A SCENE FROM

PICKWICK

Words from "The Pickwick Papers' Chamber Opera
by by
Charles Dickens Charles Wood
1836/1837 1921

HORN 1




COVER IMAGE

"Mr. Pickwick's Picnic In Dingley Dell"
Character Sketch No. 2 from Dickens: Six Lithographs

by
Frederick Barnard
1879

welcome to make use of it for any purpose. Decorative images on this score are also in the Public

U N ITED STATES Domain and have No Copyright under United States law. No determination was made as to the

copyright status of these materials under the copyright laws of other countries. They may not be
in the Public Domain under the laws of other countries. EHMS makes no warranties about the materials and cannot guarantee the accuracy of
this Rights Statement. You may need to obtain other permissions for your intended use. For example, other rights such as publicity, privacy or
moral rights may limit how you may use the material. You are responsible for your own use. http://rightsstatements.org/vocab/NoC-US/1.0/

IN THE This score is in the Public Domain and has No Copyright under United States law. Anyone is
Z

copyright, but is shared for public reuse under a Creative Commons Attribution NonCommercial

@ @ @ Text written for this score, including project information and descriptions of individual works does have a new
(CC BY-NC 4.0 International) license. https://creativecommons.org/licenses/by-nc/4.0/



MUSIC SERIES

3@ ENGLISH IERITAGE

The “renaissance” in English music is generally agreed to have started in the late Victorian period, beginning roughly in
1880. Public demand for major works in support of the annual choral festivals held throughout England at that time was
considerable which led to the creation of many large scale works for orchestra with soloists and chorus.

Although a number of those works were engraved, printed and are regularly performed today, performance scores for a
considerable number of compositions, both large-scale and more intimate works, are not available. These works were either
never engraved or were engraved and printed but are no longer available in the publishers’ catalogues. While the existence
of these works is documented in biographies of the composers, the ability to study and, most importantly, to perform these
compositions is not possible.

Changes in the International copyright laws, coupled with changing musical tastes, played a pivotal role in creating this void.
As a result, music publishers lost the ability to generate revenue from the sale/rental of such music. In 1964, holograph and
copyist scores from both Novello and from publishers it represented were offered to the British Library and the Royal College

of Music Library (see The RCM Novello Library — The Musical Times, Feb. 1983 by Jeremy Dibble ).

These autograph full score manuscripts along with copies of engraved vocal scores, widely available through various online
library sources, are now the only resources available for studying and performing these works.

The English Heritage Music Series has been created to ensure that these compositions are preserved, are accessible for
scholarly research and, most importantly, are available for performance by future generations. Its mission is to:

«  Source non-engraved/out-of-print English composer compositions that are in the U.S. public domain

o Preserve these compositions through the preparation of performance scores using notation software

«  Provide open Internet access to the scores to facilitate study, performance and sharing of performance material (program
notes, audio, reviews, etc.)

In preparing the English Heritage Music Series editions, every effort has been made to adhere strictly to the notation
contained in the manuscripts. Because of the passage of time and its effect on the condition of the manuscript, the absence
of clear information often times by the composer in notating divided instruments, and with emendations in the composer
and other hands resulting from use of the manuscript in performance, there were numerous circumstances which required
interpretation and decisions for notes, accidentals, dynamics, articulations and tempi. Should questions arise in the use of
these editions, the composers’ autograph manuscripts and the Novello vocal scores should be consulted for clarification.
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A Scene from Pickwick

Charles Dickens Charles Wood
Allegro moderato. ‘
0 I S S oy seerie E—
oty ir—r— 1" g (2 * EFEPLELE ) 7
Y| ¥ ' 1 ' T r— [
p
g Meno mosso. 1
A 3 4 stopped , , 3 open
—— [ ) | | I
SP— 1 : |F 1 ! ! : ; # GI\ _/GI — z
Q) 1 1 il
9-11 12-15 P 20-22 p— —
accel...oeiniiinninnnne
25 stopped Allegro
[a) ] ] >| >I l > 6 >/—\ open ,
)7 I I | | - R N\ - N L - ”
{n—= o T g—3 — s +—H :#P 4
o I I / -
_— = f 30-35 3 3 3
2 3
40
A 15 o closed
— —— 3 3 ——  — e
& PN & [ =
\\_\I / A Y A N A A I I I
J 41-55 — #* ¥ 59-63 p—_—
pP——
o Andante 4
5 2 . open .
3 —— | — be - 2 = 2 = 3
€ ‘A | = Do ‘A ‘A 1
o ’ | S
f 67-71 72-73 dim. f p
80 1(-6) 2 3 4 5 6
0 ) ) ) N ) N N >
~—> : — —p
Q) — G & -px/
89 > 1(-11) 2 3 4 5 6 7 8
o) ) [ ) ) ) ) la) ) D
5 L S —
e 7 e o'

English Heritage Music Series - 2026



Horn (F) 1

|
Do

lo\
)
&

7

6 | Andante tranquillo

111-112

103-109

7 | pitt animato

—

114

115-116

125

135-136

f

129-130

137

ze

vis

139-142

7

g |Poco Adagio

ralleceriiii

150

161-167

f

152-154

jpre

2

\

DT

FL.
ek

Allegro vivace

1

rit..........

168

177

188-190

181-182

191

196-200



Horn (F) 1

3
10
204 Tt Allegro
A 1 22
)7 A 1 1 . \ N [\ N
s e pe—o—1e——% =  —— e S T R —
SV | s i Vi ~ ~ | | ] 1 -
) | P r p— —" 1 212-233
—_ p
12
11 J/—\ Tl Adagio
" 20 2 gdid 2 . . . 2
1 o N | N | N |
o —— ! _——g—btﬂ—(:t_‘—(:ﬂ——ﬁ—
w L_J L_J L_J L_J ~
J 234-253 258-259 P dim pp 263-264
Adagio
265
b - b B 3 b 1
et X : — ) - =
P _ p———f=p 270-272 p— [—
13
275
'ﬁ_l—\ p ——— y 3 v £ y g S+ g
o ! ! T H o4 T
pp pp
279
o 3 —3 —3 —3— —3— 3 3
1T g —g s —r s ya +—+% 73
%)V I” = l I” - . i : - N — N—
cresc. cresc.
14
283
A 3 T 2
1 N N\ N — 1] P o o N
i . — %  a— e # i e i ey —
f— P mf ———p 3 3 3 3 f 287-288
cresc.
289 Talle e Molto Adagio 15
. > > > > | 3 2
)7 4 \ D N N
= o = — —|— —
J

293-295

296-297



4 Horn (F) 1
298

A 1 _

i \‘ L - } o - - \' Ih- Py - - Py } P} o4 (7]
oS HPo o pop e 1 < e o e 1 —1
e = — EmE——— /

3 _ — 3 —_ 3 3>
pp pp —
Allegretto 16

A 2
v [ AN
o — 4+
ANV C =
Q) 303-304 P
312 318
A 3 p- 3
)” N N\

o & — & — —— = =
ANV Al C = C C
o 314-316 318-319 320-322
17
325 1 accel....ooonnen. Pit mosso. 331 2
_AQ - y X0 p— i —\'. F. EE X0 _ y X0 82 0 \
& d' AP N PN 7
o ‘ b e ) ‘ 2
Y/ cresc. ¥ 331-332 mf —— f
18
335 343
A 3 2 . 5 1
} 2 —— —— = —— - D
SE = : : ‘
— 337-339 340-341 343-347
Mrs. Pott
l—3—|
) ¥ TN N WP P # 0P P 1 PP L S 0 Y N
o EE——
\\Q_)\} L_J ( L_J L_J L__J L_J L_J
350-356 Oh, Good - win, its the on - ly way of meet - ing the slan - der, and set - ting me right_
rit 15
363 ~ J\ ) Tempo 1 373 S
0 —_—
I g e e e e e e e T v T e—
g i
with the P mf> P 373-380
20
38] rall............ Adaglo (quasi recit.) rall................
A 1 1 >
a - - St — . -  — - - 2
6 %o A /i ? A S ¢ 2
PY) | | | | _
pp




Horn (F) 1

o tie

—

1 | Allegretto
1

Andante

—

394-396

391

403

Yok
|

cresc.

pp

406-409

#
”J

22

416

419-424

428 animato

e




KR
V)10 A

ENGLISH HERITAGE

MUSIC SERIES

AN LIBRARIES

PUBLISHING
ehms.lib.umn.edu

Catalog Number
26.11/03




