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A CASTLE IN NORMANDY
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Introduction to Scene 2

PROLOGUE

Fitz.  I and all would be glad to wreak our spite on the rosefaced minion

 of the King, and bring her to the level of the dust, so that the King —

Elea.  If thou light upon her — free me from her ! — let her eat it like the

 serpent, and be driven out of her paradise.
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Conclusion to Prologue

Hen. Ha, Becket ! thou rememberest our talk !
Bec.  My heart is full of tears — I have no answer.
Hen. Well, well, old men must die, or the world would grow mouldy.
 A-hawking, a-hawking ! If I sit, I grow fat.

 [ Leaps over table, and exit. ]
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Act I
King Henry

HENRY II
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Introduction to Scene 2

Bec.  Thou wilt find her back in her lodging. Go with her — at once —
 To-night — my men will guard you to the gates. Be sweet to her, she
 has many enemies. Send the Great Seal by daybreak.

 Both good-night !

 [ Exit. ]
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Introduction to Scene 3

Elea.   To the Castle ?

De Broc.  Ay !

Elea.   Stir up the King, the Lords ! Set all on fire against him !

De Brito.  Ay, good Madam ! [Exeunt.]

Elea.   Fool ! I will make thee hateful to thy King. Churl ! I will have thee

  frighted into France, and I shall live to trample on thy grave.

  [Exit.]
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Introduction to Scene 4

Fitz Urse.  I hate him for his insolence to all.

De Tracy. And I for all his insolence to thee.

De Brito. I hate him for I hate him is my reason, and yet I hate him

  for a hypocrite.
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Conclusion to Act I

[Crowd Shouts]

Blessed is he that cometh in the name of the Lord !

Bec. The voice of the Lord is in the voice of the People ! 

 The voice of the Lord will hush the hounds of Hell, that ever yelp and snarl at 

 Holy Church, in everlasting silence.
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Act II
Rosamund's Bower

ROSAMUND'S BOWER

TACET
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Act Iii
Becket's Rest

MONTMIRAIL — "THE MEETING OF THE KINGS" 
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Act III - Entr’acte - Becket’s Rest



21

�
�

� � � � � � � � � � �
� � � � � � � � � � � � �

�
�

�

�
� ��

Tpt in E♭ Crt in B♭

�

� � � � � � � � � � � �
� � � � � � � � � � � �

�
� �

�
5

Louis.   Now is the time to patch up a peace. If we  
 steer well, young Henry, whom Becket loves,  
 will serve our Becket's and the Church's cause,
 and all will yet be well.

Louis.   Becket, my friend of friends !  I must save him from   
 my brother Henry — and I have asked him to meet the  
 Archbishop here.  Surely thro' Henry's savagery he and  
 his friends would have starved in banishment but for   
 my giving them food and home. Henry's mood of   
 wrath continues yet, and he has made York, in    
 defiance of Canterbury, crown young Henry. Therefore  
 our holy Becket keeps the threat of the Pope over   
 England.

Scene 1
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Crt in B♭

Bec.  A notice from the priest, to whom our John of Salisbury

 committed the secret of the bower, that our wolf-Queen is

 prowling round the fold. I should be back in England ev'n for this.

Herb. These are by-things in the great cause.

Bec.  The by-things of the Lord are the wrong'd innocences that will cry from all the hidden  

 by-ways of the world in the great day against the wronger.

Herb. The King !
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Crt in B♭

Hen.  Give me thy hand. My Lords of France and England, my friend of Canterbury and 
   myself are now once more at perfect amity.
 Unkingly should I be, and most unknightly, not striving still,
 however much in vain, to rival him in Christian charity. And so
 farewell, until we meet in England.
Bec.  Farewell, my liege !
Herb. Did the King speak of the customs ?
Bec.  No!

[Exit Henry, then the Barons and Bishops.]
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Act Iv
The Martyrdom

ARCHBISHOP OF CANTERBURY — THOMAS BECKET
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Act IV - Entr’acte - The Martyrdom
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� tacet al fine
[ Curtain ]
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[To take up curtain when not raised during Entr'acte]
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�
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�

� � � �
�

� � �
� �

�

Lento Assai
Tpt in D

4–5

� �

Scene 1

[The Knights draw their swords.]

Elea. Are ye King's men ? I am King's woman, I.

The Knights. King's men ! King's men !
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� � � � � � � �

� �
8

Scene 3 - Conclusion

Bec.  [Falling on his knees.] 

 Into Thy hands, O Lord — into Thy hands !  [Sinks prone.]

De Brito. The traitor's dead, and will arise no more.

[De Brito, De Tracy, Fitz Urse, rush out, crying " King's Men!"
De Morville follows slowly. Flashes of lightning thro' the

Cathedral. Rosamund seen kneeling by the body of Becket.]
Crash of thunder 
comes during 
fermata and 
orchestra 
commences at cry of 
"King's Men"
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