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A CASTLE IN NORMANDY
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Act I
King Henry

HENRY II
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Introduction to Scene 4
Fitz Urse.  I hate him for his insolence to all.

De Tracy. And I for all his insolence to thee.

De Brito. I hate him for I hate him is my reason, and yet I hate him

  for a hypocrite.
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[Crowd Shouts]
Blessed is he that cometh in the name of the Lord !

Hen.  The voice of the Lord is in the voice of the People ! The voice of   
 the Lord will hush the hounds of Hell, that ever yelp and snarl at  
 Holy Church, in everlasting silence.
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Conclusion to Act I
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Act II
Rosamund's Bower

ROSAMUND'S BOWER

TACET
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Act Iii
Becket's Rest

MONTMIRAIL — "THE MEETING OF THE KINGS" 
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Louis. Well, well, no more ! I am proud of my " Monk-King," whoever
 named me ; and, brother, Holy Church may rock, but will not
 wreck, nor our Archbishop stagger on the slope decks for any
 rough sea blown by the breath of kings. Restore his kin. Reseat him
 on his throne of Canterbury, be, both, the friends you were.

Hen. The friends we were ! The world had never seen the like before.
 You are too cold to know the fashion of it. Well, well, we will be
 gentle with him, gracious — Most gracious.

[ Voices frrom the Crowd, "Blessed be the Lord Archbishop" ]

CHANT - MONKS ON STAGE BEHIND

Scene 1
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Act Iv
The Martyrdom

ARCHBISHOP OF CANTERBURY — THOMAS BECKET
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[Echo Organ - Dulciance, Bourdon play octave higher - no pedal ]
18

Chant

Bec.  Attend the office ? Why then — The Cross 1 — who bears my
 Cross before me ? Methought they would have brain'd me with
 it, John. [Grim takes it.]

Grim. I ! Would that I could bear thy cross indeed !

Bec. The Pall ! I go to meet my King ! [Puts on the pall. Exeunt.]

Scene 3
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