

286 L2 e = & = e Zhele e be » .

A | . + + F H rF FFE+E+E £

° Ji 5 [N J \ [N

L 7L |} 7L [}

e

70
. > hc e Poco riten.  Allegro. d=4d.

294 il
| Eftele o, 1 ] 17
7 # 7% - 1 ed -

& = =i —

o 298-299 301-317
318 Phele » !/-._\ F e /_T._

) T T T T T T #detfe T P e » £ - +
o= ' |
e

® be be o~

324 ,/n__\: b/b:/:_\:: £ Zhe be he 2
I S e - - T 1+ he- - P 4o

s b1 i —

5 —

—_
332
0 _'_/‘\. _:.\. _{\ /—\ : /—\
p ] o
ﬁ"f’ . f . 1 |  S——
S
72| Tempo I —

337 . il s
A A/F' ﬁl /B"_ ﬁ: | E 2 J— -5 o2 &
)’ 4 \ ’/ 7 [ 1 7 L /A ) N

@ y — b‘IP y s e 2 3 —

e 341-342 ﬂ'

Quasi maestoso.
) B ~aen

344 @35 D e WJe K - b ) 2

pLe-F — 5 Sy ¥ S i e 4o b 3 =

;@ b T v v v 1 : 7 —

D 348-350

PR Y X X - - N L.

35’% PP P oo Loopep [ T T PPF op0pPPP y i .o_ﬁ..h..

T g PP f - ST = £he e

Y 1D
72 —

\\_‘}

e 3 3 3 3 3 3 3 3

356-362




21

Flute 1

-
il
~t
oM™
AL
XX
ol
ol
XX
~t
P 7
™
'\l
N
~t
~t
™
A N
Q
7
-l
XN;
ﬁo
!
X
o
R I
o

Vi

(¥

73

=54l
3
.L._.../
(
=54l
3
.L._.ll
(
=5 4l
3
.L._ll
(™
=5\
— 8
o
o, o
S
= A
== =
~
.
1ﬁ
g
=
[s]
<
&
<
0 g
o

o
P 02 i et

Vi

e

Lo
e RN

/

i

Lo
301

o
T
7

L e
j :5

i

*

o

-4

o

o4

Y

¥y

o]

o

I_3_I

/

A Jin
Aﬁ.__
¢l

A0

385
)

391-392



22 Flute 1
74
Maestoso. Tempo I un poco piu largo.
393 E E E L2 o T~ 1 poco rit. E 2 E feof o 2
A ¥ T T— T— — £ o ~— T+ 1+ 1+ + T—
Y \ - -
17 3
ANV €
Jf
04 @ - £ » > o > . bﬁﬁ_l’{: . ﬁ_ﬁ_h.'_-
As T— ® - 1+ | - @’ — + ho &~ —
)7 IH [5) e D O |
12 e 1
e) L 3— T 3 - L 3—
3 — 33— .b-: . hi . .
410 o . S X Phe . T he| - 2 2 > .
A u . 4 Lﬁb h-;b I -_#: '_h:b'—h J— 4 - @
o I o o o o H’ o
1 /A~ I /i
416 ﬁﬁ,, ﬁﬁ,, . J_ﬁ_jh_i . J_j_ih.'_-
= —F i = —_—
:@ — 7 ' v 1
e [— L g [— L—3— 3 _—3— L3 _—3—
be be
420 b £5CE b ;'s“gzz . heslin e . bp R e
_9_#—%' |l #P #e (7))
@ o .Id .Ii | ‘Il |
Q) |_3_| L 3 ] 1 3_| |_3_| |_3_| |_3_| ;3_, |_3_|
>
7> e o T =
A u 2 + + 2 - +
7 A ) ) N 7 N N
= = X = = x
) 424-425 428-429




23 Flute 1
ACT II - SCENE 2
Tempo I
>
£ Andante. d-J - ":f\:: Andante. d-J
9 ﬁ 7y - y 3 - - - N— R 11 o -_/r - 2 Z - () )
= £ L = % ! %
Jf
) Tempo I he he ™  he Andante. Tempo I
1 e - = - = = 1 P 2
¢ [ N N N [ )
& 5—F 2 Epm e - -
D j‘f 15-16 17-18
19 Andante.  Tempo I 76| Andante poco pill mosso.
1 > 6 /\ a— '/_\
e == - r
© 20-25 P i e
30 /_\ o2 -.l' -.l -.l -'/.—b\ bQ_ ‘/\
e ® S S— i — o a— e . 5S
7S - £ ’ —
ANV €
© p cresc.
36 = r = rz = 2 =
W —— - 4 = - T 0T 1 T
Y7 A 7 S N 7 N -
@ 7—1 b ‘ﬁ - :\ :\ -
e y 2 cresc
42 #§ E’N — = »
Ault — P - o » £ » + + T
)7 DA © # .
& s 5 2
e p —_ T— —
poco rit.
/ \
48 h_E i = b:% hE be T e . a2 a tempo P —
puf — = =  E— e e —— - =
fon—tt 3 ¥
\Q\)y € ¢
_ E— pp
— — 77
53 =~ . o . —
put e e £ T 2 F £ £ 4y 7 v
{5 — - —
)



P dud

pp

80-85
o

Moderato.

Y £3

Jp

AT

80

£ D

be-

&~~~

dim. e rit.

s

Flute 1

-

I_3_I

he o

- d

—

pp

dim.

78

Jp

#

(e b be o

79

93-95

1

Pit mosso.

cresc.

be

24
63
69
Y
75
) #
100
105

ol

<

“ 0.
7 A IV

110-111

s - 20

116

1



25

Flute 1

Z

£

i

s

s

7 A VAR

121-126

Y
& ]

=

81

o

130

n #5

=

dim.

7 A DAL

140-142

N\
FF e

»

PP sub.

143

7 A VAL

7 A IV

—

151

VYV

-

=)

—2—

=

»

bo

155

o)

o
1

il o T 2"

159-160



Flute 1

I

poco rit

—

-,.#

#! 2

e

»

e

L

7 A IAAP )

=

£ fa

=

83 atempo 4

.

165

DI
VvV Db

L'IHL

& ——

174-176

170-173

.

169

) A DALY

84

£ 5

- b

* be

2

»

»

-2-°

==

.

/‘\

|
Db

h [V
vV D

h [ V1
vV D

Y 1D bhH

9}
- B
=R [\
=
(o]
=
—
w.. .
A
& %
o]
U ~t
o
2
™ —” o
o)
~
~t
~
L] —II
-
: 3
NS
S |
=)
< -4
XX
y
o
all
HEN
E L.
| N
—N
N
3 NGe
~

agitato

Pit mosso.
Picc. 8va

¥

86

195
[}

Y 1D b

h V1
10

Poco pili lento, ma molto risoluto.

Tyl

12

85 Pit mosso.

216-219

202-213

199-201

Picc. 8va

Al
=
Q
)
Nl
)
Xy
o
[95]
w
@)
£\ |a
) -
.
(oW
@)
Q
o
wl_ A~
@)
Q
@)
o )
|
=5 113
xX¥
_
|
~t
p==
Xy
m hunmw
N

pp



Flutel 27
poco rit.
g e e e o e o B e o
—H -
'@, - T e . i
e | |
232 a tempo 87 | Pitt mosso.
s :ﬁ — 8 12 B2
& —p — — I
© l j 234-24] 242-253 -
255 . accelerando . -
T D
#ﬁ_"* o ) L 1) . D - -
&) 7 Lad @ vV P g
0, - - -— |
- - |88| Piu mosso. (Presto)
262 > > 3 —3 .
Y S S " T TN SV S - 31
I~ 4 $ —
\\_‘I A Y
© cresc. Nid 267-297
89 20 Lento.
0 23 17 ~ 3 i
@ — j— e —
o 298-320 321-337 339-341 F iz #EEEF
(;le/
343 91 Andante. Molto maestoso.
lo - - - - Il ID ()] .’/_\; 8 R Iﬁ 'ﬂ [Y )
% =SS it
o = <N
© =7 = = - pp 2 351-358
R S
Allegro 92 poco rit. atempo
7 A ) ) 91 @) - AT
& = — = — — 7
359-365 P 368-373 375-382
T F = —
VUV bl I
© rf 388-391



Moderato.

93

Flute 1

28

7 A IAAP )

392

)7 A AVAAF

—Re— 401-408

|_2_|
dim

I_2_J

I_2_I

-2

409

7 A SV

I_2_I

94

J7 A LY
7 A DALY

413

Poco pitt mosso.

10

9]
WV Db

AT

[P
]

7 A VAL

424-433

-

o

2

95 | Pit1 mosso.

2

434

iz

“Je 1 D b
Z b IV
vV

ra X

iz

-

2

2

L o 8

e ohe

dim.

LA
1]

Y 1D b
b

=

</

»

dim.

vV D




[~k

1

Pili mosso [ quasi Presto. ]

96

(@)
(@\]

A b
K
<

LY

M 'Y
=
F XX
¢
LY
LT
o
<
LY,
2| W
O XX
g1 el
2\
A AL
ir.N
el
.
<
N e
4

A3 VJ
o

=

>
©

L
TP

L
1]

Y 1D b
h

453 o
A

————
.-

=

&
T

98

P sub.

Moderato. —

97

&

460
[}

PSR
il VW ()

p——

i all

T — ——
=

e

. 4

#_

465
[}

7 A ALY

legato

481-484

7 A DAL




PAGE INTENTIONALLY LEFT BLANK



31

Flute 1

3

485

7 A VAR

pp

pocorit..............

LY

&

489

7 A DALY

a tempo

- Y
Cd| X
=
H ~ o
A
£
\O
A
A ~ s
AN
H
(|
2~
Q
' ™
L Y]
o S8
Bas
pr e vd
==
=
XNF
5T

End of Act 11



Flute 1

32

ACT III - SCENE 1

100

99 | poco a poco pilt mosso. poco meno mosso.

Moderato.

1

21

40-47

33-39

22-32

1-21

101

2d |

o4
o
T

—_—

/‘\

P

Ob.1

un poco agitato.
1

Tranquillamente
4

48-51

- o

H+

57

H+

7 oo

—~
> .

i

o

/—\
2

-,

61

65
1o

£ 9

L o

il

ool e

-'..F_

73

E#ﬁ ol

z #_'_' ol




Flute 1 33

77 ohe , 02 * o ,o”f el kil el el o ol > £ > £
Ad T—TT—T—T1 1T i i — T 1 — T 1 — T 1 o
o iy
fon—1 H—Ht Z:
SV i
eJ
S . eeeieiiiiie e iiiteeaeeeeeeeeeeeesansassssesesesssnsssssssesesessnssssssssesesesssssssssssesesnssssssssssesesssssssssssssesessssssssnssssesesssssssssssesesessssssssssseeesessnnnnnns
Molto maestoso.
102| ==/~
'9'. "' > —

79 -E EE -':- %P XS & o % :E :E wl

A st — - T o S - T — - g i % ®5.
Y H#HUTTH [>] Vi

Ne
Ne
N

A

f QE
_ ) -
9V
P
A ]
/
|
®

—
] ] " 4
N | Y - AN
"4 < y — h—t —
ANI V4 il A al
D) dim. 91-98 99-102

103 104 | L'istesso tempo
25 17 ob1 = @ TR

A 4 = o
o4 5) S S —T A — ,
_6‘\_\, 1 j— Z j— L P S

D) 103-127 128-144

/‘\ #w

148 /_..\ /}_- 2 e h,. (h): ol < T3

) - = _— 4 e = &= L - 4 e T E & £

u -

—_— T cresc.

/—\ ./'\'
2 _ 8o e o o
154 —f+-fE e Lhe e gl el :E?h..
h“‘ J_ 1 1 1_ 1 _ 1 »W& 7 1 1 1 1 _1 =& - — —
7 - A0 N
fon—t1t —3 j—
NV €
o Nia 3 156-162 s 3 f
166
g peg— — — >/_> . 3 |
D3, — — - b
{os—tt L P o —) k4 J— -
SV | ] A
Q) I f ~—
dim. P fp— 173-175
106 Meno mosso maestoso. Molto maestoso 107 molto maestoso.

4 Y 17 1"
&5 — = — = — 3
176-182 184-200 202-212

213 'l 9
ﬁ = -
eJ

214-222

LS~y




Flute 1
34 ute 108
3 Ob. 1 -i._,}' > -
r=f® o . r -
A | I ——— e 2 = &
o %' JIﬁl—l | | \’ !
(5> i — % f—
e ! Y o 227-28  ff 3
109
tranquillamente.
231 - _a O
AL Ty e p - 6 2 5]
7 ) i ®— | N
73 — — —
o 233-238 239-240 241-245
s E B seaet E s g
G e P EEp fefEE E bt
R — — Tq - °
o 3 fp——  249-253 254-261
Pitl mosso. Allegro moderato.
2 . - 2 "7 .
otk =" T e p
ﬂ‘w - — va . —3% — +—+
D) 262-263 — 266-272 F
111 Allegro.
poco rit. .o f Ob. 1
274 W _E o = 1y J/\
pud EFECE T e 7 AN I
@ - i 2 —&—= —
o - 276-292
112
295 mr T o £ E = ) | T~
5 EL ee £ 2es b v —
& ' :
]
\\y
e
fp cresc.
ten. >
300 — P~ . >
_9_'5_. — -T AN ? N AN ?
125> —= . — -
D) - — /
30: | ol = fg = = E =
Y 1D [N \ N \
5> =% = & = < &
e



Flute 1 35

ACT III - SCENE 2

L'istesso tempo =4
bl

A » » » — 7
Y 1D N N N |
e 1 — = =
D) 1 314-320
113 =
5 > be e 2 e 2 E
AR, - .
oo — X
o 321-325 PP _ N
Q_'_ 114 Bsn1
330 - /—\
AL F 10 Lt 5) P |
Y 1D N s o LT & 5):_ |
&= = 9 ﬂﬂﬂw—@
o 331-340 341-345 -
— = ,/—:i
347 —~ ﬁ = ] T~
Au f M 2} — — ’ J uJ J J J uJ- 2
bl K hd [ 1 hed [ ? A
e = —
\QJ)’ - - - - -

352-353



Flute 1

J

J
o —_

Poco piu mosso.

115

36

354

——

cresc.

ho

“ 1.
AT

7 A IAAP )
7 A IVALP )

359

W

<

W

o«

il

senza rit.

= be b

%.

p—

-l
~t
v &H
‘&N
~ el
ol
At
[ |
~t
v &H
&N
~ol
S
oo
0
o
B w
JXIXT
XX
K|
XX
ol
-
P
N
NN
e
N
==
Ba
XNt
3 hunm
o

v
10J

Y 1D b
12)

LA

[

5° 2

=

i

116

/\
£2 o £

o

<

Andante.

<

S

|
Y 1D h

v
10J

12
v

395-400

393-394

ppp

A.___

117

|
Y 1D h

v
10J

|2)

|
Y 1D h

| L
10J

|2)

F
[

(T T

Cl1

—
402-406

|

0]

v

Animato.
ber ™~

8

i

=

T~
£ =4

cresc.

i

i

e

£t

Y

<

ol

v




[
o)
ol
o/
~e
\.o
™
~t
)
\2_
N
R
F
)
[
ol
4l
ol
NIl
Ha
Imhv
N Qg ;
S

-y
XX
pas
= v vS
-
. -
4xxy
|
g
o]
—
Q
ae]
m P
8 L]
—
—
4l
q
q
)
Y
¢
-
-
Jen
on
TN

427-429

Risoluto.

Maestoso

o P

=T -

ol o=l

=

il =

AN N X

- A

vis

435-438

443-450

-9 0

)7 A A

W

o £ £

.o

119 Poco piu mosso.
-

Autt o
)7 A AL

451

ten.
e

7 - AL

458-461

pp



511-514

=

- 1_#:#.5

-0 “

dim.

cresc.

Cx

#

-

T

whe 4

o 0
M

_—
I X

e 4

) Hﬂﬂ
~t — oln [ m
N -4 4 —” oo_, y LY
AL 4 S N
T Uo) A T
~t N ' nwl.‘o
XN - & L)
™~ M % 1 XX
XX Yhma ) 'y
xx’ P < '% 3
¢4
| .ﬂmu ¢
XX
Y f_ f.
A~ ’_ O B
™~ A._ | - .
~t
(YR
= = * L. _ ' ® N
Ao ( '
18
. .- ol e ! _
L
y ! N ! : 1|z
- 41 y ~t X
= o .
= " = 4l
AUe B ol i - =
ol
o N T b ol
. il d i Y A
o 4 & . . :
~e . X .
™~ p ' * * IS . l.
o 1 a1 .4 a '
m U 4 T ) 3N
g N | Y
- ¢ 5 -4 . -4
' ' ‘ -4 . o
. il ~q
~t ~ tn N o ' _
T e =2
™~ M * l. _ Y l. _I/ * ﬂ‘. _
I Al m \
E== E== Xx B == — A. . | “
& & s W[ M & Y - 1
N N N
s TN STNR SR BRSO IR AR 3

4

515



39

Flute 1

[6]

7

520-521

524

A4 4

-

528

531-537

o

=

2

7 - A

124
2

>o

7 A L

!
2

;

!
£

'
e

!
2

h

o

2

547

-

op

F_

S P

il

PETI

o

£h

ol

o

- h.E:f:_-

o
As #1111+
At

550

556-557

p

-2

h!h

e

e f

»

553

7 A A




Flute 1

40

3

¢/

2

+— 41— o A

2

A s 8

558

o

i i

+— 4— 1— -

o e ?
B

> £

2

F++ o

cresc.
T e P
2 7 ]

- -
@ T 1_ 1

o £

o {:_-,.-

s

7 AL

125

-2

- &

2

=

=

o

o
/i

-

o - T
Vi

-

2

e '_/_\'-

- £

o £

»

o 2 o

2

A st
)7 A AL

562

AN N 3

- AL

569-570

senzarit.............

2

»

o £

2

=

2

=

ol 11

ol 11

=

571
) #

7 A AL

il

I

=

o

il

&
o — T

=

=

o

5+

L 4l

L a

- el

i

4l

i
XN
mhu w

Allegro moderato.

J=100

h
e T

|
mxll\
o 4
dlll
)
P
¢
¢
M~
o
o
==
R:Z
XNt
2

591-598

587-590

Ob. 1
| —~—

20

Con moto.

126

603-622

599-602

127

635-643

631-634



41

Flute 1

128

644

of

cresc.

-'.ﬁ

b a

VA

zzf? dim

10

653-662

652

667
[}

dim.

668-669

pp

|

129

675
[}

dim.

130

696-702

dim.

Pit mosso.

703

708-716

705-706



PAGE INTENTIONALLY LEFT BLANK



Flute 1 43
131 —m/m8— S S >
y=a * 6 4 N £ 2 2. ry ,./b\ 2 5 -
7J 7 1 1 - F @& - J . . 4 D@ - o 4 I =
0 | ID \
& X
o
Pit mosso. # . #> .
————— - P —————— - S
725 & * Ho = #Z & * fepg, N — R
= betohes, ©E 1 i = hetohes, ©E 1
ot—2 - =
\Q\)_\] ) A Y
y cresc. molto f
132 ~
. . o
o Con brio. rit. 133 -
733 1— o /\'_ 10 2 1
9 | IU - -_/T ] ] [N [N [N [N 1
&> EEE= = —
oJ 4
j"f 736-745 746-747 PP
a tempo
~~ ! ?
?o_ > . — Py
749 E E fe 45 = Py E £ £ » = B cam
A | + + T + + — — + + e #5- » + +
Y 10D \ il il [N
-@} b + 5 y - 3
oJ
cresc — j{f PDPP cresc. — ﬁ f dim.
—_—
757 “ /_\ 0 . £
A | ': P — 8 I |7 b" 1 T T
Y 1D 0 bl' N
5 T — X
oJ
760-767 P
77 134 rit. ~ Moderato.
A_| 1 1 £ £ N "N [ 9 ~
135 136 Maestoso.
A | ,17 6 7\ 22 7
Y 100 H 1
@ b1 Vlb D — — - | |
J 786-802 803-808 810-831 832-838
339 Poco animato. 137 rit.
A L, 20 3 7
Y 1D b | -
ﬂi\y P 'b" J— J— J—
J 840-859 860-862 863-869



@111

Flute 1

Ve.

44
870
[

871-872

VD

138

£ 9

i

2P oP o o

PP o P o P o P o0 o P o P o P o P o P P o

877

bh [ V1D
vV D b
14

O 90 9% 9% 9% 9% 999

o o P o
6

o ¥ o P

o ¥ o P
6

vV D




Un poco animato.

Flute 1

ACT III - SCENE 3

45

A1 6 6 6 2
AT ¥  — i ¥ —
M o — N & & ¢ == oo g A\ —
o ~N—__ — ~_ 4-5
6 6 / e re.
S eeTeEC ,epfereptPefe?
V D b
o - a—c—a—o—.—a_!_‘—c—‘i/ g 5
139
re
0 |I7 Ib I > e 1 N N
{2 — S I o A Em —=
F/ R ' ' ol e 2 B I FEIG
\\Qj} - Iq._‘ o° ';‘/ o -2 - \_/' _.
140
16
h I | 6 1 L, “ H 2
S 5 ()] - P + I - T DY - VA
¢ — o o 1% ,'4 Elhigq—ﬂ'—_i
SR i s =
u 19-20
21 POCO Tt Allegretto
pat o ——y : ==\ 2
e o = — = —
@ @
25 6 6 6 m
by % el | e . ) By Y
k! s [ A ] s | |
:@ﬂ—!'ﬂ‘j—‘ -‘—i‘ -O—i_‘ i | I [
Q) —_—— .\/ !\_/ - =~ $=
28 J=4 141 a tempo giusto
]
JaPP | JaP?l JaPPl I IIC — j—] j—] j—
e) ) — — — T
5 5 5 f 30-33 34-39 40-46




Flute 1

-4
4L
 YhEa
N
2 \‘v‘\
<
—{

Adl

===

1R

@]

-+

<

O]

o

(o]

S

~t

i
A |
“3

BN
XX

i)

O AD
B
==

pa=
XNt
<K

5 TR

o

"

Agitato.

o

.L._ll

L1

 Yiin

#

53

7 - AL

"

o
1

A

==

A/ .‘Ih-]‘—_

—o

143 | Molto agitato.

he

A48

59

62

=5

Con gran forza

> —9

/—\

65




Flute 1 47
ACT III - SCENE 4
Ritenuto [ Short Pause ] [ Silent ]
2N Agitato.
= A~ 4 e e 2
= = -] = = —
D) 3-6 ﬁ 9-10
144
11 h' 7 #'_ #6_ .6_ g\#'_ LargS\J =26 2
N / o ; N T — 1T — 1T .
& f — = —
e f cresc. 1 15-16
145 —
Moderato. accel. @:ﬁ > Py
704 A 2 6 Allegro. <*-+ 2 T ie
7 —a - 5 \ <
& — = =3 =¥
e 18-19 20-25 1
N T e
28 h_i-rﬁ:hg e £, mﬁ J _T:: :h:':_ _J_jh:: -£
R, — -+ + o, TT-L- & — 1 — 4
)7 4 l”li'n (5] N \ ! / N VA \ N /
B e  r S— G - . — 7
)
Allegro ma non troppo.
32 /_\jh_ j@‘_‘ 146 £ £ ; . .
sk % 3 b F = = be be 4o el £ T
e 7 o T o
e 33-35 iid S
39 m':' be e h/:\., 2
, EEEEE M EE o he?
S X i ] —
0y, 44-45
46 fe
bt ho e B2 Phey ., == 2
A free o7 e e i T =
S :
D) f ﬁ' 49-50




147

olﬁfr'_

Flute 1

o

»

£ T

=

shople £

48

51
—H—b—
&r

16

148

.
v

LN

65-80

62-64

i

57-58

.+./
[ ] i /
] i /
m .
o]
—
Q
ae)
S\
o
-~
S
(@)
<
—
ELe
XX
=
i vS
—~ D
0

pp

/] &

]

/] &

]

VAR

]

84

ANV

88

~

7 A IV

o

151

92

SV

1L

#"
7 A ALY

96-99

Vi

104

7 DAY




Flute 1 49

152
1095 T e F A= /E)E [ef N
S f— —= : ;=— :
pp -

Un pochetto pitt mosso.

2

Ne

112 — /‘5 F"# e @ @ 2 E > :)E
&l 2l g :

e e = el el
== % 35 =

poco cresc.

114 e Sy S S e S S /tﬁﬁ
4 2 =

Uy et e oRlef [Gf e = e gt ort
5 % ==

== == 5
153
”gggﬁ et e Y M S
7] ] o o / o o

- o i i

o = = | = =
p
L'istesso tempo
0

120 ﬂiﬁ 1 / = 2 e e ke fo o

/' o // [} L7

@ 1 /1
65 = Tl

——
Solo . >
125 2 %z, b fr. b fe. e Eferele
% g g ;1 ] o o ] I o o ] o o ] 2 c
pPpp ?

126 /\
TR T o o
{5 +€
[Y)
129 hebe  bee et : e ¢ 1

o 3 3
3 3 -y X o] rF-e 3 e
)]
-t I o o I o o I o o I o o z -

Ppp V.S.



PAGE INTENTIONALLY LEFT BLANK



Flute 1 51
131 rig
e 3 P P 5 e .
%\y e j—] —
J P 132-134 136-140 L?
Con anima.
142
Aub, T g T~ PR L b 4
ot e e+
-@I 7—F ) @ T—v —
o) 4

146-149




155

cresc.

Flute 1

‘h"m

LY

p—

4L

o 2

oo

175-178

il
T E

170-173

el

o

sl
'y

ot

=

=

164
[}

156 Allegro risoluto.

X!
L
<
I
o «
L Y1 o
. B
X!
Y LY
/|
- o/
X!
Y
- L YIN
o
-4 )
-4/ o
-4/
<«
<«
o
Q< w 29

r €]

LAVl
ko

i

196-199

190
[}

2

2

Y

A4 #
)7 A VA

200

157

7 - AL

p

T
& P he & £

poco a poco crescendo

2

L o

\gl 1]

—
= e & -

A4t £
)7 A L

211

158




53

Flute 1

44

218

o

porh

.
.

AL
AR

AL

i —#p

4L

159

224

o«

&Ll

v
W

<

Y

2T

al

Y

o

o«

vl

<

- AL

pp

pp

At

Jf

(g

242

247

cresc.

rf

sy

b

T

b

161

(Vo

251

pp

ba-

7 A A

258-260



Flute 1
#

54

7

2

2

»

2

e

2

7 A AL

cresc.

=
A

162

A

»
T

271

- A

275

- A

cresc. molto

276-277

2

2

2

- AL

-

-

- o

o

-

-

-

- o

2

- AL

s

The End






TR
ENGLISH HERITAGE

MUSIC SERIES

AR LIBRARIES

PUBLISHING

ehms.lib.umn.edu

Catalog Number
30.2/03




