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Drake - A Pageant Play
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Violin II

cresc. poco a poco
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No. 14b - Parthenia
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Allegretto vivace (J =96)

Violin II
No. 20 - Branle (16th century French Dance)
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No. 21a,c,d,e & f
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No. 24 - Entracte [Act III]
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Violin 1T
No. 25 - The Armada Tableaux
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No. 26a - Act III, Scene 2 Introduction
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No. 26b - Armada Tableaux Conclusion
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No. 27a - Let God Arise [Opening of Act III, Scene III]
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No. 28a - Processional Music
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No. 28b - Ballad Monger

Violin II

Tacet

No. 28c - Beckerleg (Choir)

Tacet

No. 29 - Transition
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Violin II
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No. 30a - Drake’s Drum

Tacet

No. 30b - Trumpets on Stage

Tacet

No. 30c - Organ

Tacet

No. 30d - God Bless You All
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Andante maestoso. a =

Violin II
No. 31 - Finale
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No. 32 - God Save the King
Andante maestoso. d = 52
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Violin II
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