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PROLOGUE

Fitz. I and all would be glad to wreak our spite on the rosefaced minion
of the King, and bring her to the level of the dust, so that the King
Elea. If thou light upon her — free me from her ! — let her eat it like the

serpent, and be driven out of her paradise.

Introduction to Scene 2
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Scene 2
Hen. Ha, Becket ! thou rememberest our talk !
Bec. My heart is full of tears — I have no answer.
Hen. Well, well, old men must die, or the world would grow mouldy.
A-hawking, a-hawking ! If I sit, I grow fat.
[ Leaps over table, and exit. |
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ACTI- ENTR'ACTE
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Bec. Thou wilt find her back in her lodging. Go with her — at once —

To-night — my men will guard you to the gates. Be sweet to her,

she has many enemies. Send the Great Seal by daybreak.
Both good-night !

[ Exit. ]
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Elea. To the Castle ?

De Broc. Ay !

Elea. Stir up the King, the Lords ! Set all on fire against him !

De Brito. Ay, good Madam ! [Exeunt.]

Elea. Fool ! I will make thee hateful to thy King. Churl ! I will have thee
frighted into France, and I shall live to trample on thy grave.

[Exit.]
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Fitz Urse. I hate him for his insolence to all.
De Tracy. And1 for all his insolence to thee.
De Brito.

I hate him for I hate him is my reason,

and yet I hate him for a hypocrite.
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[Enter Herald.]
Bec. 'The King commands you, upon pain of death, that none should wrong or injure
your Archbishop.
[Great doors of the Hall at the back open, and discover a crowd.]
[Crowd Shouts]
Blessed is he that cometh in the name of the Lord !
The voice of the Lord is in the voice of the People ! The voice of the Lord will hush
the hounds of Hell, that ever yelp and snarl at Holy Church, in everlasting silence.
' Only to be played when no organ is available '
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ACT 1I

Rosamund's Bower

ROSAMUND’S BOWER
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ACTII - ENTR'ACTE

Andante con moto A /_\jj
Ayt 2 ~ 15 2 —
o
ﬁ—_ = ———————————————— | —
D 1-2 4-18 19-20 -
2 == m jﬂ hj e’ —€o zﬁ —*he zﬁ:_jtz
fes—
ANV
Q) L_J L_J L_J L_J
26 — Z . Z . JA B
he o y _“@#__# = #r 2
Aut —"————"—o"—— — . .
i N N N S N
& T — ) EEe
© ) S mp—— 332 rp
Cl —m A i arruas e
3 ~ 'Rl it W o Ple®'™ M e
. 6 opiefo, solefTfooe Eher s "the
b7 A - L y— ! ! I
(o — &
J 35-40 mp 3 ¥
45 D
h; :Eh!:g o :% h% 3 :% :5 5-‘/#5\ /ET
H s 4 *he b o
b A L N N 1
—@’ # 3 — 73 -
v sf—— p 48-50 p—= mf 3 J
54 Poco pitt mosso scherzando
— Lo o\ > ..
Aup o oolle £0 = 2 H—h—
i 1 P N N N I N N T
G e S S B | —
A3V I < < < ‘_- < <
o 3 3 3 — 59-60
E #r o
A 3 m NN | 1 - P
Y — ) 5 - ——  E—
) < D e—1 —=<
© 61-63 mf —— ——— p
¢r
¢r T
70 / . 2 .
A | ke . £ + »
Y 1D N N ] VA N N N N N N N
R 7 L . S S— ——=% —7 —3 —&—1 —1




23

Flute

-3

77-78

85-86

L.l

91

mf cresc.

92-93

114-115

s o

>

dim.

o) -
'—H. &

be o~

[

h

101-109

100

#
7 A AL

=

#
7 A VA

) AL

Ppp

125-131

121-122



24

Flute

Scene 1

Geof. What are you crying for, when the sun shines ?

Rosa. Hath not thy father left us to ourselves ?
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Becket's Rest

MONTMIRAIL — "THE MEETING OF THE KINGS”

25



26

ACT III - ENTR'ACTE
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Scene 2

Geof. There are good fairies and bad fairies, and sometimes she cries,
and can't sleep sound o' nights because of the bad fairies.

Elea. She shall cry no more ; she shall sleep sound enough if thou wilt
take me to her. I am her good fairy.

Geof. But you don't look like a good fairy. Mother does. You are not
pretty, like mother.

Elea. We can't all of us be as pretty as thou art — [aside] little bastard.
Show me where thou camest out of the wood.

Geof. By this tree ; but I don't know if I can find the way back again.

[Exeunt.]
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[The Knights draw their swords.]
Elea. Are ye King's men ¢ I am King's woman, I.
The Knights. King's men ! King's men !
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Scene 3
Bec. [Falling on his knees.] Into Thy hands, O Lord — into Thy hands ! [Sinks prone.]
De Brito. The traitor's dead, and will arise no more.
[De Brito, De Tracy, Fitz Urse, rush out, crying " King's Men!" De Morville follows slowly. Flashes of lightning thro' the
Cathedral. Crash of thunder at fermata and orchestra commences at cry of "King's Men!"
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