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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
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of Music Library (see The RCM Novello Library — The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
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scholarly research and, most importantly, are available for performance by future generations. Its mission is to:
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contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
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Music to “Queen Mary”

Alfred, Lord Tennyson C. Villiers Stanford
Act IIT Scene V - The Milkmaid’s Song
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Act III Scene V - The Milkmaid’s Song
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Act III Scene V - The Milkmaid’s Song
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Queen Mary
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Act V Scene II - The Lute Song

Andante [ Cue: Queen Mary - “Give me the lute - He hates me”]
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Act V Scene II - The Lute Song
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Act V Scene II - The Lute Song
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