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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
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compositions is not possible.
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As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and
copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College
of Music Library (see The RCM Novello Library — The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
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notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
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these editions, the composers’ autograph manuscripts and the Novello vocal scores should be consulted for clarification.
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Tempo I [Allegro alla breve]
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No. 26a - Act III, Scene 2 Introduction
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No. 30d - God Bless You All
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