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ETON MEMORIAL ODE.

I.

Resound! Resound! To jubilant music ring!
Your birthday trumpets sound the alarm of strenuous days.
Ye new-built walls awake ! and welcome England’s king
With a high GLory-To-GoD, and holy cheer of praise.
Awake to fairest hope of fames unknown, unseen,
When ye too silver and solemn with age shall be :
For all that is fair upon earth is reared in tenderest teen,

As the burden’d years to memory flee.

II.

Lament, O Muse of the Thames, in pride lament again !
With low melodious grief remember them in this hour !—
Beyond your dauntless joy, my brother, was our pain:
Above all gold, my country, the lavish price of thy power,—
The ancient groves have mourned our sons, for whom no more
The sisterly kisses of life, the lov'd embraces.

Remember the love of them who came not home from the war,
The fatherly tears and the veiled faces.

iIl.

Now henceforth their shrine is builded, high and vast,
Alway drawing noble hearts to noble deeds,
In the toil of good to-be, and the tale of glory past:
While ever the laughing waves of youth pass over the meads,
And the tongue of Hellas is heard, and old Time slumbereth light
In the cradle of Peace. O let thy dancing feet
Roam in our land and abide, dear Peace, thou child of Right,
Giver of happiness gentle and sweet.
Robert Bridges.



THE MUSICAL TIMES.—DECEMBER I, 1908.

OPENING OF THE NEW MEMORIAL
BUILDINGS, ETON COLLEGE.
(BY OUR SPECIAL CORRESPONDENT.)

Music held an honoured and prominent position at
the opening by the King, on November 18, of the new
Memorial Buildings, erected to commemorate those
Etonians who lost their lives in the South African
War. The ceremony took place in the stately School
Hall, in which were assembled a distinguished company
of visitors, together with the whole school, 1,000 boys,
except the ‘Territorial’ guard of honour stationed
outside. Dr. C. H. Lloyd, the Precentor and Musical
Instructor, had provided an excellent programme, all
the music, with one exception, being by English
composers. An efficient professional orchestra was
engaged who, previous to the arrival of the Royal
party, played the following selection: ¢Imperial
March’ (Zlgar), the slow movement from the
‘L’Allegro ed il Pensieroso’ symphony (Stanford),
and the march from * Athalie’ (Mendelssohn). Seated
behind and around the band were the members of the
Eton College Musical Society, numbering 229 voices ;
the choir being constituted thus : Boys 213, Masters
14, Conducts (z.e. Chaplains) 2,to whom on this occasion
were added Lay-Clerks 6, Choristers 16, making a
grand total of 251 voices. The tenors and basses of
the Society sang, to Greek words (poetry by
Tyrtaeus), an "EpBaripiov ¢ Marching Song’ for chorus
and orchestra, composed by Mr. A. M. Goodhart,
Mus. Bac., one of the classical assistant-masters, who
conducted a capital performance of his vigorous music.

Upon the entry of the King, who was accompanied
by the Queen, the National Anthem was sung by the
whole school in unison, while the procession, headed
by the Sixth Form boys—dressed in swallow-tail coats,
knee breeches, and silk stockings, and walking with
measured tread and slow—made its way to the dais at
the end of the building. Then followed one of the
most moving parts of the dedication ceremony, the
singing of Dr. Watts’s fine old hymn ‘O God, our help
in ages past,’ to the time-honoured tune ¢ St. Anne’s’
by Dr. Croft, scored for orchestra by Dr. Lloyd, in
which the unison verses were powerfully vociferated
by the whole school with thrilling effect. The Bishop
of Oxford then conducted a short devotional service—
a Versicle, Response, the Lord’s Prayer, and two
Collects — which concluded with the Benediction,
pronounced by the Bishop of Lincoln by virtue of
his office as Visitor of the College.

“ The Musical Society will then sing the “ Memorial
Ode,” written by Mr. Robert Bridges and set to music
by Sir Hubert Parry, Bart, C.V.0. Thus ran the
official programme. It was fitting that an old Etonian
and one so distinguished as a creative musician should
have been asked to compose the chief work on this
inaugural occasion. The music, for chorus and
orchestra only, is laid out on broad lines and is
concise in treatment, the whole Ode occupying
only ten minutes in performance. In the opening
symphony Sir Hubert felicitously introduces the
“Eton Volunteer Call’ (in the minor) and, a few bars
later, the ¢ Assembly Call, thus giving a touch of local
colour to his melodious music. The interest of the
work culminates in the third stanza of the poem :

Now henceforth their shrine is builded, high and vast,

Alway drawing noble hearts to noble deeds,

In the toil of good to-be, and the tale of glory past :
While ever the laughing waves of youth pass over the

meads,
And the tongue of Hellas is heard, and old Time slumbereth
ligh

t

In ‘tgbe cradle of Peace. O let thy dancing feet
Roam in our land and abide, dear Peace, thou child of Right,

Giver of happiness gentle and sweet.
This begins with a fine, broad melody, which gives
Place to a bright little fugal passage to the words
While ever the laughing waves of youth, leading
to another sprightly and tripping section of an
‘imitative’ nature, ‘O let thy dancing feet roam
in our land and abide’ The music assumes a
devotional and impressive tone towards the end, a
magnificent effect being obtained
ana tne wnole ending strenuously with a mighty
shout, in the chord of F major, on the word ¢ Right.’
Sir Hubert Parry conducted an excellent performance
of his work, the members of the E.C.M.S. doing their
best, thanks to the drilling they had received from
Dr. Lloyd, to realize the intentions of the composer. <

Addresses were then presented to his Majesty
by the Provost and Fellows, and by the School.
The latter, read in a distinct and well modulated voice
lf:);lE. Matthews, K.S., Captain of the School, was as
ollows :

MAY IT PLEASE YOUR MAJESTIES,—

We, present Etonians, beg to offer to your Majesties our
sincere and humble thanks for your gracious kindness in
being present to-day. Your Majesties’ visit to Eton on this
occasion will fix in the memories of the youngest of us a
ceremony which must be to all Etonians of deep and lasting
interest. To us who are still members of the school this
group of buildings will serve as a memorial, not so much of
friends whom we ourselves have lost, as of the gallant deeds
of former Etonians in the hour of their country’s need. We
wish therefore to express on behalf of the boys, our deep
sense of your Majesties’ favour and of this fresh proof which
you have afforded of interest in the welfare of the school.

Eton College, Nov. 18, 1908.

E. MaTTHEWS, K.S., Captain of the School.
E. R. MITCHISON, Captain of the Oppidans.

In graciously replying to this Address, the King,
speaking in clear and earnest tones, said :

The Queen and I are most gratified by your
loyal and dutiful address. We have always felt
a special interest in successive generations of
Etonians, and deep concern for their welfare while
at school and for their success and credit in
after-life. Of those. whom I now see before me
some will, I have no doubt, aim at high positions
in the State and attain distinction equal to that of
their most honoured predecessors. Others will
serve their country with vigour and reputation
in our Forces or in the professions of art and
learning.

Your success and the repute which you enjoy
in the mouths of men, and, what is still more
important, in your own mind and conscience,
depend upon the use which you make of the
means which are now placed generously at your
disposal for the cultivation of your minds and
bodies and the development of your character.
Whatever may be your subsequent careers, you
all have the opportunity of leaving Eton trained
in the knowledge and accomplishments of English
gentlemen, and disciplined to the self-restraint,
the consideration for others, and the loyal
acceptance of private and public duties which are
the ideals of our race.

I exhort you to value and to make the most of
that training and discipline. You can have no
better example than that of the brave men of
whom this splendid building is a loyal and lasting
memorial.  They sacrificed themselves with
devotion for the great cause which we have all at
heart, the cause of our country, and freely laid
down their lives for her sake. In their lives and
by their deaths they maintained the traditions
which have made Eton renowned in our history.
Those traditions are now in your keeping. Be
worthy of them. I pray earnestly that the
blessing of God may attend the career of every
one of vou.

After the speeches ‘An Eton Memorial March’—the
words by Mr. A. C. Ainger, a former assistant-master,
the music by Dr. Lloyd, written and composed for
the occasion—was performed with rousing effect.
Dr. Lloyd has written a most melodious strain, which
would make an excellent organ piece. While it
contains, and naturally so, an element of a popular
tune, its rhythmic flow is absolutely free from anything
approaching meretriciousness, and this new marching
song went with a swing that must have gratified
its genial composer. Other schools might find
Dr. Lloyd’s ‘ Memorial March’ useful by substituting
another name for Eton.

THE SCHOOL HALL.

Presentations to the King and Queen immediately
followed, during which and at the departure of the
Royal party from the Hall the orchestra played
the two attractive pieces entitled ‘Age and Youth,
composed by Dr. A. Herbert Brewer. Everything
passed off without a hitch of any kind. Dr. Lloyd
conducted with his characteristic energy and alertness,
and the rendering of the music not only gave every
satisfaction, but formed a pleasant feature of a great
occasion,

In concluding this brief record of an interesting and
memorable ceremony, a few words may be said on the
Memorial Buildings, of which a photograph is given
above. They stand in the main road on ground
opposite  Upper School, and have a frontage of
150 feet, gradually narrowing towards the back. The
School Hall, which is the main building, is 142 X 53
feet in dimensions, and holds 1,100 persons in its
seating capacity. Perfectly white from floor to ceiling,
this spacious room is lofty and magnificent in its
splendid proportions. It contains a bust of Queen
Victoria, and there are panels of oak recording the
names of the 129 Etonians who fell in the South
African War.

The dome-crowned octagonal School Library,
54 X 37 feet, provides shelf-room for 25,000 books,
and will accommodate from 50 to 6o readers. At the
back of the Library is a Classical Museum, 52 X 20
feet, the whole pile being connected by a corridor on
the right of the School Hall.

The architects are Messrs. L. K. Hall and S. K.
Greenslade, of Victoria Street, Westminster, who may
be heartily congratulated on the success of their design.
The enriched ceilings of the School Hall and School
Library are of cast fibrous plaster, modelled by
Mr. Arthur Broadbent from designs by and under
the personal supervision of the architects. To quote
from an official statement : ‘ Both in the stone carving
and in the plaster work an attempt has been made
to revive the spirit of the work of Wren and Grinling
Gibbons. The buildings generally are designed to be
in the style of the English Renaissance of that
period. Externally, Portland stone has been used in
conjunction with a purple grey brick, very similar to
that used by Wren in Queen’s Square and elsewhere.’

The general contractors were Messrs. Henry
Willcock & Co., of Wolverhampton, and their
contract for the shell of the buildings amounted to
£37,000; the contract will have been completed
without this sum being exceeded. In addition,
large sums have already been spent on fittings, &c.

Many generous gifts have been made, but a very
great deal still remains to be done. One thing the
School Hall seriously lacks is an organ. For this
desirable acquisition Dr. Lloyd wants /3,000. Surely
this is an amount which some wealthy Etonian would
be only too glad to give, and thus permanently
associate his name with the ancient foundation of
‘The Kynge’s College of our Ladye of Eton, beside
Windsore.’

THE SCHOOL LIBRARY,

THE NEW MEMORIAL BUILDINGS, ETON COLLEGE, OPENED BY THE KING, NOVEMBER 18, 1908.
(Photograph by Messrs. Hills & Saunders, Eton.)
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22 FULL CHORTUS.
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