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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in 1880.
Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
considerable number of compositions, both large-scale and more intimate works, are not available. These works were either
never engraved or were engraved and printed but are no longer available in the publishers’ catalogues. While the existence of
these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
compositions is not possible.

Changes in the International copyright laws, coupled with changing musical tastes, played a pivotal role in creating this void.
As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and
copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College
of Music Library (see The RCM Novello Library – The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
library sources, are now the only resources available for studying and performing these works.
The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:

• Source non-engraved/out-of-print English composer compositions that are in the U.S. public domain
• Preserve these compositions through the preparation of performance scores using notation software
• Provide open Internet access to the scores to facilitate study, performance and sharing of performance material

(program notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence of
clear information often times by the composer in notating divided instruments, and with emendations in the composer and
other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi.

Should questions arise in the use of these editions, the composers’ autograph manuscripts and the Novello vocal scores should
be consulted for clarification.
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The Musical Times and Singing Class Circular, 
November 1, 1898, Vol. 39, no. 669, p. 731-732

There can be little doubt that Mr. Cowen's setting of 
Collins' poem, "The Passions," is as a whole the 
strongest choral work he has yet given us.  The 
various pictures which the poet conjures up in rapid 
succession afford an opportunity for varied and 
suggestive descriptive music that is in Mr. Cowen's 
very happiest vein.  His success, too, is by no means 
partial.   One would expect him to be at home with 
"Cheerfulness, a nymph of healthiest hue," and so 
indeed he is;  but he is at least equally happy in his 
treatment of Revenge, which shows genuine power.  
The four-part writing marks in many places an 
advance, one instance being the passage in which 
"Pale Melancholy" appears on the scene, while the 
well wrought peroration that begins with the 
apostrophe "O Music, sphere-descended maid," 
brings the work to a grandiose conclusion.  Mr. 
Cowen's graceful and appropriate use of the 
orchestra need not be insisted on, for it is nothing 
new; but it must be said that it adds greatly to the 
suggestiveness and charm of the work.  The Ode, 
which is for chorus only, and takes twenty-five 
minutes in performance, was sung and played with 
really admirable spirit, and, like Stanford's Te Deum, 
showed what could be got out of band and chorus by 
a practised and energetic conductor.
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