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The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
considerable number of compositions, both large-scale and more intimate works, are not available. These works were either
never engraved or were engraved and printed but are no longer available in the publishers’ catalogues. While the existence
of these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
compositions is not possible.

Changes in the International copyright laws, coupled with changing musical tastes, played a pivotal role in creating this void.
As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and
copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College
of Music Library (see The RCM Novello Library — The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
library sources, are now the only resources available for studying and performing these works.

The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:

«  Source non-engraved/out-of-print English composer compositions that are in the U.S. public domain

o  Preserve these compositions through the preparation of performance scores using notation software

«  Provide open Internet access to the scores to facilitate study, performance and sharing of performance material (program
notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi. Should questions arise in the use of
these editions, the composers’ autograph manuscripts and the Novello vocal scores should be consulted for clarification.

Matthew W. Mehaffey
Editor

Professor of Music
University of Minnesota - School of Music
Minneapolis, Minnesota USA

Source Information

Full Score Manuscript Boston Public Library - Special Collections Brown ML96.S69D7 folio
Pageant Play John Lane Company, London copyright 1912

Boston Public Library - Curator of Music Jared Rex - specialcollections@bpl.org

Research & Score Preparation David Fielding - dhcfielding@charter.net

Reference Material and Software

Notation Software: Dorico Pro Version 6.0.22.6052 Audio Software: NotePerformer 4 Graphic Software: Affinity Photo 2
Document Software: Affinity Publisher 2 Music Notation Reference: Behind Bars by Elaine Gould, Faber Music © 2011






PAGE INTENTIONALLY LEFT BLANK



Flute 1

Drake - A Pageant Play

No. 1 - Overture

Tempo di Marcia Moderato 1
12 Tpt1
) P —3 0 e | | >
\:}: r?_l-ﬂ : - = r.j&/—\&. ] ] o e —
v 1-12 - - -
18
o Tloco ) bs
(e _' . > . _t > . . _'
hn & . > - > > 1., T e ,ebbe o6 T e bee?.
)7 A ] . ] Vi / Vi )] Vi |
':S}\ D I 1 (@) [ ) Z
mp
23
. o- o- -
b.! > b - o - l’.t /h\t /:\E /B?: /hT: /:: . 3 _j_j#j_o_ _‘f;,_o_ —~
o) i or-f—® —f +Ff — A -~  — 1 =~ r——=——T— #®
o
S
27
Y el ¥PW Ra _j,_._ ~~ 2" ® * _jj_._ ~~ 2" o < _jj_._ N 2Ty 0 et _jj_._ T~
A +F——"—+-—"—""+ @ +F——"—+—"—""+ @ +F—"—+—"—""+ @ +F—"+—"—""+ @
J |
1>
w
oJ
2 | 1yes .
Pit1 animato
31
A H & . o T [obe e o o> . > be- 2
a L / o / | - l’ / o =
s> i i
Sk i
Jf mf
36 r QUaT T T T TS oooooooooooooooooe 7 loco
[a} anl '!' b. l) . -] b . b" o b | b" | | —
i i b b . po—1—f
& ' e =
p
41 3
—t+— 1 | |
e =T===EEsE==ea = Sk E 2
Y] |




Flute 1

4
47
h l l 4 2
——— ¥y —% ' —=
% —=% > 73 e——— L ——
Q) TI ’\—/
— 51-54 55-56
57 —~ b_é._\_'_ _i'_\ _'_/'_\ {_\b N _r\
h = > /'\./—\ ~ 1 o __,_ o . -— _q__ — _—
J N J J Ji
2l b o Vi o p ] -
[ .. YL /A J J A PN
D} -
mf
63 .
- /\Tranquﬂl() 5 Cresc. poco a poco
N 4 3 4
iJ 1 N
&> | — | — = —
D} -
—_— 65-68 69-71 73-76
o — o -
b teye o E s Tle Ta 2 a T3p e £
#L__g" o o — o o o — o
L4 | | 1 1 1 1 1 1
D} ' —
80 _._. _._. - L)
A = —jﬁj'# —jj'# T 1 = —jﬁj'* —jj'ﬂf T 1 = —jﬁjﬂ’ —jj'* T 1
)7 A Ji ] ~ 1] Ji ] ~—_—1/ Ji ] ~ 1/
(<> yi 7 7 v 7 7 v yi 7
D}
83 mmme me o~ QA T T T T T T T T T T T T T oo
T~ 8va 7 o-
. b o
A = —jﬁj'¢ —jj'ﬂ’ T 1 #a - — #—
ﬁ" 1 1 1 & & Ji I Ji 1 T 1
Y < < 7
eJ
87 I X I X o :i
n_» efite o afilte £ £ 5] m 4
iJ 1 N 4Irru.
=P | - —— —*h ——
sV +
[y 90-94

95-98



4 Flute 1
7 /
/ o o
/
A u 99 o o > = ; r3 2 o 1 £ £ i i
\J #Al N N N \ N N \
5= < < < = < <
) 5 3 3 3 3 3
- - /_\./_\. _. /\ o a-
A u 104 Cel= g 3 2 ht- ‘o :5h£' ht:g e t_h:: :5 £
= X S —
w hY A Y A Y
D, 3 3 106-107 cresc.
110
"o . -
- o o 4 - ~
AW 1T #-r T ima r | k
e "*H / o / o \I / o \) / o \) / o o I . —I/
ﬂ‘\\_v 1 i —& i & —& i > IP
oJ <= |
S mf
114 —— T e r3 S reY
s 3 rfTre — —
, ey T o P aflie 2 & 1 = =
1L @ J N
V af koY o p 2 -
O— —e
oJ
cresc. y
120
~~
£ Jer [Tie 0 g
— PRy 3 Phay 3 8ve
e — - F - A — % - -
_ﬂ\ kot o p ] - p ] o p ] o p ] o P ] o p ] ] o p ] o
155 il J ‘A ‘A J ‘A 1 ‘A 1 ‘A 1 ‘A 1 ‘A J 1
eJ
9
125
/\
Ayg &7 loco 1 /,_\ - 1 & 10 ~
T — = - / 3 — =
45 il ] 1 ‘A e
D, p 130-139

No. 2 - Passepied - Open 1st Scene Act I

Tacet

No. 3 - Sarabande

Tacet




Flute 1

No. 4 - Passepied (Solo)

Tacet

No. 5 - Passepied (Orch)

%
Allegro
9' _ - ; — —2 - 7
o — . ol s o g L@ o ! Gt [l
[3)

.ﬁ' | | == | f

17
e e >
o " 3 re r3 "3 > 1
o) — — - T T P — —
)7 A /) -
1> v v 7
o
sf f sf
. D.S. al Fine
5 £ e Jaer s tE 8 —_ 7
7 | 7 g : —
(o>—=% -
D) >
No. 6 - Adagio
Adagi
dag © 9 Solo
A | - —
—ﬂllr'bp—(j—— — — 5 o - O -l '
Gy =) T——T"Frp s e o3
D) 1-9 |VE"U | ' —= |' ~_ =
Hn 1 == r ~ p
14
H—| 1 ~
Y 1D N
2 ¥ -
J v — 16-26

No. 7 - Trumpet Calls

Tacet




Flute 1

No. 8 - Intro to Act I Scene 3

Adagio
A | 9 - ——
—Alvbp—e—— — — —e] - et —
(& - = — — — Y | {
: Tt o = S
Is 10
A | 7 T~ —
7 A Y X o @
;A e ——— s C C T] = h
DI 16-22 | —
— PP
poco accel.
11 POCO a poco cresc.
25 ——
Al . | 1 1 S P e, e 2 &
YD | — - - s
- = — o ‘5 — ]
Q) 28-32 -
©
"L 3 . e o, P* e e =
v
—@yﬁ— - .‘{
e 35-37 mp cresc.
41
= [Start Curtain to Rise] ~
= 2 o
A4 + ™ 1 3 1 o —
Y & - - -
o ——
&)
Q) - 43-45 pp
No. 8a - Intro to Act I Scene 3 [If Needed]
b
Andante
g b : | —— S
P ] - ~
A3V - — VA _i_r VA I _I' I ‘ ‘A
o p — 6-10
12 -
9 1 I? 3 = - I
ﬂvb—_—TF—f—Pfq - m u i
\\Q_)V | T 1 ul' ij_F P r I I I
T L i
K/
a ~ T T T 7 13
>
A | " 1 l”'/\ ’. . — loco 2 be >——
Y 1D N e
G - ' ) ) R — | }
oJ nf

23-24



Flute 1

6 D.C. % 1n

9

c@ti

28-33 34-44

No. 9a - Act I Scene III: Hymn

Tacet

No. 9b - Act I Scene III: Canon

Tacet

No. 9¢ - Act I Scene III: Drake’s Drum

Tacet

No. 10 - Now Thank We All Our God

Tacet




Flute 1
No. 11 - Entriacte Act 11

»

»

»

.

Allegro

>
=

>
=

r3

.

»

-

»

14

18

>
-

»

.

r3

~ .
o2 e

23

28-32

ANV

9l

be

15

33-37

loco

16

44

®

o)

pp

49-50

17

59-60

53-56



Flute 1

r3

»

r3

.

>
=

>
=

63

cresc.

71

»

< T T T T T T

o

8’0617 -

& —

8’1)(1

il

o

loco” &

18

o

72-74

79

(0=

98-102

19

96-97

2

92-93

Quasi Lento

(d=0)

90
p@® o




PAGE INTENTIONALLY LEFT BLANK



11

Flute 1

—
115-117

(@]

[~

20

FL

Lo i m
#= 2]
~1 T
2

103-108

Tempo I [Allegro alla breve]

Ob. 1

o
o

#
o

8'0(177777777777777777777777777
#
”J

J

7o

-l *

7o

7o

d 4 1 ol

AT

cresc.

118-121

21

129

il

@ T

22

SN
- £

L

8’0(17 -

.

136

.-

o £

o o £

-2 -

P N

Tr

141
A&’

80(177777

>

vis

9l

9l

[Curtain Rise]

155
®

>

o)

160

PR
=
bg @
24

(@]

(@]

A (8.)””.”f”'””'” .




12 Flute 1

No. 12a - Act II, Scene I Drake’s Garden

Tacet

No. 12b - Act II, Scene I Drake’s Garden Minuet & Trio

Tacet

No. 13 - Sarabande

Tacet

No. 14a - Songs Portsmouth & New Wells

Tacet

No. 14b - Parthenia

Tacet

No. 15a - Morris Dance

Andante moderato ¢ =96

0 2 4 - /:\'-w -'-b' il /.—\I'_ /-\'- I
:@Z—— 0 — f
o 1-4

- S S .

A : | JI ‘! |

o =

No. 15b - Morris Dance (Orch)

Andante moderato ¢ =96
- W -

7 ) ) "
s

iy
;

)




Flute 1

13

[a) | 1 ’ /—'\ |
'ﬁu o o F_P_ | | : JI' — | '_-_JI
D} =

No. 16 - Sarabande (Exit of Queen)
—
Andante moderato <=9 2 Fr... ZE feeer
= o
eJ
S
7

A u H o = bl o @'

A
@ il
eJ

No. 17 - Interlude before Act II, Scene II
Lento 23
[ Y 8 8 - - -
Y 1D b )] I= — — -
J 1-8 9-16 A== ! E\/ ﬁ\_,ﬂ g ﬁ h%
\\/
24

Al |21 - — =l B i
Y 1D bh - - J N N
G —= —E—1
e .. |

—rrlE T T, —  f N
~
[ Y 9 =
Y 1D b - - - - \'
ANIV4 "D [ [ - D~ \A
D) 28-36 = T
v V —_— pPp
A.

No. 18 - Cabin Scene Act II, Scene 2

Tacet

No. 18a - Cabin Scene (Drums)

Tacet




14 Flute 1
No. 19 Interlude & Sarabande before Act II, Scene II1

Lento ¢ =72 —
J M~ I | | = e = I
@ 40 : £ | | ! | |
eJ l ' i | .
S
8 S v~ " " T T T T T T T T T T TS T ST TS TS oS- m oo n 192
: 8 _ S
: —— IP |
~_ " - 9-16 f '
[la seconda volta Rall.]
. 21 1 1 ~
& ¢
No. 20 - Branle (16th century French Dance)
Allegretto vivace (J =96)
0 + 2 £ = * g * g # g
(o :\ - —— - -
o >3 P
8
h(@””: 1 8va~ 1 1 s . . o
G—r = = :
Q) T T T
15
h(8)”7;-:7”T = > 2 g . 4
#\\_v 4 {. — IF IP = ——
v ! 17-18 f ' ' 21-24
25
o T ova——----
o ey _» T—
z | = X i—d—ia,_
0 s o F o
31 8@ T 7
SO =T ey o o .
e e — = = —
o) I I I I I
s o



Flute 1 15
37 8’Ua 7777777777777
A ~ > > . > /'\ .
T+ Jr—7 | Ferro =:
Q) T T T T T | v T
S
42
R (8?5: 777777777777777777 — L o N 1 ~
& e . = =
eJ ' |
sf sf
No. 21a,c,d,e & f
Tacet
No. 21b
Tacet
No. 22 - God Save the Queen!
Tacet
No. 23 - End of Act II
Tacet
No. 24 - Entracte [Act III]
Allegro moderato (alla breve) (J =72)
/\ /\
5L 2 £ Z = e 2 ; f)/\
Loy > — = =
D) 1-2 P E———
25
£ .'09 I : 7 2
—@v p— = & = — — " ] bo —e————— e
D) i 14-20 21-22



Flute 1

16

PP

26

»

26-34

2

2

23

80&777777

80a777777

37

J N

be-

&

mf

39-40

i

“

8’0dj

45

cresc.

46-51

o

27

he-

ber

o
T

56

[ @ ]

be-

ol

61

8’[)“77777777777

ol

O

dl

2

podd

28

78

ol

¢l

be-

@ T
8

14

81-84

-

Xl

=

91-95



17

»

mf

103-104

Tutti cresc.

8vaj

e

29

»

»

Flute 1

be

i

98

——
=

. b*b

———
G- -

loco |, /—F

Pa

8’0(1;777777777
1

2

o 2

-

r3

.

2 o

ql

106

30

o

s

a5

ol

o

— |

8’0&777777777777777777777

P

Phe

o e

P a=a

/A

Phe

loco

2he

31

h=a

b

i

2he

o

[ @ ]

o &
el

N

120

/-

r3

125

.
130
137
R S

~

[ 0 Y

143




PAGE INTENTIONALLY LEFT BLANK



19 Flute 1
No. 25 - The Armada Tableaux

% 33
Allegro moderato Agitato
#r F e 8 —
© ke e fe o [l 2 . ol oo R8T T
A | — — — = = 5 fed T T T 1y eigh
g 10 J J [ ]
ﬂ\wb ) i - .
eJ
ofp S
7
€. R 7? ****************
Al 3 2 o l)'. > > .
: e | ——
= I -l | /i | Vi / |
eJ > > : S
10 — —
A 1 & loco 2 oo . o p e :# #5 -
Y 1D N\ [N | Vi J
1> —=% - — - 4 o —
VUV ] ~ AJ Vi
Y r 11-12 f
15 o > o b
Py o P o g~ e mm o
P - . £ £ 2 8 o _ o P
Y 1D = J = J = J = J = J = J N o—| '_q_ IH*’ fe
@b J J J ‘ﬂ J J J ‘i ‘ﬁ | | |
eJ
yid
34
19
® g
_9_|b_ | | -I'-
(‘9'&‘ ' = | | ) +—% . —%
— &r
= o he- e fe to S22
A1 ® 1= — — = — — 5
o 7 —F——=
eJ —|
sfp yid
No. 26a - Act II1, Scene 2 Introduction
Tpt1
|_3_|
5 8 2 e 10 =
D - -
o 1-8 10-19 -
22
A | - o &> . > 2
——— 3 / wl I B / | EVE - 3
'ﬂi\wv it —& [ T —& j— g:
Q) L_J

27-28



Flute 1 20
/\ M . . . . . . . . . M - - .
. 4 10 vint bJ.bigw; 1 T hITJ
Y | 6 I C I — . : b Ip
D 29-32 33-42 < - -
PP |
o tbd le e | | e E—— 10 ——
- &+ —Nr—H o—o ——— ; !
(& = pethe = o oe—te : » -
D - 49-58 r
A 0 1 n tacet al fine
7 o = ) - A
b } IF ' / %IO —* ————————
o ' ' 64-99
No. 26b - Armada Tableaux Conclusion
Pilit mosso ma tranquillo =36 35
-4 3 S 2 —
ﬁ—_  — — — 3 »
J = — & T 4 o ¥ 4 ) — & —
1-3 mp ot ° 7-8
POCO a pOCO Cresc. /#_\.—
10 e e #=
o 1 o, s e 2 1
v ” AN AN / N
i p ] - - p ] y - L
¢ ¢ ¢
—
sempre cresc.
7 4 ® e £ &
@ ‘A TII 1 H’ 'II i . an
Q) 1 1 1
23
T loco — — — S < < S <
/\
A ”(8 L, ® - - - — — — — —
ANIVJ | :
Q) 1
37
ACCEL .o, .\ .
3] Pili mosso quasi alla breve (J =72)
gy o < < SW/\
A 4 — — — — fe)
o = ©
7S -
ANV |
Q) T




Flute 1

i £ 1 £ 1 £
= S S —— = — = ¥
3 & 3
No. 27a - Let God Arise [Opening of Act III, Scene III]
Tacet
No. 27b - Fair Revellers
Allegretto marcato (J =92) o~
A P - o /\'_ ° - e - 2
b i - -1
&C — | L C | | =
D, 2-3 f ~
7 o o
. - Y ~ 8va 1 loco
78 = ~ /] 7 I { I | =
‘:Y I 17 € € € €
¥ dim

A = .~ Y ~— = ~— .

1 1 4 7 N
ﬁ — e | | | | | | i
g - | —

Y Py
) = o - o 2 b — ,/: a2
D) f dim. 18-19
2.
N . . N
2 he 4 1 VB~ £ oy 4
v

Ne

23-26




Flute 1
27
8’Ua 77777777777777777777777777777777777777777777777777777777777777777777777 7
. /\ B
A . . S~ Ay i
| il F‘P‘ o | = >
A3V | 0 | ’_
o f = —— ~
3 e @\ > .
0 1 _'_ _ﬁ _E _'_ /:\! _D 6 _.. /-\
f— - . - |
\!\)U | | I
P S P
P/ o, e & R D ,/_\, *
A ® 8 o F o = = 2 o 2 I @ T T | F F E 8w '
)7 4 bl q| o
% —
D) —
cresc.
38
h(8)””77/—\”7””””;/”_;””?;; 77777777777 %77””””””””””1 77777 R
—— - — o
\\QJ)! -
Jr T
p ~
P 3 P 3 o8 Lo 0® = '
A 4 op Pl ePf oofo,elfT » £ > ©
)7 4 | | | J N
—@V\—— & :\
J 41-44
No. 28a - Processional Music
Tempo di Marcia (J = 80)
PN
40 o r T~ o 4 41
= ® o o £ u@ O
a4 9 E L e, prtyrf 6
lJ o J | N
i C— — - ' —1+—2% —
VYV I ‘A
J 1-9 P 13-18
L, A T e o
A u o .ﬂ' #2 1 . ﬁ,#t - -7:: i el #! -
AT y J - ¥ 7
fe—= <  —
Q) mf cresc.
25 . . s
Ay 2 o £ 1 £ o &£ 1 . o = -
)7 4 Jlﬂl' / - J J - J ] Ji
6
eJ




23

Flute 1
30
= — > — o > > |1, ||2
A 4 & - & 1 1 ~
yH ~r - o
ﬂ | ..., ] I &
KV €
o
No. 28b - Ballad Monger
Tacet
No. 28c - Beckerleg (Choir)
Tacet
No. 29 - Transition
42 J:92 Ob. 1 /—\ /ﬁ\
5 1 S S Pl P D]
n— C— —— - —
KV é p ] - -
D) 1-11 ¢
54 o o Jj —3 43 « T b o T
0yt 22l A T3 e By . .
_All " o — \3 i _ﬂl VA I :I' A VA |
KV A 1
) -
19 /\ o S:a 77777777777777777777
/\ R -0-° -0-° o
pbhe F e fey e T £ P A
't?nw : 7 7 : ! !
U cresc. f
[1. 2.
22 44
@ ST L 3
o o —— . —~
o '_F - ———
ANIV r ! I
D) e 26-28
29
— — 7N\
2 o o 2 2 o o 2 o £ o X o £ o O
N4 T - - T - - T T T i S T T T —
Y7 7 7 7 7
1
\\_\}
o




24 Flute 1
No. 30a - Drake’s Drum
Tacet
No. 30b - Trumpets on Stage
Tacet
No. 30c - Organ
Tacet
No. 30d - God Bless You All
Tacet
No. 31 - Finale
Andante maestoso. d = 52 o
A b 1 _— . . 2 e £
7 A - & I I
f—C¢—= = — - H 2. [
i =
mf cresc f
8
/\9_
= = L 7
A E F S . , \ loco
lJ & | | | N
&5 =t — —
o l I I
16
O . NoXl . 2
Au — H + - +
\J & J N \
& = ——
ANSV, < ;
eJ
[1. |[2. molto rall....................
21 o _2 y X o
04 ” i S o o — — E £
fon— %
) .
eJ

X




Flute 1

25
pesante
¥~} ¥~} ¥~} Q ¥~} }QCO 1
fH s — — — T O u
o - = = g
A3V
oJ

No. 32 - God Save the King

Andante maestoso. d = 52

/_\
A 4 'y 1 ..~ 1 4 opl? £ 12
7 A - P ) - - S 7
—¢— % — 1 . — —
ANV i < < €
© J— 4-7 p 10-21
22
H 4 - = 1
Y +# Py - - - - - -
T H L_J
R R ZEES A A
- 77 7 Y Y v
Tpt1 D D p F
31 . /—\'_ Sva 77777777
Vi
s
Jf
38 rall Adagio ~
L/ B r— 7




TR
ENGLISH HERITAGE

MUSIC SERIES

AR LIBRARIES

PUBLISHING

ehms.lib.umn.edu

Catalog Number
16.44/03




